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And, for Matt and Mike. 
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Maffio Rankin, History Professor at McGill University of Canada: 

Jiroft has an old and ancient history 

Sometime ago, Mr. Maffio Rankin, History Professor at McGill University of Canada entered Jiroft as the first tourist. Mr. Amin Pour 
Eslami, student of Law at the University of Shiraz and a lover of cultures from Jiroft encouraged Mr. Rankin, professor of history, to 
visit Jiroft by giving a short description of the natural conditions of Jiroft and the new discoveries in the district. In Jiroft, the coop¬ 
eration of Pour Eslamis and also Mr. Salari, the head of the Revolutionary Court made Mr. Rankin call this two day trip to Jiroft as 
the milestone of his journey to Iran and regard it an unforgettable part of his journey around the world. In this trip, Mr. Reza Pour 
Eslami who is doing his graduate studies in agriculture accompanied us as an interpreter. 

Reza that speaks English well in Mr. Rankin’s opinion is a perfect lover of his land culture and takes advantage of any possible 
chance to introduce Jiroft more. He has kept in touch with Mr. Rankin through E-mail and has written a text, upon Mr. Rankin 
request, about the geographical, economical, historical situation and the historical antiquity of Jiroft and the significance of the 
discovered objects in English and submitted it to the websites for the tourists. With thanks to culture loving family of Pour Eslami 
and all the lovers of the culture of our city, let’s read the interview together: 

Mr. Rankin! Thanks for the interview! Please explain how did you chose Jiroft for exploring? 

I started my journey from Canada and after passing France, Italy, Tunisia, Greece and Turkey, entered Iran. When I 
was in Shiraz, Mr. Pour Eslami (Amin) talked a lot about Jiroft and invited me to come here and I did so. 

Is Jiroft the same as how Mr. Pour Eslami explained it? 

Much better than what he explained since he had to speak in English and it was not so easy for him and could not 
say many things. 

Tell us about your visit of the antique objects which are found in Jiroft? 

First, I have to thank Pour Eslamis and their friends and Judge Salari who let me see the discovered antique objects 
and I am really so happy that I saw these objects and tools. Although I have visited many countries before, I have 
never seen such objects of such antiquity. These antiquities are unique and represent the antiquity and show the 
ancient civilization of Jiroft. I think if these objects are put in a museum, certainly many tourists would come to visit 
them. Judge Salari is really kind and allowed me as a friend to take photos of these objects, and I will use these 
photos to introduce Jiroft. This was an important experience for me and I also recommend others to visit the ancient 
civilization of Jiroft when visiting Iran. Surely Jiroft is of an old and ancient history and I saw historically invaluable 
objects. As you told me, it seems that I am the first westerner who visited these objects as a tourist and I think the 
people in Jiroft are so kind and the memory of these two days was the milestone of my journey to Iran. 

How would you evaluate Jiroft in general? 

I have positive feelings here. Here is a rich land and it has so pleasing places. If you are to expand the tourism 
industry in this land, you need to give information to tourists in English. In the guide booklet I was given in Iran, there 
was nothing about Jiroft which is so pretty. You need to revise such booklets. I am sure those who have published 
such booklets have not seen Jiroft themselves. Even in the map I was given in Kerman and in which the spectacular 
places of the province were indicated, there was no word of Jiroft. 

Have you ever compared Iran’s spectacular places with those of other countries? 

Iran is a beautiful country and as compared with other countries I have visited, Damavand, Dosari and then Alborz 
mountains have been the best and most beautiful places. 

You have seen the capital city of Jiroft, how is it in your view and what would you recommend to the mayor 
of the city? 

This is a green city and it seems that the mayor has many things to do. Last night I was walking in the streets and 
some of the alleys and streets where dark and I am not sure if it is possible to make the nights of Jiroft brighter. 

What would you suggest as a tourist to better introduce Jiroft to tourism industry and also Iranians? 

[You may do so] through launching websites, publishing booklets in English and giving them to the tourists, conduct¬ 
ing scientific studies and holding seminars on the thousands of years old civilization of Jiroft and publishing them for 
others. 

What is your opinion about looting cultural heritage in this point of the world and the ignorance to that? 

This old and ancient civilization belongs to Jiroft and the heist of the smugglers of antique objects has to be pre¬ 
vented at any cost. I am so happy that Judge Salari as the head of the court of Jiroft has arrested some of them 
and got back the antiquities from them. You know that such sings of civilization shall be used and both Iranians and 
non-Iranians are entitled to know about the civilization of thousands of years ago of the world, but the smugglers of 
the antiquities deprive you and us of this right and the police has to take more actions. 

What is your message to the people of Jiroft and its authorities? 

I’d like to tell them all that I have got a very good feeling about them. Although I have not heard about this place 
before, I enjoyed getting in touch with the people. It has so beautiful sceneries. Anyway, visiting Jiroft is an unforget¬ 
table memory for me and I think more studies shall be conducted on it. I am ready to launch a website about Jiroft 
in English and French that I know. I will write down my observations as a tourist and would try to write articles about 
Jiroft and its history in Canadian newspapers and I hope I can give a help to advance the historical studies which 
are my favorites. 
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Dear ftM^Mrg: 

Greetings, There is a certain hOnr* to about lrtt^f Suddenly in toe middle of an elaborate rip-off. Sob Marie? 
tape was a good wisecrack. 

1 am exhausted from the week-end of IHAf Png. Friday even ng, ] went to the Banquet room an hour and a half 
before toe MeGl hedvks were to arrive to dd a te£ and make sure everything was running smaotWy, To my 
intense rnofltftcatiorij it three Of (Try mmi-CtV copies were Sputtering fl McCUHs dv deck. INlienever the souid 
went hot and bud, it fragmented into a stuttering! palsy of (flopped sound frames. The Lester sequence nH 
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like a charm on my 70s era TV speakers In QOty ]u«t a day earlier- why now were they coming out all wrong? 
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rides,. I managed to get irte thfrG^moHSdH, abscond will BoderTs camera, an Imperfect earlier version of the 
film on dv, the Champ Haus VCR and a VH5 copy. TTSs w* one hour of pure HdWlims, full of sBlI-bnm 
gestures, confusion, weeping, aborted schemes anC desperate payor sessions with pious West African cab 
i.irivtrs. I befere E aged 10 years in mis one hot* period and arrived back at the Centre Mondial more wrecked 
and dc*evctod than I have ever bee*. 

By this time all the dignrrarles were nibbling on their Horse-dcrvcs and the idea Of doing any kkd Of sound tost 
on the master speakers. WM oat Of the question. | checked the stuttering tapes in Boifcn's camera and tofiy 
worked perfectly, but a vengeful IOC pOudV announced that there were no 5-Video cables, rendering the 
camera magnificently useless! My last hope was UK VHSOGpy, We rigged if Up and I went to take my seat, 
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The HiSoria people were there to puck up an award and boast about toe r own movie, and showed little interest 
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about to go to his esxubonr 
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of it and registered amusement. 
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Euuvuuuh sequence: This had a double effect. The iniTufl (Qte DeSbarats reaction sparked the fiteifj first big 
laugh, when drowned out all other cwuum#4 tetil ®,V. joes on a id Starting tram Den". @.Y, us 

anchor tiygeteugh- 

Gtf^Wv Me ■ 'EtcieMaw'TAn almost vengeful burst of hilarity, 

GaSganov Faasnt wantage.' Hilarity and Jtonned disbelief was registered. Jt was awesome. 

Lester's The iSirmed disbelief btought on by Gaigarwv was heghtened by the sudden, unexpected 
arrival of Leusr. | Felt Che audience being amazed at this part. 

ifflW TititOnf. Hilart?, 

Lester montagetoRY, pppAs?Audiencewhs abx> utety tracked through all of this. Then* werelflu$» 
when Lester sand "KKK', a bigger laugh when Lester passes me Ok bock he's just signed Cut to ELY, {I think 
this was tht point at which the audience tody comprehended that he was Butogiaphing the Irvre noir as a 
present for O.t, and Ow accompanying absurdly or the dtutfkffl). The biggest laugh oF the whole ftiiilp Glass 
sequence came during-the fi.Y.-Lestef micro montage, ^nd of course the final, best laugh was B.T's ultimate 
reaction, which went olf perflsctlyliKea punchline mcMng Ow sequence. 

Lester'S Lgn&#tt "Cest un amiriewh, Wallen SreerT was met with a huge laugh whkhdrimned out 
evevyttwng up until 'iCest pent etie un autre dlpbmr de WctST which was in turn appreciated. HUGE laugh 
came when hie don't know BY. 

cwra7K&tffa.'This part was met wrth a few eftusltles, but nd much else. They were sbl laughing 
when 1 sard "Ronald BwJIn" to Lester, and so they missed the feed line a bit ASo, most of them disllte fiudto. 

tyffaffdifigtir wrestling'. Sold belly laughs. 

Qnty tw J'fttS® 1 . 1 MUch armisement registered at this sequence and a HUGE burst of hdanty Upon seeing &.Y. in 
there, t was glac they comprehended that we had, in our experimental manipulations, inserted B.Y. into this 
prpmo movie, arid that he was not actually there. 

Dangefmsn sequencer No trig laughs, ewcept when John aegfltom tom* atRind in stow ruction^ I thin*. In a 
sense, thrs is the most alKtrtet cinematic moment in thefiUn and they may net rave folly graspeo it ] sensed 
some measure of confusion in the audience at this paint 

JrVkt GriersonComnisaonr Every appearanceoF thsguy provoked laughs. 

RtanteyB. R&sort. Uught 

Rnvf.jtjofKLj/res cfe Westmount. Good, sold laugh. A number of peop'o told me later (hat tftiwas a good inside 
Joke aimed at Atene Lfresque and B.Y. Uvesque was the onty person IrtvOlwd in the mwie that dm not dedbre 
some realign to me MtenrenJ. She dkfo't even greet me, I Ihwik, I think we did, In the end, manage to punish 
her r<* befog inWIeouaJ, 

face's derision ofMtftiM + QegtKfm Sflp&itrQn: Laughter wfifcSi CtwrtyfEfitained the fcciing that this Aim was 
now becoming *veqr* nsqm. 

In sum: 

Very high attentiveness thrttxghcufc, Rim «a« hftMity #nd haavdy applauded at the end - right up until the The 
End* title card. People ware definitely into the movie, even in the way A dtsonented them. It worked and held 
their interest throughout and nearly ail humourlstSc dements OTUW not haver been DeUfr resporeted to. It 
surprised and captivated them, even 3S the gobbled dK remains Of their bOurgceis dessert, I received many, 
many requests fee a SCCOOd viewing. Montreal History Group is going to screen A again and the Quebec Stiitfres 
Chan wants to shew E to all new Quebec Studies recruits at the heginnlng ot the year orientation session. S> 
the film wfl continue to have an instituted lift. Aceolftde poured in, hit I wflJ too wrecked to realty 
appreciate any of them. 

ELY, come to tFie podium after the screening and said "Malntenant je cherche dm travail/ ate everybody 
laughed. From air respective seats he introduced me, Bod an and BvatklhiCk to the audience (not feiing to 
mention that Bradchucfc Is indeed the spurn <f Hettite BredChuCk). He MkJ thM you were in CasaWanca ate 
then propagandised both of us, tolling everybody about or education, careers* the Urn Tests fci which our films 
hme played etc, 

LutVinet in hfc speech ImrreJiatety fcflavIngL responded to the Aim by Insisting that McGHI wfii deeply rOMfid 
in the frarKophonle and had been for 2 00 year* I don't think the film Suggested otherwise, realty, but Vlrtot 
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wanted that to Be clear. B.Y.. bold me he's nervous about now McGill Public Relations is tjcuig w react They 
apparently waited to see the Him before showing at the IHAF and 3.Y. reused. This refusal has made them 
paraciouf, he 595RL E wonder hew theyhl .like ow evil pcrftayel Of John (deg hem, gave the unweraiy 200 
mMondeMonl 

The [KftF Sin award went to a very OCrtvetltional him. V&y ileak and norma*, in contrast to our primitive and 
abnormal Him. It looked very predictable in the dip they shewed and I gave In to internal pomposity about the 
fundamental superiority of our wort 

Unwhgma 6 »r. I Sode* thereefter at« party at Serums abode and remained awoke until 3 In the 
nkaning. I vm -delirious and seemingly jet-logged, slecpng for some ? hours before rising for a tranquil, 
solitary meal at the Polish Batory. I had a cup of Barry Soup,, a Kanapka, a Poienberry jutce and one o(their 
viterd desserts before maMng our habitual migration across the street to the Oympoci. This act was made In 
solemn b'bute to our f irst, utterly acccunplshed ai d thoroughly successful summer of documentary 
filmmaking. How aft, O FonDe*) did ouv minds bear fro* in Wife nfeflr-daiy passage across St-Vidta* street! 

Polish girl was absent- Same -desperate freaks over at Olympic®; the blabbering Fat man m ill-fitting tweed suit- 
jackct and sweatpants, the weraoated, pale-faced darkling with Iswe-length draad-tocks of dnt, and of course, 
the loung ng activists of eternity touching about gentnfcstKfi over ttielr caf:-au-lait. 

Send US a Inc from Manjikhcsh, 


ft. 


Fnd out about MSN 6's great virus protection software. Click here for deta's, 

ftepfy All | Forward | Petete | |P^t irv Fofcter... Previous Next | Close 

- Mb -- t’S^Tlil yvm-ydiy 

Home | My MSN I Hntimai! \ SearcJi | Shopping | Murrey | Pi'vpk ft Chat I Cam 
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Notes on the premiere of Les Deux McGill (Rankin-Forsberg/2003/14 min) 
at the annual congres of Nnstitute de I'histoire de I'Amerique frampaise 
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THE HORIZONTALIST MANIFESTO / 


WE coll ourselves I'Atelier national du Manitoba-to distinguish ourselves from the 
'Canadian filmmakers 1 '-this horde of rag-pickers which mokes good business 

out of its old rags. 

WE declare the new films,, the 'Hollywood-North' ones, the banal ones and others 

oF this kind-are leprous, 

-don't go too near them! 

=turn your eyes from them I 
-they ore deadly! 

-danger of infection! 

WE maintain the Future of the art of Manitoba film lies in the disregard of these Fabrica¬ 
tions. The death of 'My Big Fat Greek Wedding Cinema' is necessary for the survival 

of true Manitoba film art, 

WE appeal to hasten its death. 

NOUS croyons que Pierre Falardeou est le seul cineoste qui o eorrectememt re presente 
ia culture anglophone du Canada, Pierre Falardeou est invite a rendre une visits 
officielle 6 TAtelier a n'importe quel moment convenable, 

WE educate the New Manitoba Man. The New Man, freed of his hoop-jumping ond 
Morley-Walker-sychophance, in the role of Cultural Officer will be on artistic genie 
unto-hisself. The New Man, in scholarship upon the banks af the Assiniboine, will 
engage the Good Cinema-in creation, appreciation, ond harvest. 

WE reject the cool malice of hand-held camera images. In staunch defiance, WE wish 
to resurrect the leering, high-speed zoom-in from the lonesome grave where it still 

festers, somewhere in late 1960s. 

WE compose cine-poems about our civic prison of misery. 

WE believe in the narrative perfection that lies within the abstracted limelight under¬ 
neath the scratch films of Stan Brakhoge, the single frame savagery of Bruce Conner, 
the absurdist stuttering of Martin Arnold, the obsessive Super-8 of Robert Morin and 
the meticulous geometries of Norman McLaren, WE wish to infect our dramatic plots 
with the formalist energies of these disfigured children of cinema. 

WE feel cheated and unsatisfied when movies attempt to ingratiate themselves with 
punch lines and surprise endings-in the age of irony, there are no punch lines. 
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LES HORIZONTALISTES: MANIFESTE 


WE are inspired by the Wagonwheel and aurora borealis, 

WE believe that every frame of film and every whisper of sound must be dehumanized 
beyond belief through the use of hand processing, Super-8 1o 16mm blow-ups, Xerox 
photocopiers, desynchronized shutter speeds and optical printing. The use of video is 
encouraged provided that it is recorded an low-fi VHS cassette cameras characteristic 
of the early 1980s and then transferred and re-transferred ad infinitum from one VHS 
tape to another and back again. Digital technology (that scourge of Dogme!) is hate¬ 
ful, but Betamax may win amnesty an the condition that it too is subject to generational 
decomposition, Only in this way con cinema achieve the depth of self-loathing ond self- 
destruction worthy of its new homeland in Winnipeg. 

WE dazzle the snowflakes with our projectors. 

WE recognize the masters and their contributions, Monty Halil Fred Renner! Burton 
Cummings! Gill Mosienko! Doug Henning! Gill Nome! Nkk Hilll These, the pariahs of 
phosphorescent Winnipeg stardom-agitate the permafrost and witness its lambent 

glow! 

NOUS proposons de vivre dans un Manitoba passible, un Manitoba qui s'estfoit 
perdu quelque part dons les nuages du posse; un Manitoba qui ourait pu ete [un Mani¬ 
toba qui aurait du etelj s'll n'a pas ratte son rendez-vous avec histoire a la fin du 1 9e 
siede. NOUS avons decide d'ha biter dans ce Manitobo-la et nous revans du jour ou la 
longue angloise s'effondra une foEs pour routes, It is our sincere hope that Pierre Elliott 
Trudeau's bilingualism policy secretly aimed to destroy the English language, for we 

believe this is a resolutely good thing. 

WE demand: 

-away 

from the formal bouquet-throwing of the empty 'contemporary Canadian' film; from the 
claws of imitative, careerist cinematic hucksters; from the sweet hugs of opportunistic 

critics and proclaimed authorities of movie. 

-away 

into the field of cultural introspection and civic self-loathing; toward the construction of 
film community worth Its weight in Nips; closer to the Filmic Eucharist. 

Notre lutte e$t une luite de liberty et de ^independence. Notre pays, la vraie patrie de 
notre Manitoba, c'est le Quebec, pas le Canada. Nous avons confiance, qu'ur jour, il 
y aura un rendez-vous normal avec histoire que le Quebec tiendra, et nous avons con- 
fiance que le Manitoba sera Id ovec lui, ensemble, pour y assbter* 

Janvier, 2005 
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From: "waiter forsberg" <forsbergmailbox@yahoo.com> 

To: "M. Rankin" <rankinoscope@hotmail.com> 

Subject: our man in Winnipeg 
Date: Thu, 27 Jan 2005 

R- 

thanks for the attachment, i will look it over and do some budgetary 
work tonight, i spoke with Barber yesterday for a long while (in fact, 
my car got towed it was so long), he seemed pretty glum about the 
cinematheque, i kept trying to infiltrate the cinematheque as a 
volunteer, etc. but he never really told me to come in on a specific 
nite or anything, i didn't understand, he kept complaining about the 
Towne 8 and the Globe and how it was so rough to make a go of the 
cinematheque, he must have been down in the dumps after the 
previous day's Canada Council meeting, it must suck to have worked 
there for so long, dedicating your life to it, only to be met with 
negative profit margins, anyways, i did tell him that we were busily 
thinking up some crackerjack stuff to pitch to him. Barber said that 
Winnipeg was a great place for artists to work, but that the 
audiences and appreciation levels were low (he thought because people 
were so tight with their money), i do agree with you that we should 
try to make some cash off a screening or two. i will do some work and 
get back to you before i say more, went to deco's house last night and 
have taken up residence, his laboratory is amazing, i can't figure out 
how he bankrolls his lifestyle...and his dvd and video collections! 
i spent the evening going through his musical scores collection and 
playing old nintendo games with him. he is such a nice guy. anyways, 
dark and i are trying to get approved with extreme difficulty for this 
apartment, it is funny how one doesn't really get rewarded for leaving 
one's lease, steady job, drone-like lifestyle, etc. in order to make a 
movie and travel the world, i will try to send you the response email 
you wished for, regarding the Atelier Programme 1, tomorrow. 

F> 


> From: "waiter forsberg" <forsbergmailbox@yahoo.com> 

> To: "M. Rankin" <rankinoscope§hotmail.com> 

> Subject: our man in Winnipeg 

> Date: Tue, 25 Jan 2005 

> 
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> R- 

> apologies for negativity in last night's email, i was paying $7 an hour 

> for web service, now i am comfortably situated in the "U Dubs" computer 

> lab using Chrissy's internet user name, chrissy is such a nice girl! we 

> had a morning skate and breakfast on the assiniboine today—already my 

> second skating session, i chatted with your mother yesterday, trying 

> to entice her for coffee, she said that she is quite busy with french 

> classes this week, but perhaps next, she also mentioned that you 

> received skates for Xmas, i have informed Clarkie of the necessity for 

> early rising, weight lifting, and skate sessions on the assiniboine as 

> a part of the Atelier fitness regimen, but he isn't so convinced of the 

> payoffs. 

> 

> already scoped some prime billboard targets for the "Civic Heads" 

> project, i am thinking the first will be a black and white print of 

> Maddin's 'my jolly corner' photo with Arial Black text underneath 

> reading: "MAD" or "MADD". i think a tiny "ATELIER NATIONAL" tag-on 

> will be some nice unauthorized promotion, my Paizs text is tentatively 

> "PAIZSZSZS" or some variation, but we will need to think up good Burton 

> Cummings text—"STAND TALL," maybe, i think these will be good 

> 'teasers' for the Atelier—kind of like those Coke ads in montreal that 

> at first simply stated "OK" and then a few months later added "C" and 

> "E" on either side of that slogan, people will be abuzz with curiosity 

> as to what the Atelier is. 

> 

> i am planning to spend the afternoon job searching on the 

> interweb—thanks for that link, orloff has lauded "Wanderlust 2: Thunder 

> on the Track" as a "small masterpiece," so i feel already that my 

> penance in Indianapolis has been validated. 

> 

> excited about the Atelier space, man! that elevator is the bomb, we 

> should conduct meetings in there, acting as Gene Hackman/Seymour 

> Cassels/Royal Tenenbaums-type elevator operators, i will see to it that 

> you are offered every luxury as our resident houseguest. the living room 

> will convert nicely into a bedroom for you at your will, we'll set you 

> up with a little chest of drawers, a nice reading lamp, and even your 

> own toothbrush holder, brother, i feel like the 3 of us living 

> together will carry none of the pretense or awkwardness that andrew's 

> living with graham does, plus, andrew's hide-a-bed couch is much more 

> comfy than my air mattress will be. anyways, must go hit the pavement 

> for work. 

> 

> thanks again for your words of support. 

> 

> F. 

> 

> ps: i was thinking about strolling into Kern-Hill in my dapper 

> pinstripe suit this week, to make some audio-visual inquiries, advise 

> if you want to go ensemble, also, the Gauthier Car Dealership has 

> begun to fetishize their own lo-fi 1980s commercials by re-broadcasting 

> clips of them in their newer commercials, do you remember these at all? 

> i have forgotten to chat about fundraising, but it is fun and exciting 

> for sure, i'll get back to you on that. 

> 

» From: "M. Rankin" <rankinoscope@hotmail.com> 

» To: "waiter forsberg" <forsbergmailbox@yahoo.com> 

» Subject: our man in Winnipeg 
» Date: Tue, 25 Jan 2005 
» 
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» F: 

» 

» Apartment sounds grand. Maybe we should definitely hoard it away 
» from those biznitches. I can live with mother until Clarkman sets 
» himself westward, no problem, especially if I can rely on some 
» hide-a-bed amnesty from time to time. 

» 

» I went and looked at some jobs at this website: 

» www.franco-manitobain.org and it significantly calmed my Winnipeg 
» fear & loathing. There are a few good-sounding joe-jobs in there 
» - esp. the short-term Festival du Voyageur jobs. I'm also frankly 
» pumped about applying to the McLaren. Even more so, I am severely 
» pumped about fundraising. It sounds like the very best way to make 
» money. 

» 

» My friend Louis-Pascal from Quebec City will be in Winnipeg on Feb 
» 18th & 19th to participate in a documentary at Les Productions 
» Rivard. This would be a potentially good opportunity to do some 
» glad-handing. I've also been reading about BravoFact! and - BY 
» JESUS! - we have to do a few of these!!! 

» 

» Sorry to hear about your temporary shelter. It reminds me of that 
» scene in Shakespeare's obscure tragedy, "Corialanus" in which 
» Corialanus is thrown out of his Citadel and has no choice but to 
» seek shelter in the castle of his worst enemy, who takes advantage 
» of the situation and sodomizes Corialanus savagely. Glad deco is 
» coming through on Wednesday. 

» 

» I've been making very, very detailed lists of our Atelier 
» initiatives and we should begin constructing a rigid, day-by-day 
» syllabus for the first few months. I wish I could head to Winnipeg 
» immediately. I am very eager to get rolling on all these projects. 
» 

» Hope all's well, brother. Let me know what's happening. 

» 

» R. 

»> From: "waiter forsberg" <forsbergmailbox@yahoo.com> 

»> To: "M. Rankin" <rankinoscope§hotmail.com> 

»> Subject: our man in Winnipeg 
»> Date: Mon, 24 Jan 2005 
»> 

»> R- 

»> yes, i apologise for not getting back to you. my weekend has been 
»> filled with kind shunnings of shelter, night one was spent 
»> drunkenly on the futon of summer past, last night and tonight, 

»> my bed is made on graham's makeout couch, deco said to move in 
»> Wednesday, so i might have to sweet talk amelia and pony for one 

»> more night, i have thought of visiting grandma, though, we've 

»> nearly sealed the deal for the Roslyn apartment in word, and will 

»> be doing so on paper hopefully this week, it is sure swanky man. 

»> you will love it, and there will be ample room for your nomadism. 
»> in fact, it is a really great Atelier space, not the kind of 
»> "conversation" empty loft floor i had in mind—more along the lines 
»> of Chasen's nice St. Denis mansion apartment, the elevator is 
»> unbelievable, and it is clear to me that there must be elevator 
»> scenes in all upcoming movies, you will be amazed, looking for a 
»> job, presently, signed up to volunteer at the cinematheque today, 
»> which brought me hope, joe-jobs (like Extreme Pita) inspiring fear 
»> of Winnipeg in me. end of the week will bring more news, i will 
»> keep you updated. 

»> F. 

»> 
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ATELIER NATIONAL. DU MANITOBA 
fifvrier 2045 

Le sujet Winniprgnis 
(2 monthi/SO pdinb) 


Nom 





signature of jyfreM/girard Ian 


A. Subject 

Choose a singular Winnipeg phenomenon,. characteristic or quality for reflection. While 
multiple Winnipeg onto.log.ics. may be incorporalcdl, all must relate back to this singular 
Winnipeg element. Though no constraints of genre are placed on the select ion of subject, 
il should be noted that traditional narrative and. dramatic forms could significantly detract 
from the purity of meditation on le sujel Winnipegois. 


B. Musk 

Cheese a piece qf music for which no visual accompaniment (ic traditional music video) 
has been previously created, or is easily remembered by the public imagination. Attempts 
10 maintain musical continuity free pf computer butcher ng are encouraged- Though no 
constraints of genre are placed on the selection of music, the ATELIER declares autonomy 
from copyright laws for this assignment and professes its respect for pre-constitutional 
Canadian popular music. 


C. Format 

All visual accompaniment and imagery for Subject and Music shall be created using 
Super 3. Use of pre-existing film, or video imagery will be tolerated, provided such use is: 
a) complimentary to real, primary filmed images: and/or, b) inventive and meritorious. 
The atelier Production and Safety Committee will accept proposals in writing that sect 
permission to deviate from these Found Footage stipulations Given the facility of 
computer montage when editing music and image, the use of video editing programmes 
such as Final Cut Pro and Avid will be accepted: the ATELER will provide editing 
equipment (roe-ef-eluTgc. 

D. £ samples of Confirmed Participant Projects 


Matthew Rankin: A- Winnipeg Vcllow Brick Apartment Architecture 

B. “Destiny” by Paul Attica 


Walter Foraberg. A. Burton *s Town 

B. '"Stand Tall” by Bunion Cummings 

Mike Maryniuk A. St. Boniface Meat-Packing 

B. (Undetermined Song) by Loverbcy 
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Hey, what’s that on 
the road —■ a head? 


By Gibriall& GlreiJat 


MOVE wtr, Stars on Rrosdway. 

I[ r & murder oo Winnipeg streets — at 
least accftidinu lo local artists who havt 
it^ned splashing the phrase and others 

— hi sidewaUtsartd walls, along with hfiafr 
shots of their favourite local vclebridK- 
Ef ycii/ve noticed, a portrait of former 
Jongtume mayor Bill hlorrieon the side¬ 
walk with (he sJuuait 'ruurJe; tapLtsJ“ 
undemeslht or Winnipeg rocker Burton 
Cummings' head posted on a lamp post 
with the words, '‘■stand tall," you're: a part 
of the Civic Heads DOitipaigrt. 

With 073 heads posted around Ik' city 
by an anonymous collective of artists 
since March of this year, the vandalism 
is inspiring hcad-scratdimghy city offi¬ 
cials about the motives of the project. 

Continued 
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B izarre portrait of former mayor 
Bill NorrJe on Stradhrooh Avenue. 
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PROPOSAL TO THE WINNIPEG ARTS COUNCIL FOR A CURATORIAL PROJECT 

TO BE UNDERTAKEN BY 

L’ATELIER NATIONAL DU MANITOBA 



DEMEANED AND FORGOTTEN! 

A FOUR-PART RETROSPECTIVE STUDY ON 

WINNIPEG 


AS AN OBJECT OF CINEMA 


i 


PROJECT AT A GLANCE 

“DEMEANED AND FORGOTTEN!” will be the first major exhibit of the Winnipeg film arts 
commune and think-tank, 1ATELIER NATIONAL DU MANITOBA. It will consist of four sepa¬ 
rate evenings of screenings of local film and video work that help us to understand the meaning 
of Winnipeg as a place, an experience, a texture, an identity. The programme will be curated by 
ATELIER Film Arts Officers Matthew Rankin and Walter Forsberg. 

The impetus behind this retrospective is born firstly from the observation that Winnipeg has 
become something of a fetish object in (mainly independent) film work over the course of the 
1990s, most famously in the work of G. Maddin, N. Gonick, J. Solylo, N. Bailey, S. Garrity among 
others. To the ATELIER NATIONAL DU MANITOBA any critical assessment of the degraded, 
dehumanized image of Winnipeg to be found in the works of these filmmakers must be explored 
by surveying other, more obscure, more anomalous cultural and historical phenomena in Winni¬ 
peg’s cinematic experience. Reconsidering such film phenomena, which we feel have been wrong¬ 
ly despised and shunned from public memory - and in some cases viciously destroyed - forms the 
central aim of our proposed exhibit. The immense cultural and historical significance of “Ephem¬ 
eral” film and video art has only recently been acknowledged (in the work of film historians, Rick 
Prelinger and Gene Walz, as well as filmmaker, Thom Anderson, for example) and the ATELIER 
knows that Winnipeg will prove itself an important filmic terrain in this nascent movement in 
media art. This is our mission. 

In the pages that follow, we will outline the four programmes to be curated. The first will exam¬ 
ine the curious history of Winnipeg television commercials; the second will be a retrospective 
of VPW cult classics and other televisual deformities; the third will explore short films that have 
engaged more explicitly and directly with the problem of identifying the Winnipeg experience; 
and the fourth will consider the meaning of Winnipeg in Franco-Manitoban cinema. Absolutely 
crucial to the success of this exhibit - and to the mandate of the ATELIER, itself - is to generate 
deep discussion and renewed interest in the idea of Winnipeg as an object of artistic engagement. 
As such, each screening will be suffixed by cocktails as well as a mediated panel discussion and 
Q & A with Winnipeg artists, academics, and other luminaries of Manitoba identity. 















ATELIER NATIONAL DU MANITOBA 

DEMEANED AND FORGOTTEN, EXHIBIT ONE: 

Vague Memories of Kubasa: An Ephemeralist Study of 
the Fetishized Winnipeg TV Commercial (1975-1992) 

SYNOPSIS 

The Atelier National du Manitoba considers locally produced television commercials to be historic 
works of art that must be preserved and promoted. We insist, with total earnestness and venera¬ 
tion, that these exotic artifacts of Winnipeg commerce are lucid and highly expressive transmitters 
of this obscure Prairie city’s most profound and misunderstood secrets. We also submit that the 
embryonic genius of Winnipeg cinema maybe detected within this degraded, low-budget and lo-fi 
video canon. They are works of art and must be recognized as such. 

These mysterious works - many of which waft like ghosts out of the coffins of now-defunct Win¬ 
nipeg enterprises - must be retrieved and showcased in public. Fortunately, many of the titles below 
are housed in the private archives of their creators and in the Commercials library of CKY TV. This 
retrospective is not designed purely for the sake of kitsch nostalgia. Our aim is encourage deep 
thinking on the network of references (much like the fall of the hockey team, the rise of the mos¬ 
quitoes, the girth of Burton Cummings) which create a sense of simultaneity between individual 
citizens of Winnipeg, the life force of our city as an imagined community. The Atelier National 
du Manitoba is concerned with Winnipeg as a unique space of identity within an historical con¬ 
tinuum. With this programme, we aim to penetrate deeper undercurrents within the Winnipeg 
consciousness. 


PROGRAM 


Hunky Bill’s Perogi Maker (1985) 

Kern Hill Furniture Co-op’s Greatest TV Classics (Nick Hill, 1970-1995) 

Heart of the City, Eaton Place (1988) 

You Got It, Park Pontiac 

We’d Like to Wish You All the Best...From All of Us...At Landau Lincoln Mercury. 

Jim Gaulthier.. .Chevrolet...Olds...Cadillac. 

Kube, a saw: Kubasa (with Stan Kubicek) 

“Personal Encounters” Dating Service (1987) 

Glazerman Furs [with Cam Clark] 

The Crimes of Winnipeg: CRIMESTOPPERS re-enactments, 1980-1992. 

Jim Gaulthier, Chevrolet, Olds, Cadillac. 

DISCUSSION 

The Exhibit will be followed by a 30 minute panel discussion. Potential panelists would include 
Prairie historian and media scholar, Professor Gerald Friesen, filmmaker and former VPW art¬ 
ist Guy Maddin, VPW veteran and long-time civic election candidate, Natalie Pollock, journalist 
Krista Erikson, musician Marty Green, current Mayor and Winnipeg entertainment guru, Sam 
Katz, as well as singer-songwriter/Salisbury House mogul, Burton Cummings. The discussion will 
be mediated by an emissary of the Atelier national du Manitoba, and a performance by Math with 
Marty s Marty Green will follow. 






ATELIER NATIONAL DU MANITOBA 


DEMEANED AND FORGOTTEN, EXHIBIT II: 

LO-FI Fantasies: 

An Ephemeralist Retrospective of VPW Cult Classics, 1975-1994 

SYNOPSIS 

The VPW community television station was revamped, remodeled and renovated in the late 1990s 
in an aggressive and self-conscious effort to modernize and “refine” its image. The result of this 
evidently self-loathing demarche ultimately took the dubious form of “Shaw Cable.” This “Shaw” 
outfit promptly holocausted the entire Videon Library and all related documentation. These hate¬ 
ful purges effectively left Winnipeggers without any popular means of seizing the TV airwaves and 
much of its nascent television culture was lost to the mists of time. Through careful research of 
personal VPW recordings as well as contact with former VPW artists, we have managed to piece 
together the remains of this wrongfully despised chapter in Winnipeg television history. Much like 
VPW s kissing cousin, the local TV commercial, these works of television reveal obscure realms of 
the Winnipeg ethos and must be contemplated and reconsidered by a 2005 audience. LO-FI Fanta¬ 
sies will explore the following disfigured televisual gems which aired between 1975 and 1994: 

PROGRAM 

Survival (with Guy Maddin & Greg Klymkiw) 

Whats New Pussycat? (John Brodner) 

Math with Marty (Marty Green) 

Pollock n Pollock (Nathalie Pollock) 

Ballroom Dancing (Josie and John Wilsbech) 

Magic Mike’s Castle (Mike Likey) 

The Rockets 
The Cosmopolitans 

Archie and His Friends (Robert Swarts) 

Jerry Blackwell vs. Mad-Dog Vachon at the Winnipeg Arena (Roy Ducharme) 

DISCUSSION 

The Exhibit will be followed by a 30 minute panel discussion. Potential panelists would include 
Prairie historian and media scholar, Professor Gerald Friesen, filmmaker and former VPW art¬ 
ist Guy Maddin, VPW veteran and long-time civic election candidate, Natalie Pollock, journalist 
Krista Erikson, musician Marty Green, current Mayor and Winnipeg entertainment guru, Sam 
Katz, as well as singer-songwriter/Salisbury House mogul, Burton Cummings. The discussion will 
be mediated by an emissary of the Atelier national du Manitoba, and a performance by Math with 
Marty’s Marty Green will follow. 














ATELIER NATIONAL DU MANITOBA 


DEMEANED AND FORGOTTEN, EXHIBIT III: 

From This Venice of Frozen Tears: 

Winnipeg as Cinematic Object 

SYNOPSIS 

An exhibit of auteur films which have made achievements in seizing Winnipeg as an object of 
cinema, whether in dramatic, experimental or documentary form. The central argument of this 
programme will contend that the meaning of Winnipeg may be both accessed thematically and for¬ 
mally by the filmmaker and even accidentally by those who would in fact aim to ignore Winnipeg’s 
cinematic presence. Indeed, as this programme will attempt to show, Winnipeg’s being has less to 
do with geography and citizenship than with sensibility and feeling. A filmmaker need not neces¬ 
sarily be from Winnipeg - or even know where it is! - to create a masterwork of Winnipeg cinema. 
Special attention will also be given to the formal role of image degradation in contemporary Win¬ 
nipeg film endeavours. 


PROGRAM 

Work and Money (Greg Hanec, 9 minutes, 1983) 

Mr. Right (Barry Gibson, 7 minutes, 1988) 

The Obsession of Billy Botski (John Paizs, 26 minutes, 1980) 

Mainstreet Soldier (12 minutes, Leonard Yakir, 1972) 

Ted Baryluks Grocery (12 minutes, John Paskievich, 1976) 

Slaughterbed (Mike Maryniuk, 9 minutes, 2004) 

Happy Birthday (Victoria Prince, 6 minutes, 2001) 

Winnipeg IF Day (Lucien Lebel, 4 minutes, 1944) 

Mr. Bus Stop (Pierre Naday, 6 minutes, 1991) 

Paul Tomkiewicz: Streetcar Switchman (11 minutes, Roman Kroitor, 1953) 

Le Voleur vit en enfer. (Robert Morin, 10 minutes, 1984) 

DISCUSSION 

The Exhibit will be followed by a 30 minute panel discussion. Potential panelists would include 
Prairie Historian, Gerald Friesen, filmmaker and critic, Patrick Lowe, filmmakers Norma Bailey, 
Sean Garrity and Noam Gonick, Manitoba Film Scholar Gene Walz, Winnipeg novelist Margaret 
Sweatman, former Mayor of Winnipeg, Bill Norrie, Winnipeg musician John K. Samson as well as 
singer-songwriter/Salisbury House mogul, Burton Cummings. The discussion will be mediated by 
an emissary of the Atelier national du Manitoba, and cocktails will follow. 
















ATELIER NATIONAL DU MANITOBA 



DEMEANED AND FORGOTTEN, EXHIBIT IV: 

Au coeur trouble de I’Amerique: 

Regards sur le cinema franco-winnipegois 

SYNOPSIS 

The Atelier national du Manitoba, being an institution composed of Anglophone artists who wish 
to live and work only in French, is particularly concerned with Manitoba’s francophonie and its 
cinematic experience of Winnipeg. The founding manifesto of the Atelier national du Manitoba 
requires us to conduct all activities in strict accordance with the still-legal (yet eternally violated) 
Manitoba Act of 1870, which enshrined complete and permanent French-English bilingualism for 
the Province of Manitoba. Our exploration of Winnipeg cinema would therefore be incomplete - 
indeed, it would be to denature the Atelier itself - were we not extend into the Francophone realm. 
As it happens, it was in the very heart of this francophonie where Manitoban cinema was born, 
inside the camera of Father Leon Rivard of Isle-des-Chenes. 


PROGRAM 

St-Jean-Baptiste, Isle-des-Chenes, 1933 (Abbe Leon Rivard, 10 minutes, 1933) 
Motus Maestro (Carole O’Brien, 5 minutes, 1996) 

Capsule electrique (Alain Delannoy, 12 minutes, 1997) 

De Saint-Boniface a la lune (Abbe Leon Rivard, 15 minutes, 1950) 

Feeling Oui, Feeling Non (Atelier national du Manitoba, 8 minutes, 2004) 

Les francophones en colere (Hubert Gaulthier, 24 minutes, 1970) 

Lettre damour a Saint-Boniface (Mireille Huberdeau, 12 minutes, 1999) 




DISCUSSION 

The Exhibit will be followed by a 30 minute panel discussion. Potential panelists include Pro¬ 
fessor of Political Science at the College universitaire de Saint-Boniface, Raymond Hebert, 
filmmaker Carole O’Brien, playwright Marc Prescott, journalist Manon Roy, President of the 
Societe Franco-Manitobaine Daniel Boucher, former premier of Manitoba, Gary Filmon, as well 
as singer-songwriter/Salisbury House mogul, Burton Cummings. The discussion will be medi¬ 
ated, in French, by an emissary of the Atelier national du Manitoba, and cocktails will follow. 
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Date: Sunday, February 6, 2005, 8:49 PM 

From: atelier national <atelier_national@yahoo.com> 

Subject: hi 

To: Noam Gonick <noamgonick@hotmail.com> 

Noam! 

Hot dog! Those are some fine tips! Many, many thanks. I will speak to 
Courtland and Shipley over at MidCan. It will take some detective work to 
piece together the disparate remains of CKND and all of its precious Bea 
Broda footage, and I suspect it will take more than a romantic steak with 
Sylvia Kuzyk at Rae & Jerry's to convince CKY to hand over boy-ripper Uncle 
Bob's now-defunct "Playtime." But we'll see. 

Walter and I are pleased that the Atelier manifesto pleasures you. We would 
be honoured to have you participate on one of our panels this spring. We 
are also eager to see to this newest installment in the Gonick Canon. 

Hope all's well in Winnitoba and thanks again. 

Cheers, 

Rankin 

Atelier national du Manitoba 
www.atelier-national.mb.ca 


> Date: Sunday, February 6, 2005, 1:03 PM 

> From: Noam Gonick <noamgonick@hotmail.com> 

> Subject: RE: Curatorial Question 

> To: atelier national <atelier_national@yahoo.com> 

> 

> Hi boys, 

> 

> I just read your proposed program and checked out the atelier 

> website. It sounds like you two should get access to the Videon/ 

> Shaw library (off Waverly on the way to UofM) for a few days of 

> research. Also, MidCan on Century Rd could be a score for you (I 

> have seen old TV commercials on 1-inch video tape in the attic 

> there -- talk to Courtland Orvis at MidCan -- someone whom you'll 

> want on a panel, even though running the 16mm lab at MidCan 

> during the 1970's left him monotone, he no doubt processed the 

> original filmed commercials of Winnipeg) . There is a director 

> 
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> named Shipley who created the K-Tel brand of hard sell 

> commercials. He is still kicking and working at MidCan. CKY 

> might also be a gold mine. 

> 

> I wholeheartedly support your manifesto. When I was in Venice 

> premiering Stryker, I made a point of telling all Italy 

> during a live nationally telecast press conference that 

> Winnipeg cinema should NOT be considered a part of Canadian 

> cinema, but as a separate entity. There is a constant risk of 

> dissolution of our radical regionalism. The policies of 

> state-funding for english cinema are a constant threat -- the 

> gate keepers for these monies really don't give a shit about 

> Peg City, and the Big Fat Greek syndrome which you write of 

> has skewed priorities. The emergence of a commercial 

> industry in MB has also been a plague to art filmmaking in MB, 

> but I don't want to sound grumpy. 

> 

> Anyhoo, good luck in your research -- Winnipeg forever! 

> 

> - 

> Do you Yahoo!? 

> Yahoo! Search presents - Jib Jab's 'Second Term' 

> 

> 

> 

> 

» Date: Saturday, February 5, 2005, 2:04 PM 
» From: Noam Gonick <noamgonick@hotmail.com> 

» Subject: RE: Curatorial Question 

» To: atelier national <atelier_national@yahoo.com> 

» 

» Hey there, this atelier sounds fun. I remember matthew 

» rankin, he makes a brief appearance in my doc. I do not have 

» any copies of survival. We borrowed 3/4" tapes from the 

» Videon library, digitized what we used and returned the 

» masters. I don't know where they'd be now, but it's worth 
» calling the cable company and seeing if they still have that 
» archive, it was only 8 years ago. 

» 

» FYI: Daniel Barrow, a local illustrator and performance 
» artist, curated a show of tv projects by Winnipeg artists 

» last year. I know he used snips of my show Psychic Saturday 

» Night, on which Guy was a sometimes choreographer. 

» 

» 
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The ATELIER NATIONAL du MANITOBA & DANIEL BAF 


cinematheque | 100 arthur st. | art 
opening night shin-dig | august 26 

23 h 00 @ platform gallery | arts pace bldg. 


Plus O' informations: vwiALWinnipegfilmgfoyp.com | w 
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'Nous ne scmmes pas un grand f 
cuelque chose comme un petit p 


Programme 1 

LO-FI Fantasies: VPW Cult Classics #1 

Friday, August 26 < pm 


Programme 2 

Winnipeg Babysitter: 

VPW Cult Classics #2 

Friday, August 26 9:15 pm 

Opening Night Shin-Dig to follow @ PI a I form Gallery 


Programme 3 

The Self-Destructing Image: 
Winnipeg as Cinematic Object 

Saturday, August 27 7 pm 


Canada Council 
for the Arts 


Conseil des Arts 
du Canada 
















peuple,. .nous sommes peut-etre 

D6U08. - Bill Nome, ie 15 novembre 1976 


Programme 4 

Kubasa in a Glass: 

FetishizecJ Winnipeg TV Commercials 
(1978-1993) 

Saturday, August 27 9:15 pm 
Sunday, August 28 9:15 pm 


Programme 5 

Au Coeur trouble de i'Amerique; 
regards francophones sur 
I’experience ouinnipegoise 

Sunday, August 28 7 pm 

Note; in French with English subtitles 
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Date: Thursday, July 21, 2005, 7:45 AM 

From: Gregory Klymkiw <gklymkiw@cdnfilmcentre. com> 

Subject: Re: Re: Survival tips 

To: atelier national <atelier_national@yahoo.com> 

Matthew: 

Not sure if I've replied to this, but here goes: 

Milksop whiners = bleeding heart Liberals, especially those who would whine 
and cry prior to cataclysm that if there were a nuclear war, they would not 
want to live, but in actuality, they'd be the first cowards scratching at your 
fallout shelter door after the Big One dropped. 

As for a bio on Trevor Winthrop Baines, this is impossible. Like all true 
survivalists, his identity is his own and he would never reveal anything to 
anyone about his life. All anyone needs to know is that he wishes to spread 
the Good Word. 

Hope this helps and I'd love to see anything you guys put together. The Film 
Centre is the best place to reach me and get stuff to me. 

All the best, 

Greg 

> Date: Friday, July 15, 2005, 9:11 PM 

> From: atelier national <atelier_national@yahoo.com> 

> Subject: Re: Survival tips 

> To: Greg Klymkiw <gklymkiw@cdnfilmcentre. com> 

> 

> Dear Klymkiw: 

> 

> Hope you're doing swell. We've got our hands on two episodes of Survival 

> and are on the verge of a few more. They will be screened on August 26th, 

> if you're in town. 

> 

> Daniel Barrow is preparing a pop-up on-screen commentary to accompany the 

> screening and he wanted me to ask you the following: 

> 

> 1.) What is the meaning of the term "milk sop whiners"? 

> 2.) Could you write a quite bio for Trevor Winthrop Baines? 

> 

> If you'd like copies of these I'd be happy to send a tape your way. 

> 

> Hope to hear from you soon. 

> 

> Cheers, 

> 

> Matthew. 

> 

> 

» Date: 

» From: Greg Klymkiw <gklymkiw@cdnfilmcentre. com> wrote: 

» Subject: 

» To: atelier national <atelier_national@yahoo.com> 

» 

» Dear Matthew: 

» 

» I am devastated to hear this news. I can't believe those idiots at Shaw 
» Cable destroyed such important archival material - it truly represented an 
» important cultural movement in Winnipeg's history and I cannot believe 
» that they could not have taken the time to find individuals and/or 
» organizations that would have been willing to house them. That being said. 
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» I do not believe they would have kept too many (if any) copies of 
» "Survival" as it was not a program Videon was especially fond of (save for 
» the various technicians and artisans who actually worked on it). That 
» being said, one person (whom I believe still works at Videon/Shaw) is Jim 
» MacGregor. I believe he kept a few episodes of Survival tucked away. Also, 
» Noam Gonick might still have a copy of that immortal Klymkiw/Maddin 
» episode which he used for his Guy Maddin documentary. (Laura Michalchyshyn 
» made me a VHS dub of that same program, but alas, the tape proved to be 
» faulty and I never got around to asking for a replacement.) All that said 
» means that I do not have a single copy of the program, but I do believe 
» the abovementioned leads could prove to be fruitful for you. I will 
» definitely be trolling around the festival (primarily at the parties), so 
» it will be delightful to eventually run into you. 

» 

» Oh yes, in addition to Survival, some of my other VPW favourites were 
» Myron Chernetsky's "World of Chess", the Greg Zawidowski Show and the Glen 
» Meadmore Show. 

» 

» Regards, 

» 

» Greg Klymkiw 

» 

» 

»> Date: Monday, June 13, 2005, 4:49 PM 

»> From: atelier national <atelier_national@yahoo.com> 

»> Subject: Klymkiw & Maddin's "SURVIVAL" - A Tribute Screening 
»> To: gklymkiw@cdnfilmcentre.com 
»> 

»> Dear Mr. Klymkiw: 

»> 

»> I am a Winnipeg filmmaker and who is currently in the process of 
»> organizing a retrospective of Winnipeg's VPW public access TV shows. 

»> Naturally, high on our list is your show,"Survival." Dave Barber from 
»> the Cinematheque suggested I contact you. 

»> 

»> As you may or may not know, the VPW video archive was completely 
»> holocausted a few years ago when the station was taken over by Shaw 
»> Cable. Every single tape of every single show was destroyed and my 
»> colleagues and I have undertaken the laborious work of tracking down 
»> private VHS copies of the VPW canon in the name of Winnipeg Film 
»> History. 

»> 

»> We've so far we've reassembled What's New Pussycat, Math with Marty, 

»> The Cosmopolitans, the Abe Friesen show and even Nathalie Pollock's 
»> curious Pollock & Pollock. It is a pretty strong programme, but 
»> frankly, Mr. Klymkiw, if we can't show Survival, it's just not worth 
»> it! So, here's my question: do you have any old tapes of "Survival" 

»> you'd be willing to lend to us? We can pay you a modest honorarium for 
»> the loan. 

»> 

»> I am actually going to Toronto on Thursday because one of my own films 

»> is playing at your Canadian Film Centre's WWSFF. It is my ardent hope 

»> that we'll be able to meet up and discuss the project. 

»> 

»> Hope to hear from you soon. 

»> 

»> Regards, 

»> 

»> Matthew Rankin 
»> 

»> Cineaste-historien 
»> Atelier national du Manitoba 
»> www.atelier-national.mb.ca 

»> _ 

»> Start your day with Yahoo! - make it your home page 
»> http://www.yahoo.eom/r/hs 
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The new film documentary Garbage Hill 
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STRANGE BUT TRUE: THE BEST OF VPW 





































































GARBAGE HILL* part of (he recently screened 5lioii.™e of 
Winnipeg's Discarded Ff/nt and Te/euisian Ffutory, "was a long overdue 
love-in. This collect ion was tempi led by Daniel Barrow* who is 
Artist-in-Residence at Video Pool, with Matthew Rartfcin 
and Walter Forsbei’g of L Atelier National du Manitoba, 
Selections from shows captured the scope, spirit and 
essence of Winnipeg's Videon Cable TV s station dedicated 
to community accesst VPW Cable vis ion Channel 11. This 
compilation couldn't have been presented better* and for 
me it came at a time in which the cynicism of television has 
finally burned a hole through iny brain. This screening was 
so popular* unlike some of the broadcasts themselves* that 
potential viewers in the over-capacity crowd were unable to 
get tickets. There was no surprise for me at the overwhelm¬ 
ing response. For us lucky ones who managed to secure seals, 
the VPW archives rolled before us in a haze of multi-layered 
saran-wrapped nostalgia. 


















After the screening, Atornaklrt fleet S^rtcJ's host 
Dan Packet kept repeating tke words "nostalgia,..nostalgia,,.," 
as though the only reason for the howling appreciation of the 
programs was because we had been somehow tricked by lime 
or we'd romanticised the whole VPW scene or something, 
However, it wasn't simply nostalgia that made the shows so 
endearing. We laughed, cheered and applauded the buffet 
of the forgotten gems and the notorious cult classics. As the 
tapes rolled on, they dazzled us by their strangely hypnotic 
and now iconic video graphics, as well as by the atmospheric 
and carnival electronic musical themes that so placed VPW in 
a league of its own. What a strange gift — to have television 
transport me to Winnipeg circa 1980. A time I've tried 
hard to remember, and to forget. Nonetheless, it's hard to 
grasp that almost two decades have passed since these shows 
originally aired, Over these past twenty-some years, television 
hasn't mustered much to offer its viewers other than more 
and more channels broadcasting more of the same of the 
same of the same... BLAU l 

Throughout my trip down VPW- GabLcvmon memo¬ 
ry lane, a$ wc glimpsed £xccrpt.H from jVfcJp/ fwuijitfOJtj SAflJlf 
Fingrn) lewis, and Stirsinaf, it was easy lo see how many of 
these shows still tower above ninety percent of today's tele¬ 
vision programming. Yet. no large broadcaster would ever 
consider airing any of them. The lack of production values 
at VPW made them the country cousin that never would 
receive invitations to dinner. These same limited production 
values created a quality that also made for a kind of delicious 
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television experience still unavailable on networks, On a cor¬ 
porate television show like SCTV, pan could imagine seeing 
any Channel II creation. There was the landmark musical 
duet ol The Cosmopolitans* with Marion Clemens and 
Louise Wynbqrg on drums and organ* Then there wqrt Mqh)! 

hand puppets cranking out heavy metal, and two 
guys with circular saw blades coming out oftheirheads break¬ 
dancing with a dishtowel. On SwraryaJ,, the extreme close ups 
of Greg Klymkiw's lips, pursed, readied, true and keen were 
selling the nation on the benefits of survival ism. These are TV 
moments etched into my personal TV Guide. 

There are problems that come with greater production 
values. Larger productions simply have too much of everything. 



























You become quite inventive when you don't have much to 
work with. The people making the shows (that is, you and 
your friends, or your family) made the props by hand the 
night before. often working until three in the morning. With 
VPW-Cablcvision H whether it was intentional gr noli the 
shows were produced with the bare basics, limited sets, mini¬ 
mal props, cardboard, string and masking tape and heavy on 
the improv. This cheapness unfortunately tainted these pro¬ 
ductions in the eyes of some viewers, as well as in the eyes of 
those who gave the thumbs up to trash the entire archive of 
tape. New owners of vpw considei'ed it expendable. It didn’t 
matter to them that this was ihc city's history from a perspec¬ 
tive that only community access television could capture. The 
decision-maken; could not see the gold. 














































As we watched, T was reminded of what television could 
be and, deep in my guts and yet deeper inside the folds of 
my TV-drained brain, just what it should be, Videon's credo 
was television made for the people of Winnipeg by the people 
of Winnipeg. The CBC (the Canadian Broadcasting Cor¬ 
poration of America, I like lO tall i|) always ha? made a big 
deal of their turf: 'Without the CBC, which agency is left to 
bring Canada to Canadians?’ In my opinion, the CBC does 
a great job bringing Toronto to Canadians. But not so long 
ago, like a fairy tale, once upon a time the Canadian Radio 
and Television Commission had the right idea: community 
access television. r, Lel the lolks at home make the shows they 
want to see. Give them cameras, technicians and the facili¬ 



ties.’' Several very very Tunny shows resulted, and side benefits 
to Winnipeggers included having a place where many writers, 
technicians and directors got their chance to play, and to do 
as they pleaded — mostly. Were they naive? Were they fool¬ 
ish? Hell, they were all ahead of their time. Videon\ cable 
access station in Winnipeg was one of the most successful 
community access stations in North America, Public access 
television is hitting its stride only now in the USA, Meanwhile 
back here in Winnipeg it’s all been done — finis. Community 
access television is old news. Now it's retrospective time on 
VH5, With the golden age of public access television in North 
America having been here in Winnipeg, it’s time for vpw- 
Cablevision Channel II, and all the show's creators, to take 

a bow. 
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These people making the shows weren't jusl any people. 
No. These were our crazies who were determined to do their 
own thing. Some were soil spoken and some were jusl real 
loud- These were ihe eccentrics of our city, many of them, 
mild-mannered people putting themselves out there, put- 
ting in the time, showing us the light from television's karmic 
gods. Many corporate networks try to create hype about what 
they are, by fanning their pseudo counterculture, subculture 
stature. By contrast, low (or no) budget VPW was uninhib¬ 
ited television; armed with Winnipeg's own coupon-clipping 
hype they just did what they did- The shows all came from the 
heart, no matter if thal meant papier-mache puppets barfing 
on their handlers ora sincere song about public health. They 
were doing it for us, their hometown viewers. Creating, for 
example, cooking shows in which the cook didn't know how to 
took any better than many of those watching at home* There 
they would be* baking those IO tonne loaves of bread for our 
benefit, and sometimes too making us squirm with boredom. 
But hey! This is our boredom. This is Winnipeg boredom. 
There just isn't any other kind of boredom you can sell me as 
a Wmnipegger, 

Yet, VPW Cablevision was not all gold. Many of the 
show's creators admit to not watching their own programs, 
or any other VPW programming, 1 he fact that the rainbow of 
VPW programming included gems and germs alike was a sign 
to me that the station made room for everyone. All were wel¬ 
come: the lamest productions stood tall alongside the best. 





























And a bad VPW show could be bad,..real bad. It was tele¬ 
vision, real television, risk-taking television by any corporate 
definition, and therefore filled with, anxiety or fear. At VPW 
there may have been fear but it quickly morphed into more 
of that improv, some of the boldest improv ever to be played 
out before a television camera. For me this only emboldens 
the magical ideals of community access television. 

After drinking back the full evening of VPW h my 
thirteen- and twelve-year-old boys commented that someone 
could make a lot of dough selling those shows. They both easily 
recognised the value of what they'd seen, as something to sell, 
but more pointedly, as something that people would really 
enjoy. For me this is weird. It makes me wonder why the C RTC 
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couldn't understand VPW's value. The world of television is, 
increasingly, a place for paper-pushers interested in bottom 
lines and creating imitation versions of "out-there program¬ 
ming. Finding workplaces that are welcoming for creative 
types can be a challenge, and creative types usually die an ugly 
death in corporate television environments. Creativity may 
be recognised, and the corporate television world certainly 
needs it. However, it rarely is as understood or nurtured as 
it was in the fabulous safe-house atmosphere of Videon, It 
was a place where anyone could make a show, or phone up 
and just be a guest. For these reasons, Ron Polloek from Pol¬ 
lock and Pollock always called his and Natalie, bis sister’s, 
program a ’human rights show.’’ These folks found a way to 
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express themselves publicly, and often they even entertained us. 
We need public access cablevision back on our TV sets, the 
sooner the better. It's time for a new generation of creative 
types to get Winnipeg television back on track. 

Alas, with no present home on television for Winnipeg 
VHW-Csblevision, it's time for Channel It to shine on the 
silver screen. It's time for a world lour of the footage that fans 
have preserved. 1 know there would be audiences around the 
■world from Roma, Rio to Tokyo who would love it, Daniel 
Barrow and L'Atelier National du Manitoba have started it 
for us. 

The sad pari of all of this is that our community's 
television, as we knew it, is no more. And the very sad part is 
that VPW r always was viewed as not very important, not high 
quality, not not not-, .not enough of value to keep around lor 
new generations of Winnipcggcrs, and not svorlhy enough to 
archive any of the shows. The only tapes remaining arc those 
recorded by fans, and from the personal libraries of program 
creators and producers. Too bad SHAW Cable couldn't see 
through the saran-wrapped haze of nostalgia, "loo bad that 
they thought the best archiving method tor the entire Vt’W 
collection of Winnipeg history on tape was to bury it deep 
inside the landfill with the diapers, condoms, plastic bags and 
all the stuff we're supposed to recycle. That nobody bothers 
to do anymore. 

An unfitting mass grave for all that history. 

It really pisses me off- 
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Kubasa in a Glass 

A Duration-Collage of Winnipeg National Cinema by 
UAtefier National du Manitoba 



Tuesday. April It 
11:00 pm 

The Gladstone Hotel Art e#[ 121 a Queen Sirt*; West] 
Admission Fay Whal >dj Can $ 
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JETS HOCKEY VENTURES 




Barry Shenkarow 
President & 
Governor 



Bob Graham 
Chairman 
of the Board 




Michael Gobuty 


Jack Neaman 



Bill Davis 




Harvey Sector 


John D. Shanski Marvin Shenkarow 











WINNIPEG JETS 


Phone (204) 772-9491 15-1430 Maroons Rond Twx 610-671-2&66 

Winnipeg, Manitoba RJG 0L$ 

BOARD OF DIRECTORS 

R.G. Graham Jack teaman Marvin Shenkarow 

Barry L. Sftenkarow Michael Gobuty Harvey Seder 

John D. Shan ski Biil! Daws John B. Ferguson 

Chairman of the Board ........ RG- (Bob) Graham 

President & Governor .,,,... ..... Barry L. Shenkarow 

HOCKEY OPERATIONS 

Vice President & General Manager ... John B. Ferguson 

Assistant General Manager & Director ci Player Personnel . Mike Doran 

Coach ..............Tom Wan 

Assistant Coach ......... Bill Sutherland 

Director ol Recruiting ...... ...._....... Mike Smith 

Chief Scout . —......Les Binkley 

Eastern Scout ......... —............. — ... Tom Savage 

Western Scout.......... Charlie Hodge 

Special Assignments. .. Bill Lesuk 

Scouts ......... — ..... — ... Joe Yanelti. Dave Peterson. 

Bill Heffernan, Ken Chisholm 

Secretary to the Vice President & General Manager ....... _ ... Pat Slinowsky 

FINANCE & ADMINISTRATION 

Vice President ............ Romeo Vernier 

Director oF Facilities & Travel ..... Bill Robinson 

Ticket Manager.....Murray Harding 

Accountant......... Don Binda 

Accounting Clerk....... Lori Kupskay 

Receptionist........ Jane Garvie 

MARKETING 

Vice President ......... ..... Mike Hely 

Administrative Assistant.......... Cathy Wise 

Sales Representatives ....... .. Madeline Hanson-Pierce, 

Jackie Mihaiyk-Sedo. Diane Wachai 

Manage* of Novelty Division.Dave Burgess 

PUBLIC R EL AT JO NS 


Director ol Public Relations ...... Hartley Goldman 

Information Officer & Statistician .. Ralph Carter 

Public Relations Assisiant....... Dave Mann 

DRESSING ROOM 

Athletic Therapist .... ______ Chuck Badcoct? 

Equijpmeni Manager ........Jack Stoufrer 

Assistant Equipment Manager .. Pat O'Neill 

Team Doctor ....... Or. Wayne Hildahl 

Team Dentist .. Dr. Gene Solmund'son 

Mqison Lounge Host ........ Al Sankow 


P.A. Announcer....... Marcel Gauthter 

Team Colors .....,. „ Red^ White. Blue 

Uniforms ....... Home; While base - Blue & Red trim 

Road; Blue base - Red & White trim 

Home tee ........... Winnipeg Arena 

Dimensions ol R«nk .......... ... 200 feet by 65 Feet 

Seating Capacity........ tS.PSO 

Training Camp Site .... Winnipeg Arena 

Press Box Location .......... East Side 

TV Channel ..... CKND Channel 9 ■ Cable 12 

Radio Station......... CKY AM 560 

Play by PJay.... Brian Swain (TV) - Radio - Curt Keilback 

Color Commentary .Dave Richardson? (TVH - Radio - Ken Nicoison 






















































Memory, Magnetic Tape, and Death by Popcorn: 

The Tragedy of the Winnipeg Jets 

By Andrew Burke 

The work of the art collective L’Atelier national du Manitoba (2005-2008) springs in part 
from the fortuitous discovery of a cache of de-accessioned tapes in a dumpster outside 
the offices of CTV Winnipeg. These tapes, jettisoned as the station was in the process of 
moving to its new downtown location, contained hours of footage of local news events, com¬ 
mercials, and current affairs programming stretching back to the late 1970s. The collective, 
spearheaded by core members Matthew Rankin, Mike Maryniuk and Walter Forsberg, used 
this discarded archive material, along with other scraps gleaned from yard sale VHS dis¬ 
coveries and newly shot material, to make Death by Popcorn: The Tragedy of the Winnipeg 
Jets (2005). The film predates Guy Maddin’s My Winnipeg (2007), but shares many of the 
later film’s preoccupations, particularly the fascination with the dialectic of attraction and 
repulsion the city exerts on its inhabitants. Whereas Maddin’s film is deeply Freudian, with 
its absent but mythologized fathers and the monstrous femininity of its many mothers and 
maternal figures, the work of L’Atelier national is less melodramatic and more methodical. 
Death by Popcorn sifts through the video remains of an earlier era and constructs a turbu¬ 
lent and trenchant video portrait of the city. 

The hour-long video collage resists categorization. I am frequently going to refer to it as a 
film, despite its medium and format, in part to distinguish the overall work from its source 
video material, but also because the concept of “film,” somewhat counter-intuitively includes 
video of many sorts, particularly long format works like Death by Popcorn that offer a story 
or argument or document something. If format introduces a whole set of terminological 
problems so too does genre. It is a historical documentary about the city’s hockey franchise, 
but it is also an essay film about Winnipeg itself, especially the city’s economic decline and 
the onset of civic malaise in the 1980s and 1990s. Its extensive use of archival material 
connects it to found footage filmmaking, but its reliance on degraded and decaying ana¬ 
logue sources also makes it a kind of meditation on video specifically and on the medium’s 
connection to history and to memory. The film has a sharp satirical edge, in the way that it 
pokes fun at the commonplace perception that the fate of the city is inextricably linked to the 
fortunes of its hockey team. Yet at the same time, the operatic and overblown presentation 
of paranoid conspiracies about the Jets’ departure from Winnipeg in 1996 is approached 
with great seriousness. In order to do justice to the generic and aesthetic complexities of 
the work, I am going to tell you a little bit about Winnipeg and a little bit about videocas¬ 
settes, ultimately connecting the two in order to argue that the work of L’Atelier national du 
Manitoba is specifically about video-era Winnipeg, that period stretching from the late 1970s 
to the late 1990s. The cultural memory of this era is mediated by magnetic tape and Death 
by Popcorn reworks and reconfigures these video memories, drawing on abject and forlorn 
jettisoned cassettes, to present, as an inter-title near the beginning of the film puts it, history 
as written by the losers. 1 













After months of rumours and eager speculation, it was announced on May 31,2011 that pro¬ 
fessional hockey would return to Winnipeg, with confirmation that the team once again would 
be called the Jets coming just weeks later. The new Jets played their first game against the 
Montreal Canadiens at home on October 9, 2011, losing 5-1. The redesign of the Jets’ logo 
and jerseys combined with the existence of a new, modern downtown arena renders the 
images of the old Jets in Death by Popcorn all the more uncanny, remnants of a past that is 
now firmly past, but which somehow still cannot be forgotten and shapes the civic character. 
They are no longer traumatic reminders of unimaginable loss but catalysts for a kind of civic 
righteousness grounded in the idea that recent historical wrongs have now been righted. 
Nevertheless, the pain of the memory, of the years in the wilderness, still remain and are 
often conveyed in the most melodramatic of terms. For instance, in conversation with the 
New York Times about the return of the city’s hockey franchise, Winnipeg’s mayor Sam Katz 
describes the Jets’ departure in strikingly gruesome terms: “When we lost the Jets, it was 
like someone smashed their fist through your rib cage, and while you were still conscious, 
pulled your heart out,” (Klein). The sheer effort by Katz here to convey the psychic pain of 
the city in the most terrifying, yet at the same time tremendously camp, physical terms is a 
testament to the central place that the loss of the Jets retains in the city’s cultural imagina¬ 
tion. This makes Death by Popcorn an even more valuable document in the sense that it 
captures a city in the throes of a deep and profound melancholia and in the darkest night of 
its civic soul, fixated on the lost object and waiting for a new dawn that did not seem to be 
on the horizon. It reveals the civic psychic scars that even the return of the Jets, the happy 
ending no-one for a long time even thought imaginable, has not healed. 2 

The film begins with an extraordinary montage sequence that draws its soundtrack in part 
from the opening lines of Michael Radford’s adaptation of George Orwell’s Nineteen Eighty- 
Four (1984). As Big Brother speaks of a “land of peace and plenty, harmony and hope” 
under perpetual threat from the “dark armies” of elsewhere, the film presents a series of 
images of the Jets and their fans, and of local commercials for furniture stores, fast-food 
chicken outlets, and perogy makers that satirically represent Manitoban cultural specificity, 
the cherished symbols of the local. The dark armies are represented by two figures, NHL 
president Gary Bettman and now retired hockey superstar Wayne Gretzky. The force of 
these images derives from the civic animosity Winnipeg harbors towards these men, both 
of whom play a key role in the various conspiratorial fantasies that seek to explain the Jets’ 
departure from Winnipeg in 1996. 

The conventional understanding of the Jets’ exit is that the city was betrayed by Bettman, 
who orchestrated the team’s move to Phoenix as part of a larger effort to secure a greater 
share of the lucrative American sports market. But this corporate conspiracy is grounded in 
the fact that the Jets’ unsustainability as a big league franchise had everything to do with 
the city’s status as a small market with a sentimentalized but antiquated arena, incapable 
of generating sufficient revenue through ticket sales, the leasing of corporate boxes, or the 
licensing of television rights. 3 
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THE TRAGEDY OF THE 

WINNIPEG JETS 


a new video collage by 
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The team’s failure throughout their history to capture the league’s top honor, the Stanley 
Cup, is often explained as a direct consequence of this lack of a strong and significant 
revenue stream. Unlike their bitter rivals, the Edmonton Oilers, who won a series of league 
titles throughout the 1980s and early 1990s, Winnipeg seemed destined to always fall short 
of success, to be plucky but ineffectual, and to inevitably exit the league playoffs in the open¬ 
ing round. This failure on the ice seemed to manifest itself in a kind of provincial malaise, 
even resentment, as well. The Oilers’ domination of the Jets throughout their history, during 
which they subjected them to year after year of heartbreak and humiliation, came to repre¬ 
sent, in the provincial cultural imagination, the position of Manitoba vis-a-vis the oil-rich and 
politically powerful province of Alberta. The use of Big Brother’s speech in the film points 
to the proximity between provincial ressentiment and a more full-blown fear of and hostility 
toward outsiders. I should say from the beginning that the film does not assert that there 
is some fundamental xenophobia that defines Manitoba or Manitobans. Nevertheless, the 
film’s satiric force does have a diagnostic edge in that it identifies in the collective anxiety 
about the province’s status in the world, what others think of it and documents the transfor¬ 
mation of these anxieties into both resentment toward successful neighbors and a perverse 
and lacerating self-hatred. 

These are topics to which I will return, but for now I will move on to the second bete noire 
in the story of Death by Popcorn. The film’s demonization of Wayne Gretzky and its obses¬ 
sion with the role that he played in the downfall of the franchise are at the core of what the 
film has to say about the contemporary corporatization of professional hockey, the place the 
game occupies in the national cultural imagination, the importance of television and video 
in the Canadian 80s and 90s, and the contemporary function of the videocassette as the 
vehicle for the cultural memory of that time. Part of the humor of the film derives from its 
elevation of Gretzky to a position of absolute evil, as the icon and embodiment of the “dark 
armies” that aim to destroy Winnipeg. Gretzky is shown throughout the film working his 
magic on the ice, he and his fellow Oilers scoring goal after goal on a series of demoralized 
Jets teams throughout the 80s and 90s, but the key images in the opening sequence are not 
from a highlight reel, but from a commercial for ProStars, a breakfast cereal created in 1984 
to capitalize on Gretzky’s overwhelming popularity. 

A probable source for the commercial is an aging videocassette most likely taped by some 
young hockey fan at the time that laid dormant in a damp basement or dry attic for many 
years only to be thrown out, given to Goodwill, or sold at a yard sale after the kid had gone 
off to college or university and those residual remnants of adolescence have become so 
much clutter that weighs down a parental home. The static on the tape suggests this story, 
or one like it, but it also fits with the paranoid and apocalyptic tone that the film establishes. 
The snow might be the result of poor reception at the time of taping, partial demagnetiza¬ 
tion while in storage, or simply the degradation of the tape itself that occurs over time, but 
the film transforms this visual noise into a signifier for otherness, as if these images of a 
feather-haired superstar are the intercepted transmissions of an enemy nation, recorded 
and retransmitted as part of a propaganda campaign. Gretzky, in both the media reality of 
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80s Canada and the dystopian fantasy the film constructs, is “The Great One.” His deifica¬ 
tion everywhere else stands in stark contrast to his demonization in Winnipeg. When the film 
cuts between images of a young Gretzky on the ice, his talent already visible at the pee-wee 
level, and those of a frenzied crowd, the clip drawn from a Hollywood film of some sort but 
meant to represent impassioned Jets fans confronted with the image of their sworn enemy 
and baying for his blood, it shows the city, to its own detriment, to be isolated, out of sync 
and out of step with the course of history. 

Following this dystopian prologue that establishes the basic parameters for the film’s satiric 
analysis of recent history, Death by Popcorn settles into its investigation of Winnipeg’s civic 
disposition, from its desperate search for saviors, both on the ice and in the boardroom, to 
its tendency towards melancholia and fatalism. This investigation is mediated by video and 
so I want to say more about the specificity of video as a medium, particularly the experi¬ 
ence of watching an analogue format in a digital era. My sense is that video now signifies 
in a very precise way, with its formal attributes and the signs of its wear and tear situating 
it historically. What I am calling the “video era” names that portion of history stretching from 
the late 1970s to the late 1990s when the lines of the video image rather than the grain of 
the film image or the clarity of the digital image signified the texture of the real. Of course, 
video itself has had a longer history than this, with early recordings dating back to the im¬ 
mediate postwar period and its residual use continuing today. Despite this longer history, 
I would argue that the look of video is now inextricably associated with the 80s and 90s in 
a way that desaturated 8mm color stock immediately invokes an imagined 50s and 60s or 
over-cranked monochromatic silent images conjure a sped-up 10s and 20s. 4 

The video era is a periodizing category that relies not simply on the visibility of technology 
and format that comes with the passing of time, but on their aestheticization as well. The 
look of video generates nostalgia, but there is something deeply uncanny about it as well, 
the lines of resolutions estranging us from a past that is relatively recent yet is starting to feel 
shockingly distant. There have been a handful of studies in recent years that have sought 
to think through the dynamics of social change and cultural memory in terms of both ma¬ 
teriality and mediality. 5 The videocassette has played a significant role in several of them. 
Will Straw’s “Embedded Memories” stands out as a key contribution to what might be called 
“videocassette studies” in its assessment of how they serve as a vehicle for the circulation 
of “cultural knowledges” (7) at the same time that they, due to their tendency to pile up and 
accumulate, also function as the storage containers of, and triggers for, cultural memory. As 
Straw explains: 

Like any container, the videocassette may serve to both transport and stockpile the cultur¬ 
al knowledges held within it. It will transport these across geographical and demographic 
boundaries, and, through such transportations, contribute to the mobility of contemporary 
cultural life. At the same time, in stockpiling these knowledges, the videocassette, like any 
medium of storage, allows them to pile and persist. (7) 
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After just two short seasons in |he NHL, Dave Babych has blossomed Into one of 
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second overall in the 1380 draft, the hard hitting rearguard added an offensive spark 
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While the videocassette may be, as Straw says, like any other container in its ability 
to circulate and its tendency to accumulate, it does stand, alongside its companion the 
audiocassette, as the privileged media container of the 80s and 90s. 6 As a consequence, 
the videocassette, and perhaps the VHS tape in particular, stands as a key symbol of the era 
not because it remains the primary vehicle via which the sounds and images of the period 
circulate, but because, even once transferred to digital and distributed online or via DVD, 
the material retains some textural trace of its source medium. Because of this, even in a 
digital age, the analogue consistency of video still filters our cultural memories of the 80s 
and 90s. The texture of video can even trigger these memories, as format and feel becomes 
as much as a marker of pastness as content. 

VHS was not primarily a format designed for the creation of home videos. It was used for 
this, but, as Lucas Hilderbrand argues, it was a dependent technology the principal use of 
which was taping broadcast television off air. As a consequence, there exists out there an 
incredible material archive of television from the 80s and 90s on videocassette that is now 
in danger of disappearing and being destroyed. This is perhaps not so catastrophic in terms 
of the endless number of primetime network television programs and marquee events that 
were taped, labeled, stored, and perhaps never watched again, but for the paratelevisual 
material that surrounded the programs themselves. Charles Acland uses the term “ver¬ 
nacular moving image library” to describe these remnants of broadcast television that were 
captured on video and points to their value: 

buried in the shallow grave of those vernacular archives of video recordings are an 
extraordinarily rich, if haphazard and idiosyncratic, assembly of broadcasting oddities. 
One-time broadcasting events and anomalies, rare local commercials, station identi¬ 
fications, and sign-off notices. Bumpers, news inserts, and weather alerts announce 
that one is not just watching, for instance, Force of Evil (1948), but a specific late-night 
broadcast by a particular station of that classic noir. (“The Last Days of Videotape.”) 


This material sadly lies beyond the purview of most institutional archives, but has become 
something of a YouTube phenomenon as enthusiasts sift through their video libraries for 
bits and pieces that are now in many ways far more interesting than the programs they were 
originally thought to have interrupted. 7 

L’Atelier national are clearly collectors and archivists of this material. They collaborated 
initially with Winnipeg artist Daniel Barrow on a series of screenings that focused on local 
public access programming titled Garbage Hill : A Showcase of Discarded Winnipeg Film 
and TV (2005). 8 This was followed by a video compilation that unearthed a rich history 
of local television advertising, Kubasa in a Glass: the Fetishised Winnipeg TV Commer¬ 
cial 1976-1992 (2006). Death by Popcorn manipulates and redeploys much of the mate¬ 
rial from these compilations and special screenings, interspersing it with the footage from 
the dumpster cassettes and supplementing it with home recordings of Jets games. While 
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the content historicizes the images in the film, making it a eulogy not simply for a hockey 
team but for a bygone era, however recent, so too does the texture of their technological 
reproduction. The dropouts, rainbow flares, skew-errors, noise bars, and tracking interfer¬ 
ence, to adopt the technical vocabulary of video reproduction and quality control, likewise 
historicize the film, generating as much as the content does a sense of the pastness of the 
images and of the world being presented. 

Death by Popcorn in particular and the work of L’Atelier national more generally uses for¬ 
mat historicity and medium specificity to demarcate, investigate, and, to a certain degree, 
celebrate the video era. The ads and local programming feature all kinds of oddballs and 
eccentrics of a sort rarely seen on television today, and that in itself is perhaps something 
to celebrate. As much as the poor production values and lack of ease in front of the camera 
are the defining features of much of this material, there is also a good deal of inventiveness, 
playfulness and wit. Above and beyond this, however, I want to follow Lucas Hilderbrand, 
who argues in his book Inherent Vice that there is an aesthetic dimension to video that is 
frequently overlooked and disregarded. Far from merely being a sign of technological failure 
or the format’s limitations, these flaws represent “an aesthetics of access” in that they are 
“historical records of audiences’ interactions with the media objects” (15). What was taped 
is of interest, as are the signs that what was taped was watched. Part of the force of Death 
by Popcorn is that the poor quality of some of the material is precisely the index of its im¬ 
portance: skew lines at the top and bottom of the image, for instance, point to something 
rewound frequently and played repeatedly. This tape stress suggests both passion and pa¬ 
thology. In Death by Popcorn, moments of triumph bear these signs of repeated viewings, 
but so do sequences of failure, suggesting a compulsion not simply to figure out what went 
wrong but to dwell on it in an almost pathological way. 

The bizarre richness of 80s and 90s Winnipeg television is what will return me to the trag¬ 
edy of the Jets. One way to explain the efflorescence of local programming during that time 
is the city’s size. Winnipeg was large and isolated enough to need and demand its own 
in-house productions, but small and peripheral enough to allow for a modicum of creative 
freedom and experimentation for those working in the field, including such local filmmak¬ 
ing luminaries as John Paizs and Guy Maddin, who were affiliated with the vibrant Winni¬ 
peg Film Group. 9 This mixture of necessity and opportunity generated a televisual culture 
that would largely disappear when the Canadian Radio and Television Commission (CRTC) 
changed the regulations governing locally-produced programming in the mid-nineties and 
with the disappearance of local television advertising more generally as costs increased and 
viewership dwindled. 10 The Jets’ tenure in the National Hockey League coincided with this 
moment of odd and extraordinary local televisual production. The history of the team, as 
well as the history of the city itself in that era, is not simply on video, but is primarily acces¬ 
sible as video. Video mediates, but also becomes the texture and format of cultural memory 
itself, even for those who were there. This connection between medium and memory is, to 
my mind, as much the substance of Death by Popcorn as is the desire to tell the tragic tale 
of the Jets and the city they left behind. 
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campaign , ,. scored his first NHL goal just :54 seconds into his second contest 
versus N.Y. Rangers (October 9, 1981) ... was the winner of the Gaidar Memorial 
Trophy, voted on by the PHWA as ‘'the player selected as the most prolieieni in his 
first year of competition in the NHL ., , also awarded NHL Rookie of Ihe Year 
honours by The Hockey News and Sporting News tabloids ... Dale's accompish- 
ments included recording the first 100 point season in the club s history; leading all 
•rookies with 103 points, Ihe most by any North American born freshman .,. was the 
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I should reiterate at this point that the film is no simple exercise in soft or celebratory nos¬ 
talgia, either for the 80s and 90s or for Winnipeg during that time. Even as the film explores 
the aesthetic and cultural possibilities that opened up in that era due to the development 
of video technology and the particular fertility of Manitoba visual culture, it is also sharply 
diagnostic in its assessment of the province’s collective anxieties and the city’s civic failures. 
One of the most striking features of Death by Popcorn is its incisive analysis of Winnipeg’s 
desire for a savior, a player who might have counteracted the force of Gretzky or led the 
team to a Stanley Cup victory. Over the years, three figures emerged who nearly fit this bill: 
Dale Hawerchuk, Thomas Steen, and Teemu Selanne. 

Hawerchuk is the earliest of these figures, selected by Winnipeg as the first overall pick in 
the 1981 NHL entry draft. The team at this point was desperate for a player who could turn 
their fortunes around. Having won the World Hockey Association’s AVCO Cup in 1979, Win¬ 
nipeg struggled immensely after joining the NHL for the 1979-80 season. The film makes 
much of the Jets 1979 victory in a league that was about to be dissolved. In a montage 
sequence set to Screamin’ Jay Hawkins’ “I Put a Spell on You,” Death by Popcorn imagines 
the AVCO Cup as a poisoned chalice, drinking from which doomed the team to failure during 
their existence in the NHL. The victory, ironically, was over the Oilers and their 18-year old 
phenomenon Wayne Gretzky, and the film suggests that he takes revenge throughout the 
80s for the disappointment of this early, traumatic loss. But the most resonant element of the 
clip is the observation from the play-by-play announcer that, if victorious, “Winnipeg will get 
permanent possession of the Cup.” The film loops and repeats this fragment, intensifying its 
force and transforming it into a terrifying prophecy that Winnipeg will suffer because of its 
success, that the city’s golden age is over and that it will not be able to succeed or survive 
in the harsher, more fiercely competitive NHL. 

After this victory, a dreadful first two years in the NHL followed, and upon his arrival Hawer¬ 
chuk did seem the savior of the team and the city. He won the Calder Trophy for rookie 
of the year in his debut season and lifted the team from the bottom of the standings to a 
respectable finish and a place in the playoffs. The film does not dispute Hawerchuk’s for¬ 
midable talent on the ice, but does take aim at the pressure the team and city placed on 
him as Winnipeg’s answer to Gretzky. While Gretzky exemplified the ease and charm of a 
sporting superstar and seemed wholly comfortable with his role as the league’s pre-eminent 
player, Hawerchuk seemed altogether less comfortable in the spotlight. The film reduces the 
speech Hawerchuk delivered when he was inducted into the Hockey Hall of Fame in 2001 to 
a string of conjunctions and hesitations, transforming it into a series of mumbled “um”s and 
“uh”s that stands in stark contrast to Gretzky’s polished media fluency seen everywhere else 
in the film. Such an editing tactic is undoubtedly harsh on Hawerchuk, but it also humanizes 
him. Hawerchuk represents a humility and awkwardness of talent, beloved in Winnipeg (and 
elsewhere), specifically because it is so different from the crafted, polished, and marketed 
superstardom of Gretzky. 























This ironic celebration of Hawerchuk as the anti-Gretzky continues in a newly-filmed se¬ 
quence that sees Rankin, as L’Atelier member Matthew Rankin is called the few times he 
appears in the film, speaking by telephone to Sylvain Seguin, the lead singer of the Quebe- 
cois indie rock group Les Dales Hawerchuk. Seguin tells Rankin that the band got their 
name because when he was young his friends told him his style of play was reminiscent of 
the Jets player. It is a tribute, then, and not in jest, as is their song “Je suis Dale Hawerchuk,” 
the video for which Death by Popcorn absorbs and manipulates. The song is a tribute to 
Hawerchuk from the perspective of a weekend hockey player who fully embraces the com¬ 
parison with the Jets’ star and imagines that it gives him potency both on the ice and in the 
bedroom. The video has the band members in hockey gear, as if they just arrived home from 
the arena, parked in front of their television watching hockey highlights. Death by Popcorn 
augments the original video with footage of the Jets in action and other bits and pieces of 
Winnipeg-specific imagery. 

The video concludes with a tape auto-ejecting from an old top-loading VHS player. This is 
significant since both sports and music videos were staples of VHS culture and the subject 
of much home taping. To bring them together here is to recognize the way in which the VCR 
transformed both professional sports and the music industry. The most significant connec¬ 
tion between the VCR and the NHL is Don Cherry’s Rock’Em Sock’Em Hockey franchise, a 
video series that compiles highlights from the league with a particular focus on spectacular 
goals and savage checks. A perennial bestseller in Canada, the first installment of the series 
was released on VHS in 1989. 11 In its montage sequences, Death by Popcorn participates in 
an ironic dialogue with the Cherry franchise. But it specifically engages with one volume in 
particular. During the making of the film, the members of L’Atelier national followed a list of 
seven rules. One of these rules identified the editor of Rock’em Sock’em 5 as an influence 
and inspiration: 

This unsung film genius is the veritable Walter Murch of direct-to-video bargain-base¬ 
ment hockey tapes. Mark Devitt is the subversive editor behind Don Cherry’s only 
cinematic masterpiece, Rock’em Sock’em V (1993). While other works in the Rock’em 
Sock’em canon might more accurately be termed as “procedural exercises,” its fifth 
permutation is a highly-stylized work of early-1990s formalist wonder. In it, cloaked in 
red and obscured by dark glasses, Cherry is shown to preside over a sinister hockey 
underworld, rapping out his strict commandments from the eye of a swirly, analogue 
vortex of magnetic Brakhage-gasms. In one sequence, the dazed and devastated 
Winnipeg Jets spontaneously burst into frames in the middle of the ice as a cackling 
Cherry leaves them to writhe and scream in this punishing fibre-optic agony. With 
Rock’em Sock’em V, Devitt made the very idea of hockey look like a horrible, con¬ 
spiratorial nightmare. (“The Seven Pillars of Winnipeg”) 

Death by Popcorn’s highlight sequences have much of the same energy that at¬ 
tracts hockey fans in general to the Rock’Em Sock’Em series, and adheres to the De- 
vittean model L’Atelier national themselves cite and explain. They interlace the ac¬ 
tion on the ice with an array of other images, from crying Jets fans to chopped and 
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resequenced Kern Hill Furniture Co-op commercials, in order to parallel arena combat with 
the city’s ongoing fight for survival in the face of an anticipated apocalypse. With both hockey 
highlights and music videos now having essentially relocated to YouTube, the collective so¬ 
cial practice of watching tapes of this sort recedes into memory. The video for “Je suis Dale 
Hawerchuk” captures the enthusiasm and electricity of watching something on tape, wheth¬ 
er the experience of seeing something grabbed off air and played over and over again or 
that of viewing a professionally assembled compilation as part of a pre- or post-game ritual. 

The interview with Seguin also confirms a fascination with Quebecois culture evident in 
the very name L’Atelier national du Manitoba. For the interview Rankin wears a Quebec 
Nordiques jersey and sits in a room decorated with the fleurdelise and a Montreal Expos 
batting helmet alongside a Jets pennant. The mixing of this paraphernalia points to an 
imagined fraternity between the two provinces and a solidarity between Quebec City and 
Winnipeg as the two small-market Canadian cities that lost their NHL franchises during the 
1990s. At the same time, however, it suggests a kind of provincial envy or admiration. While 
Quebec City may have lost its franchise, the province still had their beloved Canadiens 
in Montreal. Furthermore, the strength and robustness of Quebecois culture means that 
such a loss, while disappointing, was not as traumatic as it seemingly was for Winnipeg. 
This envy is not something expressed by the ordinary Jets fans Death by Popcorn shows 
onscreen, but rather is something articulated in the construction of the film itself and in the 
iconography that L’Atelier national have adopted. Indeed, in “The Horizontalist Manifesto,” 
the founding document of L’Atelier national that was composed in January 2005, the group 
claims, “Notre lutte est une lutte de liberte et de I’independence. Notre pays, la vraie pa- 
trie de notre Manitoba, c’est le Quebec, pas le Canada” (“The Horizontalist Manifesto”). 
I would argue that the film offers a kind of reading of Manitoban political and cultural his¬ 
tory by contrasting the province with Quebec, but also by adopting Quebec as a model for 
cultural independence. Death by Popcorn suggests that Manitoba’s contemporary malaise 
and anxiety is due in part to the fact that the province did not experience a cultural revolu¬ 
tion of the Quebecois sort and as a result retains a provincial, rather than national, identity. 

In Death by Popcorn, this comparison between Manitoba and Quebec plays out, oddly 
enough, through the story of Teemu Selanne, another one of the promised franchise saviors, 
who arrived in 1992. Selanne’s choice to stay in Winnipeg even though an offer from the Cal¬ 
gary Flames was on the table endeared him to Jets fans. The video clip of the news report 
on Selanne’s decision to play for the Jets conveys both pride and incomprehension, once 
again pointing to the collective uncertainty of why anyone, if the opportunity was available 
to go anywhere else, would choose Winnipeg. Like Hawerchuk, Selanne had an immediate 
impact in his first season, setting the record for goals by a rookie. The Jets’ fans nicknamed 
him “The Finnish Flash,” but Death by Popcorn creates the fiction that Selanne was known as 
“General du Goal” for the purposes of a montage sequence that imagines him as the Euro¬ 
pean leader who would inspire the team and the province to new heights. 




















After showing the highlights of a game in which Selanne almost single-handedly defeated 
the Oilers, the film switches to an extended clip of Quebecois nationalist Pierre Bourgault 
speaking at a rally in the wake of General de Gaulle’s visit to Montreal in 1967. Subtitles 
translate the speech, but transform its meaning entirely by substituting “Winnipeg” for “Que¬ 
bec.” As a result, the film forces us to consider Winnipeg as “fundamentally colonized” and 
a “ruined city.” The force of the clip resides in Bourgault’s assault on the sentimentalization 
of defeat. There is a spectacular moment when Bourgault tells the crowd that Quebec has 
no heroes, only martyrs. There are murmurs of disagreement from the audience, but he 
continues in the face of these jeers to argue that the lionization of martyrs can result only in 
an ongoing culture of defeat. General de Gaulle’s speech, he argues, catalyzed a sense that 
Quebec could overturn its history of defeat, subordination, and colonization and become 
the winners of history. Bourgault names Montcalm, Papineau, and Riel among the martyrs 
of French Canada the memory of whom must be overcome if Quebec is to move forward, 
but the sequence’s subtitles substitute these with the names of legendary Jets players, 
MacLean, Domi, and Hawerchuk. And just as Bourgault paraphrases General de Gaulle’s 
inspirational message to the people of Quebec as “never give up,” so too does the film imag¬ 
ine that, in the early to mid-nineties at least, Selanne was the one who would inspire the city 
and help transform its perception of itself from losers to winners. 

However absurd the comparison between General de Gaulle and General du Goal seems, it 
does provide insight into the complexities of the film’s political commitments and fantasies. 
While it may on the face of it seem ridiculous to suggest that Manitoba could or should have 
a Quebec-like cultural revolution, the comparison itself reiterates the film’s overall premise 
that there is a self-destructive aspect to Manitoban culture. Rankin takes this up in a film 
that he made after Death by Popcorn. Hydro-Levesque (2007) is an experimental film essay 
that speculates on how the revolutionary energies of Quebec in the 60s and 70s might be 
transferred to and reanimated in contemporary Manitoba. As Rankin himself explains in an 
interview, the comparison between the two provinces comes out of the recognition that both 
“have something of a fetishized relationship with their own misfortune.” But whereas Que¬ 
bec was able to harness the energies of discontent in a period of accelerated modernization 
and the growth of a sovereigntist movement, modern Manitoba has thus far been unable to 
do the same. Rankin explains: 

In the 1960s and 70s, Quebec nationalism had a very heavy self-destructive streak to it. But, 
in large part because of Rene Levesque, that electricity was re-channelled into a positive 
transmitter and today, in its best, most positive form, Quebec nationalism is truly heroic and 
universal in its resilience. And I wanted that energy to be the force of good in my film. Win¬ 
nipeg today is much like Quebec was in the 1950s, except we are far more apathetic. Often 
we believe we are improving our city and affirming our collective worth as we commit the most 
profane acts of self-destruction. We demolish our icons, we vandalize our downtown with 
beautification projects, we curse the difficulty of our existence and long to be normal. To me, 
all of this is nihilism. So this was going to be the negative charge in my film. But in the end, 

I wanted Winnipeg to find its Levesque. That’s why, at the end, it is the electricity of Quebec 
sovereignty that saves Winnipeg’s life, like a transplanted heart. (Brown “A Conversation”) 









JET CAPTAINS 


mi-74 WHA..... Ab McDonald 

l 9?4-75 WHA ...... .................. . Danny Johnson 

1975-78 WHA ....... Laxs-Erik Sjoberg 

1978- 79 W HA ,............... - Baxfy Long (Lars-Erik Sjoberg 8 games) 

1979- 80 NHL - ........ f .. t .. P , Lars-Erik Sjoberg 

1980- 81 NHL - ............... Morris Lukowich (ScqII Campbell 14 games) 

1981- 82 NHL ..... Dave Christian (Barry Long 5 games) 

JET COACHES 

1972-74 WHA ... Nick Mickoski - Bobby HuH (Playing Coach) 

1974- 75 WHA 4 .... r ........ v ...Rudy Pilous 

1975- 77 WHA .,.. Bobby Kromm 

1977- 78 WHA...,.,.... Larry Hillman 

1978- 79 WHA ....... Larry Hillman - Tom McVie 

1979- 80 NHL ..... Tom McVie 


1980-81 NHL .Tom McVie ■ Bill Sutherland. Mike Smith 

1901-82 NHL .........— r —1..... ..... .Tom Wail 


JET GENERAL MANAGERS 

1972-74 WHA .» n ,. . ,.. — . —........ .,.., — .,.., Anms Stukus 

19 74-78 WHA. ...............» . ,, Rudy Pilous 

1970-79 WHA — ...... Rudy Pilous - John Ferguson 

1979-82 NHL ..... ........ John Ferguson 


JETS SCORING LEADERS 1972-82 


YEAR 

PLAYER 

GF 

G 

A RTS 

PtM 

PP 

SH 

1972-73 

Bobby Hull (WHA) 

03 

51 

52 

103 

37 

15 

2 

1973-74 

Bobby Hull (WHA) 

75 

53 

42 

95 

36 

9 

1 

1974-75 

Bobby Hull (WHA) 

78 

77 

$5 

142 

41 

27 

0 

1975-7$ 

Bobby Hull (WHA) 

80 

53 

70 

123 

30 

14 

0 

1970-77 

Anders Hedberg (WHA) 

68 

70 

61 

131 

50 

22 

0 

1977-70 

UJI Nilsson (WHA) 

73 

37 

69 

126 

07 

7 

3 

1978-79 

Kent Nilsson (WHA) 

78 

39 

66 

107 

6 

0 

0 

1979 80 

Morris Lukowich (NHL) 

79 

35 

39 

74 

77 

13 

1 

1900-01 

Dave Christian (NHL) 

80 

28 

43 

71 

20 

9 

1 

1901-82 

Dale Hawerchuk (NHL) 

80 

45 

50 

103 

47 

12 

0 


JETS PENALTY SHOTS 


DATE 

TEAM 

PLAYER 

GOALTENDER 

RESULT 

Mar 22 73 

vs Albena (WHA) 

Bobby Hull 

Jack Norris 

Failed 

Jan 2875 

by San Diego tWHAj 

Norm Ferguson 

Joe Daley 

Failed 

Fet>. 6 76 

by Toronto tWHA) 

Marfc Napier 

Joe Daley 

Scored 

Nov. 3 7$ 

vs Edmonton (WHA) 

Fen Preston 

Ed Mo 

Failed 

Nov. 12 78 

by Quebec (WHAi 

Real Cloutier 

MarkuS Meltsson 

Failed 

Feb. 21 7# 

vs Hartford (WMA) 

Steve West 

AJ Smitn 

Failed 

Mar 7 7$ 

by Cincinnati |WHA) 

Dave OetMi 

Markus Vatlsson 

Failed 

Od 19 79 

vs Minne&tHS (UHL) 

Peter SuIMvan 

Gary Edwards 

Fsi.ied 

Dec. 14 8b 

by NY Islanders (MHL) 

Anders Kallur 

Pierre Hannei 

Failed 

Feb 6 Si 

by Edmonton (NHL) 

Wayne Greiiky 

Pierre Hamel 

Fatled 














































As such, Hydro-Levesque offers a kind of solution to the intractable dilemmas sketched out 
in Death by Popcorn. Whereas the later film offers a kind of sci-fi influenced political fantasy 
that imagines the reanimation of the province through the transplantation of energies from 
elsewhere, the former dwells satirically on the sense of imminent doom associated with the 
Jets’ departure. The film follows the detourned footage of Bourgault with a terrifying clip of 
Survival (1982-87), a local Winnipeg public access show that purported to be a preparation 
guide for the coming apocalypse. A hooded figure warns viewers that “People are living their 
lives now, they’re preparing for a future. But they are preparing for a future of nothingness 
and death if they are not preparing to survive cataclysm.” Death by Popcorn juxtaposes this 
survivalist satire with video images of rallies held in a desperate effort to keep the Jets in 
Winnipeg and call-in programs that feature local fans almost in tears over the announce¬ 
ment of the team’s departure. On the one hand, the film sets up the loss of the Jets as the 
cataclysmic event for which Winnipeggers have been sternly instructed to prepare, but on 
the other hand, it suggests that the rallies of protest and ongoing efforts to save the Jets are 
precisely the fantasies of a future that will never be, the distraction from a cataclysm already 
in progress. That these rallies took place at the symbolic centre of Winnipeg, the much- 
mythologized intersection of Portage Avenue and Main Street, takes viewers to the heart of 
“the ruined city.” Winnipeg’s identity as a midwestern industrial city is marked by its history 
of suburbanization and the emptying out of its downtown. Successive city centre renewal 
efforts throughout the 80s and early 90s are distinguished by their complete misguidedness 
and almost total failure, and while Portage and Main remains the city’s symbolic centre due 
to its historical importance, it had been transformed by the mid-90s into a symbol of urban 
decline, with the bank towers that mark the intersection quickly giving way on surrounding 
streets to parking lots, empty buildings, abject poverty and other signs the urban core had 
been politically and socially abandoned. The clip from Survival extends the apocalyptic 
imagery that runs through the film, but it also invites viewers to see life in contemporary 
Winnipeg as already post-apocalyptic, with videotapes of Jets’ past glory as the surviving 
remnants of life before cataclysm. 

Selanne was a success during his time as a Jet, but was unable to lead the team to the 
victory they ultimately desired. He was traded to the Mighty Ducks of Anaheim in Febru¬ 
ary 1996 as part of a fire sale the Jets management launched once they realized that the 
franchise’s move to Phoenix was inevitable. An array of video-clips from the time shows a 
city already in mourning for a team still on the ice, suffering through the remainder of the 
1995-96 season in a kind of living death. Death by Popcorn draws on a local sports call- 
in show and on the street interviews to reveal the emotional and psychological impact the 
announcement of the team’s departure had on the city. Mass exodus is a particular fear 
of many callers and interviewees. Without the Jets, they ask, why would young people 
choose to stay in Winnipeg? Such worries are expressed in an overblown and melodra¬ 
matic manner, yet nevertheless they address the real fear of a provincial city that has long 
had to deal with outmigration. The Weakerthans’ album Left and Leaving (2000) might be 
the exemplary expression of the melancholy of the abandoned, but Death by Popcorn, in 
its own satiric way, conveys a similar sense that, for all the hysteria and handwringing that 












the loss of the Jets caused, it did mark a watershed moment in the city’s recent history in 
that it was a seeming sign of demotion or relegation to a lower level of urban desirability. As 
one tearful fan says, “I don’t know what to do anymore. What can we watch in the winter, 
now? What is Winnipeg, now? It’s just nothing.” 

This fear of undesirability and emptiness explains the affection the city has for Thomas 
Steen, who completes the film’s trio of player case studies. While Steen’s natural goal scor¬ 
ing ability may not have matched either Hawerchuk’s or Selanne’s, he was a leader on the 
ice and a consummate playmaker. Yet the primary reason Jets fans loved him so much 
seems to have been his attachment to the city itself. Steen spent his entire NHL career 
playing for the Jets, a commitment highly unusual in an era of free agency and the full mar- 
ketization of sports labour. Death by Popcorn draws clips from the ceremony marking the 
retirement of Steen’s jersey number in 1995. As Steen skates onto the ice for the award, the 
stadium announcer commends him for his commitment to the city itself: “This man and his 
wife and family embraced our city. Winnipeg became their home. They became involved in 
the community, spoke proudly about living here and passionately defended the quality of life 
in Winnipeg from the many outside our area who love to knock this great place in which we 
live.” Death by Popcorn intensifies the disturbing weirdness of the commendation’s mix of 
incredulity and resentment by replaying it repeatedly. The phrasing echoes the speech from 
Nineteen Eighty-Four that opens the film, but also establishes that Steen represents what 
a title card indicates is “Le reve Winnipegois.” That dream is less of victory, but of accep¬ 
tance, for someone to come from elsewhere and embrace the city. Steen, as such, counters 
fears of outmigration and abandonment, but does so as the representative of conservative 
domesticity. His professional afterlife as a Conservative candidate in the Winnipeg riding of 
Elmwood-Transcona in the 2008 Federal Election confirmed this symbolic status. He lost 
that election, but was elected to Winnipeg city council in 2010. Steen’s foray into politics was 
the subject of great enthusiasm in the local press, but was also met with tempered criticism 
that had to dance around Steen’s popularity as a former Jet in order to criticize him as a 
candidate. 12 

With tongue planted firmly in cheek, Death by Popcorn presents a fourth possible sav¬ 
iour of the Jets. This fourth figure was not a player but a performer. Since its inception, 
L’Atelier national has had a fascination with Burton Cummings, the lead singer of Win¬ 
nipeg’s own The Guess Who. Perhaps most famous for their hit “American Woman,” the 
first single by a Canadian band to reach number one on the Billboard Top 100. Their hey¬ 
day coincides with the founding of the Jets as a World Hockey Association franchise in 
1972. Reviewing their Live at the Paramount LP that year, Lester Bangs announced, “The 
Guess Who is God,” and explained, “They have absolutely no taste at all, they don’t even 
mind embarrassing everyone in the audience, they’re real punks without even working too 
hard at it” (112-13). Bangs’ ironic enthusiasm for “Canuck creep” Cummings surely must 
have been short lived since, by the mid-70s, The Guess Who had disbanded and Cum¬ 
mings had transformed himself into a power ballad crooner. Key to this transformation was 
Cummings’ image. The combination of his curly hair, bushy mustache, and toothy smirk 





















became iconic, at once signifying a soulful sensitivity, a mischievous eroticism, and a bizarre 
goofiness. L’Atelier national seized upon this image in a postering and stickering campaign 
throughout 2005 and 2006, scattering a screen-printed image of Burton’s face around Win¬ 
nipeg with the title of his first solo hit, “Stand Tall,” written underneath. In the midst of ur¬ 
ban decline and dilapidation, this injunction seemed cruelly ironic, an impossible task in a 
downtown that bore the scars of profound economic disenfranchisement and a city largely 
defined by its economic marginalization. Death by Popcorn draws on video footage of Bur¬ 
ton suiting up for a Jets practice, a cheap publicity stunt that took place in the midst of the 
departure crisis. Cummings, like Steen, is loved for remaining in Winnipeg despite his suc¬ 
cess, but ironically is also mocked for it, as if choosing to remain in Winnipeg is so inex¬ 
plicable and embarrassing that the love must be counterbalanced with ridicule and scorn. 
Cummings’ own relationship with the city is understandably fraught. His endorsement of the 
Jets and his playful media appearances in the 90s documented in Death by Popcorn show 
someone passionately committed to the city, as does his part ownership in Salisbury House, 
or Sal’s, a local chain of burger restaurants. Yet Cummings is also known for his criticisms 
of the city, most notoriously his assessment in 1985 after a late night incident in which he 
was hit on the head with a beer bottle at a North End 7-Eleven convenience store that the 
Winnipeg he knew now belonged to the past and had been replaced by “Negativipeg.” This 
ambivalence, this oscillation between passionate commitment to the city and frustrated and 
fed-up self-lacerating outbursts, is what makes Cummings the local icon he is, embodying 
as it does some key aspect of the city’s psychic disposition. 13 

To conclude, I want to deal with the enigmatic title of the film itself. It refers to an incident 
from the 1990 Stanley Cup playoffs. The Jets led the Oilers three games to two in their 
opening round series, were up three goals to one in game six, and seemed assured of vic¬ 
tory over their now Gretzky-less but still formidable arch-rivals. And then, late in the third 
period, a fan threw a box of popcorn on the ice. The moment is much mythologized and 
much lamented in Winnipeg hockey history, as it seemed to quash Winnipeg’s momentum. 
The Oilers scored three quick goals to win the game, which turned the series around and 
saw the Jets once again eliminated from the playoffs by their arch-rivals. Death by Popcorn 
dedicates a newly shot sequence to this incident. It stages a nighttime back alley meeting 
in the depths of winter between Rankin and a man who alleges to have been the one who 
threw the fateful box of popcorn. Dressed entirely in Oilers garb and snacking manically 
on a box of Nutty Club popcorn, an iconic local Winnipeg brand, the man seems slightly 
unhinged and over the course of the interview grows incandescent with rage. He explains 
that he communicates telepathically with Wayne Gretzky on a daily basis and that the Great 
One has passed a divine message on to him. That message, he explains, is that “Winnipeg 
is losers. Winnipeg is the worst. Winnipeg is a shit-cake of broken dreams.” He proceeds to 
launch an assault on a series of cherished Winnipeg icons, from former provincial Liberal 
Party leader Sharon Carstairs to legendary The Guess Who members Burton Cummings 
and Randy Bachman to local television advertising staple furniture salesman Nick Hill. The 
punchline of the sequence comes when Rankin asks him where he was born. The answer, 
of course, is “Winnipeg,” satirizing and exemplifying the self-destructive self-loathing of Jets 
fans and Winnipeggers all in one fell swoop. 









































Paul Maclean 


15 



Right Wing 

Shoots Right 6*0” — 205 lbs. 

Born: Grostenquin, France 
March 9 t 1956 

Last Amateur Club: 

Hull Festivals 


4 


Paul finished filth in Jets scoring in his first season of NHL competition: sotting a 
club record for most goals (36) by a rig hi winger ... lied with teammate Dale 
Hawerchyk for the mosi game opening goals (7) and for the longest consecutive goal 
scoring streak [6 games) both club records . . . scored six times in his first 9 NHL 
coniests and 24 of his final total I h rough the last hatf of the season ... an excel Ion! 
specialty team player, he notched 12 of his goals on the powerplay . .. ranked fourth 
among all rcokie goal scorers and finished eleventh overall in scoring percentage 
(22.0%). Was a member of the 19S0 Canadian entry in the Lake Placid Olympics 
along with teammates Don Spring and Tim Watters . . . plays center field on the 
Jeis-Molsons baseball team ... married, to wile Sharon. 
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The comic ferocity of the self-loathing is combined in the sequence with the pathos-drenched, 
fatalistic assessment of Jets president Barry Shenkarow, who claims, “everything was going 
our way; if that fan hadn’t thrown the popcorn on the ice, we probably would have beaten 
Edmonton that year.” This deeply held conviction, shared by many, illuminates the second 
part of the film’s title. The tragedy of the Winnipeg Jets is that their fate is understood as 
tragedy, as the result of some fundamental flaw that condemned them to it, to years of ago¬ 
nizing defeat and to their eventual disappearance. The box of popcorn thrown on the ice 
symbolizes the civic sense that Winnipeg is the cause of its own failures. And as much as 
the film examines how this becomes a kind of self-fulfilling prophecy, it also quite ruthlessly 
pushes it even further, showing how such thinking is debilitating and comforting in equal 
measure. Death by Popcorn’s most tender moment comes when the film returns to the 
conversation between Rankin and Sylvain Seguin from Les Dales Hawerchuk near its end. 
Asked if he has any message for Jets fans, Seguin says, “I’d tell them that they shouldn’t 
give up their hopes of having an NHL hockey team again one day. You never know! And 
never think it’s your fault for not having an NHL team. It is not Winnipeg’s fault.” This is a 
clear echo of De Gaulle’s message to Quebeckers not to give up that Bourgault passion¬ 
ately relates, but more importantly it is a deeply compassionate message that recognizes 
the city’s tendency for self-laceration and self-loathing and encourages healthy persistence 
rather than pathological fixation. 

Video’s role in all of this is as a medium for memory. The tragedy of the Winnipeg Jets was 
not the stuff of the stage or even of film, but of video, a format with which the team shares 
a lifespan and on which its highs and lows were captured. Piles of videocassettes archived 
the history of the team and the signs of their wear and tear, the decay and degradation of the 
video image, signifies the civic passion for the franchise, the deep melancholy experienced 
upon its departure, and the passing of time itself. The Jets of the 70s, 80s, and 90s will be 
distinguished from the team’s new incarnation not simply by new uniforms, a new arena, 
and a different set of players and management, but by the textural difference between the 
new High Definition video technology that will capture the on-ice action and the desaturated, 
low definition Betamax that now periodizes its contents in a very specific way. Death by 
Popcorn salvages this forlorn material and in revisiting the recent past, shows the inextrica- 
bility of memory, magnetic tape, and the Manitoba of the 80s and 90s. 






















Endnotes 

1 The additional irony here is that the film itself was almost lost to history. After a sold out run at the Ci¬ 
nematheque in Winnipeg and on the eve of a scheduled screening in Toronto, the filmmakers received 
a cease and desist order from lawyers representing CKY, the CTV affiliate that had jettisoned the mate¬ 
rial over a year earlier. The case was resolved not in court, but allegedly over clubhouse sandwiches at 
The Wagon Wheel, an iconic local Winnipeg restaurant, between the film-makers and representatives of 
CKY. For more on how the experience of L’Atelier national exemplifies the fraught relationship between 
Canadian copyright law and the reuse and appropriation of existing media in the arts, see Ross. 

2 In the same New York Times article Guy Maddin appeals to the conventions of epic and tragedy to 
convey his incredulity that Winnipeg once again has its Jets: “‘So improbable is their return that I’m still 
convinced it hasn’t happened,’ said the film director Guy Maddin, likening the Jets’ story to ‘ghostly re¬ 
turn in ancient texts’ like Ulysses’ journey in the ‘Odyssey’ and the shade of Hamlet’s father strolling the 
parapet” (Klein). The framing of Death by Popcorn as The Tragedy of the Winnipeg Jets captures the 
way in which the story of the team, the brutal economic realities of their disappearance and the financial 
hopes staked on their return is somehow best expressed in the form and language of fiction. 

3 For a compelling reading of the political and economic context of the Jets’ departure, see Jim Silver’s 
Thin Ice: Money Politics, and the Demise of an NHL Franchise (1996). Silver lays out how the survival 
of the Jets could only have been accomplished with a massive injection of government funding, some¬ 
thing that hardly seemed justified in a city renowned for its staggering level of child poverty and its more 
general economic precariousness. Silver himself was involved in a social justice group in the years prior 
to the Jets’ departure that protested against the public subsidization of professional hockey, whether in 
the form of further tax breaks for the club or of municipal funding for the construction of a new arena. In 
his introduction, Silver contrasts the ascendency of the NHL as a desirable commercial product in the 
80s and 90s with Winnipeg’s long economic decline from its heyday early in the twentieth century in a 
manner that resonates with, if not fully anticipates, the apocalyptic tone of Death by Popcorn. 

4 For further proof of these decennial associations, we need only look to the 8mm Vintage Camera 
iPhone app, which offers “5 grainy, discolored, dusted and aged films from different eras,” including the 
1920s and the 1970s among others. There is not yet an app that reproduces the texture of the bulky 
poor quality VHS camcorders of the 1980s or the abysmal quality of off-air VHS taping in EP mode, but 
surely its arrival is imminent. 

5 The most significant of these, since it deals directly with the significance of videotape in all its analogue 
specificity, reproductive capability, and aesthetic opportunity is Lucas Hilderbrand’s Inherent Vice. I draw 
on and engage with Hilderbrand’s study of videotape below. In addition to this key study specifically on 
videotape, I would add several works that have analysed the videocassette as a form of residual media. 
Articles by Will Straw and Kate Egan appear in Charles R. Acland’s edited volume Residual Media, and 
Acland himself has written about “The Last Days of Videotape.” Also important is lain Robert Smith’s 
“Collecting the Trash: The Cult of the Ephemeral Clip from VHS to YouTube” for the way that it situ¬ 
ates the culture of VHS collectors and clip hunters within a larger history of cult film enthusiasts and 
found footage filmmakers. In terms of a more broadly construed category of “format studies,” Jonathan 
Sterne’s MP3: The Meaning of a Format offers a model for thinking historically about media and format 
that potentially reveals all kinds of unexpected antecedents and extraordinary connections. 

6 For more on the connection between the audio cassette, taping practices, and cultural memory, see 
essays by Bas Jensen, Michael Bull, and Karen Bijsterveld and Annelies Jacobs and, in Sound Souve¬ 
nirs: Audio Technologies, Memory and Cultural Practices, edited by Karen Bijsterveld and Jose van Dijck. 












7 This is not to devalue the importance of the programs themselves, especially when rare or “missing, 
believed wiped” episodes, to use the BBC’s phrasing for lost programs, turn up on videocassettes taped 
off air. Videocassettes that contain programming taped off-air are especially important in Canada, which 
does not have a national television archive that houses older programs or collects current ones. For 
more on the consequences of this failure to archive and on the importance of VHS in accessing the 
Canadian televisual past, see Byers and VanderBurgh. 

8 Much of this material is compiled on Winnipeg Babysitter (2009), a DVD compiled by Daniel Barrow 
and released by the Winnipeg Film Group. 

9 In his article on L’Atelier national du Manitoba, Solomon Nagler provides a reading that situates their 
work in relation to both Paizs and Maddin. Nagler argues that the group continues the practice of “bar¬ 
gain basement filmmaking” exemplified by Paizs and shares with both Paizs and Maddin a fascination 
with form and material: “L’Atelier’s obsession with partially ruined visual materials can also be seen as a 
mannerism inherited from previous generations of prairie auteurs. Degraded celluloid that looks discov¬ 
ered rather than created and beaten Beta tapes that have lost most of their magnetic resonance are yet 
another means of expressing the ironic historicism of the prairie postmodern,” (“Winnipeg Eats Itself”). 

10 For more on the institutional and regulatory factors that led to the rich fertility of Winnipeg cable ac¬ 
cess television in the 80s and 90s, see Allison Gillmor’s article on Barrow’s Winnipeg Babysitter. As she 
explains, unlike the CTV material which the members of L’Atelier salvaged from a dumpster, the public 
access material had already been destroyed: “Original tapes of the shows were junked shortly after 
Shaw acquired local cable provider Videon in 2001, so Barrow’s footage — which he has been hunt¬ 
ing down for almost three years — was scavenged through informal channels, mostly from the private 
archives of show hosts or the stashes of packrat fans,” (“Channeling Mayhem”). 

11 The history of the series neatly recapitulates the rise and fall of VHS. Volumes 1-9 (1989-97) were 
released only on VHS, with the first DVD release coinciding with the 10th anniversary of the series in 
1998. Volumes 10-18 (1998-2006) were released on both formats, with the VHS release being discon¬ 
tinued with Volume 19 in 2007. Since 2007, Rock ‘Em Sock ‘Em has been available only on DVD. 

12 See especially Mary Agnes Welch’s report on the 2008 election debates. She writes that Steen was 
“by all accounts and appearances a lovely and honourable gentleman,” but concludes that he was “radi¬ 
cally out of his depth, muzzled by his party and unfamiliar with the issues” (A6). Such an assessment 
points to the political capital that Steen brought to the election as someone associated with the Jets, 
even 12 years after the team’s dissolution, while the care with which the criticism is worded, braced as 
it is for angry letters to the editor and ferocious online comments from Jets fans and Steen supporters, 
points to the perceived hazards of challenging the team’s legacy in any way. 

13 Although the 7-Eleven incident does not play a part in Death by Popcorn , it is the subject of a series 
of key post-L’Atelier films by its members. The Burton Cycle investigates the incident through interviews 
and re-enactments. The Cycle includes Fahrenheit 7-Eleven (Walter Forsberg, 2011) and Negativipeg 
(Matthew Rankin, 2010) with a third film slated to come. 























Defense 

Shoots Right 6'2” — 200 lbs, 

Born: Lakewood, Ohio 
January 21, 1961 

Last Amateur Club: 

Toronto Marlboros 


A lough mobile defenseman, Moe was (he Jels second round pick of the 1980 
NHL Entry Draft- Highly raied by MHL scouts,, ha was the 23rd player selected overall 
Ibal year. A swift skater wish a powerful shot .. - split his sophomore campaign in the 
CHL where he notched 3 goals and collected 23 points in 33 games .. . is the son of 
Maurice Mantha, a former teammale of Jets General Manager, John B. Ferguson 
when the Iwo played together in the Montreal Ganadiens organization ... is an 
excellent team man and'is very active in many community projects throughout the 
year , . „ makes his home in Sturgeon Faffs, Ontario during the off season ... was 
married this past summer to new bride Kathleen, 
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Centre 

Shoots Left 510” — 195 lbs. 

Born: Tocksmarkj Sweden 
June 8, 1960 

Last Amateur Club: 

Farjestads, Sweden 


A flfih round draft choice of the Jets in 1979, Thomas appeared in 72 games 
registering 44 points as a rookie last year ... notched his first professional marker 
against Chicago (October 23, 1991) , . , played three seasons in the Swedish Elite 
league, represented his country in the 1977 European Junior, 1980 World Junior 
Tournaments and the World Championships and Canada Cup in 1981 ... white with 
Farjestads, led his team in scoring with 36 points and was named Swedish Player of 
the Year during the 1960-81 campaign . . . a strong two-way player, Thomas led the 
club in the plus minus department las! year . .. Thomas was married this past 
summer in his native Sweden, to wife Mona. 
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CKY JOINS JETS TEAM 

The voices will be familiar but the station brand new as radio staiion CKY 
(AM 580) joins the Jets team this season io bring all the aclion ol exciting Jets 
hockey to its radio listeners. The 50,000 watt CKY wiFI provide exclusive Jel 
coverage as the new flag ship station broadcasting all games Irom (he pre- 
season through to the playoffs. Joining the CKY crew are two voices well 
known to Jel listeners everywhere, Ken Nicoison and Curt Keilback return lo 
(heir familiar positions in the broadcast booth however (he veteran team has 
switched roles behind the microphone. 

For the past Ihree seasons Curl Keilback has provided expert color com¬ 
mentary of ail Jels games while the veteran Nicoison has been ihe play by 
play voice for all ten Jets seasons.. The 1982-83 season will mark the NHL 
debui of Keilback as play by play man while Nicoison will provide the analysis 
a net commentary. Keilback is no stranger to calling the play by play, serving in 
similar capacities earlier in his career with the Regina Pats and Yorklon 
Terriers, 

A native of Thunder Bay. Ontario. Ken "Friar" Nicoison has had a dieting- 
uished broadcasting career. For the leal decade. Ken and the Jets have 
become synonymous as Ns characteristic voice thrilled Jets Ians through 7 
WHA seasons and Ihree more in the NHL. Prior to his tenure with the Jets, the 
versatile Nicoison covered a varieiy ol sports including professional baseball 
and football as well as Canadas National hockey team when it was based in 
Winnipeg, in addition to his Jet coverage, Ken willaci as Hockey Coordinator 
for CKY radio. 

The Jets are pleased lo welcome back Ken and Curt and look forward to 
CKY Radio's expert coverage. 



Ken Nicoison 


Curl Keilback 













Winnipeg Without the Jets 

By Paul Butler 

“I love the way that ‘Winnipeg’ filled up the bottom of the circle, like water 
or something. I was looking for a way to capture the sense of the city that 
is different, now, without the Jets. It’s a different city. I don’t know, it seems 
just like this little loss. And, it’s a collective feeling. It’s hard to put into 
words. It seemed to be the way things always went. And, it makes—as a 
whole, it makes a really strong city. All the people from Winnipeg, deal¬ 
ing with that kind of loss, on an ongoing basis, strengthened us, I think. 
Winnipeg Without the Jets.” 
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rntfl*f -Mflonal du Manitoba 

W*>tor Foragcr-g 
UnllMM Rankin 
205 Ftohy Surest 
Winnipeg, Manitoba 
F3G 2E3 

Sent via; Cwmiaf 

R* NOTICE OF COPYRIGHT INFRINGEMENT 


QesrSers: 




TIh latter & a follow up to our (nesting of Thursday, March 2, 2W56 whereby CTVT&evifi&t toG.-* 
CTV ttSvsfxjp (mi placed fAt&i'f&r-Afstionaf du Msrxtdba, fZttfaa&f *mf$ny?SQ)m$ (trie 
‘FiHlinr) on notice lor CTV copyright inFftogemenl tor the sAewihoriitod y» or f TYi\tis#$ amt 
Sports A/Efa*B-// f iw&pp<, r CTV Fwtog*l w^lhin toa documentary enliflad B0&MtyFqpc&7r Tfi& 
Tfagetiyfrffbv W/fwr&egJ&SWvs 'PHoduetienT'. 

You, ihe Producer, odviwd CTV lhai you attained possession or Use CfV Footage end other 
un;urihDni'jd CTV Tape Material i fr-om Rudy Moroz, a lormer CTV Employee, 

iflereby assuming mar permission was aulonaleally granted to use this (natonal wilhin your 
Production. Whethe r o? not Rudy Moroz did in lent supply the CTV Footopfr andfarTepo Metondl 
to you, ha is "not Una owner of the copyright, and ih@retore you shoidd h&ue obtained written 
perm Isa Io n from CTV, owner of the copyright, to use WtkJ material. 
l^CTV is placing the Producer on nodeo 


I. CTV Television few. is the wa&HhV Owner Use oopyrighlfi in and to ma CTY 
Foorage and CTV Ts>po Material acquired by lha Producer; 


2. to acquire use ol sad CTV Footage or CTV Tape Material. Che Producer must license 
or receive written permission from CTV Tetoviskx* Inc.j 


9. our records indicate the Producer did no toltow iha procedures in item 2 abewe and 
Ato to ere tom is viola I ion ol CTV eopyrighi infringement; 


4. until Such lima tod CTV Footage is removed horn Ute Production and relumed to CTV 
atong with all CTV Tape Materaf, lha Producer must rrimedistety cease any further 
Stain, distribution, theatrical display, broadcast, edMtxlion in public, reproduction to 
any way, or use lor any oiner purpose, mcludrtg over (he Internet, provenItftont or 
showing*, of Hie Production; 
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iho Rwdu&»r must immedatety arrange to retrieve all cocas ol the Production 
containing the CTV Footage which have beef) dtetrttHJted throughout Canada or S» 
World, for whatever uaa and the Producer sho'i be responsible for any and all coots 
irxiii >>3 tori I?*. 1 duties t (axes incurred: 

Iho Producer mi^si mmodiiiialy remove all CTV Footage within the original (masters 
<■* copies or Iha Production, and return all CTV Footage and Tape Material aa sat ol. 1 
in Henri B Isa tort 1 . 




I he Producer must mmedlalely remove clips, or images placed over Die Interne I 
produced Iruui Ihe CTV Footage or Tope Material; 

the Producer must wlum all wtgmally odtangd CTV Fftdlfitge. Tripe Material. any' 
dubbed copies whether dtotribvted urm the Producer's possession,. end the attached, 
Letter oF Acknowledgement te ihe jrtwntiofi (rf Ken Peron (address inefealMf beFowj! 
wnhtowni;io|rtOdctog<Sri^ morn receipt c4 this nonce; J 

9. the Producer Shan be rasponsfcie lor any and ai coats related Id Die removal ol Ihe 
CTV Footage Iron the Production and any and an costa includtog la'inv dulies taxes 
Incurred for iho mlum dsfrrtwy o-i Lho CTV Foclaflc and Tape material; and 

I ft Hie Producer wili, AI ill Own eosl and expense, irtd&fflrihr and i*vti CTV and r» aitoslcs and 
sdfaaktarias hamdess f oil any toss-. k&Hfcy, damapa, coals or expenses, inducing w*toui 
limlairan to iho terofloinp, -court ees* and reasoeabte softcrlox's fees which than wuft item c-r 
by reason oi any demand, ctaim, sail or proceeding whdi may be made or Pwpm against 
CTV by any parson. Srm, ■wgjor«1lan nr ogsngy gl jpuaunmamt by raasen gf any u» d thg 
unauthorized 1 Cty Fwiage andtr*' Tape Material si ihe pwwsson gr n» Producer. 

The information In tins Nol ce oi Copyright Infreigement is accurate, and under penally Ol legal 
action by CTV Television Inc, Should yeti choose to ignore any or all roiud»i» outlined above 
CTV leservea he right te seel! rnmedialo equitable, injuiitrtft, end Other reief. irtoludiig dantegee 
dams. 

Should ydu rpquift any further in formation regarding Ibis matter, please contact me st Ihe 
address, telephone number or emai address kumcsied below. 

Wa shen’t you for 1 your courtesy and immediate cooperalton m Bis metier. Your prompt response 
is requested so that the illegal mrrngmg activity can be stepped. 

Sincerely. 


Kenneth w. 

Operation* Manager 

CTV Wirmpeg 

uOO - 545 Graham Ave. 

Wirmpeg. Manitoba 

R3C5S6 

Phone: 264-733-3341 
Fa*- 204-984-9445 
E-ittftilt kpsnon@ctv.ee 
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Who’s 


Artists worry 
over copyright 
legislation as 3 new 
film is pulled from 
Harbmii'frojil 


program, 

writes va& boss 


O nv d*y M MWill, WOO, lI* 

||^JML- tMhf iailw ttlklK* ut 
i 1 DC*e culkstcJsf 'A M miisi 
[KM h ULcntiS'turned-tid- 

*0-9Ul|U')(|iM1Mt| .'AjWfcfrnalAi*- 
*1 iJu M» nitoliA Am taipkiyTr *t 
CCT, I Hr IVmilffJ erv uniuir, 
i i i illirijrf'irfiiii: .icntitiucripiliof 
poMEtilnJ jeuhIc hkhiew nuitfinJ: 
IkK-j'j^ CKV was nwrlnti to a nrw 

ktcabrn. r(Wv Jimi.jg-r mi i hr nmi- 
‘khiinm|»T|; Jr[i Imciry 
IpUH |mi rew 1 .i|H", m.' killer. ciwil) 

ntViril bQflMtit ml rlUILSlKl MtJl- 

rwtoftyl wn douHMdfnr Ehrdump 
she "Bennryotipflf^jhwiMItakpLt 
iiimJ Jowin^lhMiiiniiii il. ruhnwiv? 
il\in ■ h j,i:i (! ltT..i,li--|lwiiii [ 1lra. 
it Ei'li! [hem. 

TTr utlui hodmieil •. ca-m hi 
LUt LilkK.i'illyHtgMiiin iu-LSrcfcaiild- 
ImK wtd TWtipil n!r Elm IJT^i-iim. 
Uh-ji Ihrjr r.JiuHWi! j Wl immili- 

''. iilniiTlIl.iEf opera," SffatfJ JUj# 
i’l.-tKvr,- iluc proposed dim ilw 
pMl fOIJX'Mlv WTim CQfltOf ltd B 

whemr w derira* dir Irainj Jdiw- 

l<*» f»n hau' III nalpr !■> iwn '■ <1“' 

M? Go -P nan(f J)«™iNj U4h l™T*- 
imii 1 1 tr nil 1UKdfpariiiiTJ i mrdi- 
Irir print. In IRflQ. umeone ifwrw 
popcorn on ihc ice iiiil suited a 
tinuml kiii i h amuymy Tank: 

IViTfh Bn i^prarn MihJ wit f i.’r> 
niflii 4 pli;« i .1 m UwVi'kiiiiiwf L"iiL- 
nmilmjur In! wniln v. In' i n . nA- 
h e-j-lv the mm ismpiilu rwhif in 
EbrCuinniilHEiw'i L'"- [,’<■■1 r ti i ■-'■ ■■ r, 
liUtkl toll pJMj|i‘ an' rrnfUJiFH 
cwired Ifw |”■ ik-'/J. Kid L'Mrlln 

liH-nibw, wnr nlrnkHnl Iw C1BT 

aniKrri'. 

Theft iiHi iruiht a lud mlitiir. 
"Wc htMiifd M-rVS niiiik* ihr m«iE 
from (hVi ^irtiK'T." mi*.'. Matihw 
KanUii. viiiKli ieimi ruled roipMue 
ftaKbc llpw hwl iHB^dnrn^lkm 

fKifirtry. 

AhJnUig.ll Onhlll JJ» f'vf.y L'l 'i IkKl 

h«n ictirdulrd ear I uioniuV Hir> 
hniirfinm Ihtf hutiftki. i! hi' lnw 
nitMnm. b«B iw rtf CTV i ntiK r- 

Ij^iiA "Ifir buw li, iNty n- 

r#<VriirilEfri f-n: nuimi in nil- nil 
male-eld.- txplAim Krn IVruii. 
nation] matu^rrofCIVVi'innlpeE. 

Wri. omr. ancr rnntr. tO'dicrnud- 
dk irhnr nrilmly and rapyuKht 
f.=Wiir Fmn PhonV (KdlH efi-Wn 1 , 
lir i' drfctHJiRi to fiin^nnyk nn- 

I'.'iili fnini .hihuIIhm h i ll UiM-. h'l 

ibeti fun. ilu- jhihs My ihcy utrd 
ir-ji.f ei.iI lbj,E Lbrv had b«rn as^uEpd 

wH.d'Hif™SliilhwdiiFiJwJrT. r"T- 
f*n* -i lit i.^riEr =1 IHrrkprrlTrt" cw 
IfirtdL'iillLniliriiiy. 

jfT CUFYKHiblTon p*ifp RJ 


killing 
Death By 
Popcorn? 

















‘I see what I did as an act of civil disobedience’ 


Tfcn h-l lip T'.v mint rr 

Elilenk 

In Ml Li„„^ u.jr-lu LHefu 

I *ti I: np. ■: nil I jnd Mkhiri Inu 
ir 1 1 H “r-TT 4 f«it> I'm-- I p.-j I tin. 

I I ■' p ^-ituNii-n ai 11 ;-k r "i"i rl n-r 
dhSrl 'MIOMflckHMIHh-aHn Ijp 
ins l IlH I : l.‘n. 111 . 1 : i.ii,Lr 1 1 -1 Lnr. 
C*r*J>*n ((>f^lMhi k-- ■><-■ |w.| 

j |'j 11 -J■ RlfpillL i 

«uflwi 

IcmiMt AivK ■ cm indi 

mtum l nhe irM inihnM 
tail I'nm jrfwm Sj'rrf bul nn 
huillind umI Efcll I piu l ki I■ Ism 
lack Ii‘jr Hui. Ihtmrv 

fntiijs 

l^nk lm frirv *tn !i!n-H-nl 
us 4 ikfanqnitjiilv kklwi*.- 
ill'll In Wtaftfeetia* UJ mip 
ihcv EV.r.il .Lr,! Mprrw-J m Poll w. 

CMiKkC-Orn'Mim NfvVtrt *n1 

ihi-r ii'jinl M 1 . J 11 : i£i>. Hep- M '" vhJ 
Sw FivkHcv. Dvr Ht*n* «w 

ppn11 r-Lpilir.lp I ill'it-pp.p‘I Ilia 
At* OfUrti-P-I.fl hinpii* 
IbylfaciwL IuLeki Lsnriiil iiilm 
I a bed 'liw-wtiai 

■ Ihnap^B 


MFinl* l iri1 Ike nlnlKiml in 
iIiaj iy'n Mrnl iiMr.-jiierininf'. 
Quidnn Ulnu kjwTi pulun «l 
Aj^npnettoi Ari rGmmrniH. 
"Wr'ie *1 I petal MM Tflmr ibrs 
llWkiKl prttilcum' jer duJ:nciiir 
tadiklMi fhJ iVVtr luFnlitafll 
irih eTw jidwinn hui nee ihr be* 

Milner u|vi eiFI l*i 1 ' ftt-eJct ppm- 
ui t m hf rmuiliet. ihK me 
iI .pi v '‘"lU | p^ j pi 1 'ili ran-p- 
lien -L-J ihri miiHJ *vvaehui 
FrniJlip ht -unmnirnU^ rn 
rmpiliir 'IliwUS er.llnnuLiis 

iinlinliT kiHhiil' hire Uht Ml 
lT. .u-'i. ni pi" l.> Jp-p.p-J inj pn: 
lEii'i. urt il d. nili n 'Ti- iim ptu 
in . 1 I'■ iJTr*i j rcfFiTV-"' Lmwmt hlonr- 
inl KfiOff Hr*. 

I.JUiIbt maDAli Kknkira n- 
plerrE'nhr 4iai elimeiwi —iiid br 

V -iP.PII rl HE -■< 1*1111= Jf= J=illl*h 

prtN <4i*tai’ "Fi*'Hfli*5iiiwi fb 
nsvlKwin ns *■ ili I Ai i ■ 1 1 1 :-r 

Ihh Bui irury i* ietor«|nw tap 

| 1 kith r v h ill h u^il de:n£h k] 
mih tfn* „tmEIe lhra I .r-TmiLm 
ikta' 


CDPTRIGHI iT--. r.irr Ml 

t'niM MVnl 1 keppnjpL’i iriuin ihr 
Thff irfnrt "Pffc, 
they wntni fiih uuUr. 'it cy wnr 


Thr irlMi «y lir>- mr mhv 
Mk*d :r. d+vmcv ih#t fim fl*y 
hevria-fu irfuwJl 
"111 an^nifnuf,' Hnjun 
J i>ii wtvfc tStfik- Ml- ibwil IWW 
■ iKp-vrui‘ aiinrvn. rrmnTd ".hr 
bii li-ni N^P«'.(^V]»n!4- 


d *11 Ian . vr3r'X KHTJilJr I 


Ijil hfr K \Tf»hf»IN!Mn ran. ft 
ElUjflK-n E>l JL'I>I Bl- 


JETS 
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The film in. :ki« i of the Atelier national do M#i»iloba stuck the fo lowhg list or seven rules oelo the wall of their editing room 
during the months, of October November, ?oo$- M served as a constant cinematic dictate during the creation of the 
Atelier’s irxpor imenlil found-footogfr collage-opera. Qeeth by P&ptQf/t: The tragedy of the Winnipeg lets. 


i.) IRONY (moral centre). Don’t forjel!! 1 

MAKK DE.VIN {form). 3 
y.j BARGAINS iWage system). 

4.) DPLTZK* [character 2 : am1agonH5l).4 
BARRAGE (I Arm ill rti I'M pF.hr). V 
b.) DALE HAWERCHUK lslrucJtire)> 

7.) 5 AVF T,H F |£T 5 (apotf»W 5 ls }.7 


1 Winnipeg 
is not a city, 
it is a 

form of irony. 


•' Tfcisi vnsun$ iiini genius is 3 he veritable 

Wall?i' Miitf.b of dcriics-t*-vid*fl bargain- 
basement hockey lopes. Mark. Devi 11 as the 
subversive editor behird Dor Cherr/s only 
(jncm.iiic mssterpiece, ffddf’c.-rf $ttk r m V 
f]9yj.l. While otner worts in the fl'orfc'pjn 
Vacfe'ent ration mig.hr more arciiraiely hi 1 
3 j jrmBd os "prcicecurai exercises." its FiEth 
permusaci on is a h ighiy-stylized work of ea riy- 
auyos lurnatiiM wonder. h ii, cloaked m red 
and obscured by dark glasses. Cherry is 
shown (0 preside Over a sinister hockey 
underworld, rapping out his strict 
commandments from the eye of a swirling, 
eipa logue sorter; 0 • m? gn elk Brakhage-gaSmS. 
In one sequence, the dazed and devastated 
Winnipeg jerssponlawoosly &ursi into names 
r ght in I he mid dle of the ice as a cackl ing 
Cheery leaves (hem to writ stand scream in 
this punishing libn»aplFc agony. With flock'em 
Stuck'em 1/, Dev lit made the very idea of 
hockey took like 9 horrible, conspiratorial 
nightmare. For this reason alone, any truly 
Cinemtilk rendering pf ?Fe Winnipeg Jets 
shou d be infused with the spirit of this 
visiocary editor. 


with notations by Matthew Rankin 
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1 Bargain-tnunting was the trite natio-flal 
sport of Manitobans long before Ben Baskin 
knitted the first Jets iensey iri 1.97^- incised. 
Hit bargain-hunt hu s iiecitme vv intrinsic to 
any hcwitsl expression, of Winnipeg pride 
|hat an IGA in Winnipeg’s Ned-h End has 
solemnly dedicated an u-iste of markdown 
(unc'fce^n nufals to Winnipeg's only 
celebrity, Budon Cirmmings, A fastens 
portrait bl 1 z of Burton's earnest moustache 
hangSOver the tuns of d scoutil wieners and 
i p- name baloney !>kt so 10.30-5- Baathlst 
pf<K+n'-y shrines in pro war Iraq. The dfSCOuht 
is to Winnipeg whal soccer is to Brazil and 
police reports, indioi it lime .iid again that 
Winnipeg's notoriously prolific homicide 
rale is due mainly to bargain-related 
■disputes. 

Tcw people realize tthat the bargain was 
■ictualLy invented in '.Vi n ni pr-g by the late 
I .u nity re tycoon and pioneering v -dc-o urtis.:, 
Mi .. Hill. 1 hraiigliabt the 1570s and Bos, Mi l 
crenled a series of tWiSier&uSLy Vstfcryiaii IV 
spots for discount dinette selS that Seized 
Liu- bargain From ils numeric CO iceplualEsm 
andinieclcd rtwith the MfCOtic electricity of 
pure cinorao. The feverish BargonAricI NicSc 
Mi ! {Mel Lastenan must be unm asked as a 
coat-tailing Charlatan!) should he carefully 
si 1 died by those who aspire to bring 
dnemjjic fonr rn the Winnipeg [els. Tie's 
ere oitter armchair historians who claim [fiat 
Winnipeg's bargain-lust directly rcsulte-d in 
the jets’ mysterious death. The total budget 
For Peaifi by Popcorn, I might ;>rfd k was 


4 Wlii I- the thauvlnism of £nglc America hu s 
typically soughl out Germans and Arabs 
when it needs tP pula face to Us enemy, the 
pr-cple of Manitoba have chosen (0 derest 
ll-. :n i-nph.iii' mageof Wayne Gretzky. For 
not only was Gretzky a Supreme athlete, but 
with [list puffy bl-opd hair and L-usy-yowi;. 
breakfail-CCitaf-erteorsirg grin, he seems 
so flawlessly likeable and unihreatei lug. 
Bui forltieso who have known Winnipcrg, for 
those who must Continually hoW 1 heir 
mediocrity up to hArsI sr-i. liny of the world, 
the image of gdeaipesS cun represent Ofi ■■■ 
ChMiS and ntiirder. 

Jealpusjets Resurrectionists still sctOamfrOrn 
I hr r 1 Oild Side nlilk-cr.rite sabo.lt howGrelzky 
was very nearly 'ipUtd to Winnipeg. They 
cry o n 1 To anyone Jowll listen that the Ir-■- 
m :: lil sii be s s.t ling among us iF on ly l re 
fied River hud pancd for the Great One in 
the late J970S. Such historical mi sh I - h .ive- 
beens jfivf only to further antagonize our 
col eclive gricF and rose rumens, because 
everyone knows vwl a Gretzky giipfHHJ by 
Winn irg wen 10 have quickly become 
belligerent, drunkfn and fat- There would 
be no Stanley Cups, no adoring children, «o- 
Nut-.'.'y Hull of r.iine. The name - €retiky* 
would be as fprgettiibo « “GiHien" or 
iv.i uk,“ or f '.Vlnnipes" itself. Tnis d*ulh 
laden ci 1.1 c-aly I : become more visibly etcht r: 
into Grelzfcy’s increasingly dour and 
intolerant face since he tooz possession of 
the Rroenin Coyotes (the new name given to 
■l e .eli when thlfcy were i ndentured t o 
Ai i/ciri a): set also notation t. I 





ftjKfciuvi ag 



Everybody has self-CestriKtira mpu lses„ 
bill Winnipeg's ire rainse developed than 
most, The qI Winnipeg are 

OSf |. LitLi.il commit I in ^ ar.l ul yen:; : Vic; upon 
ttieil Cwi( l s;:ild;.;L-, ijL’Liii.; u! .ill .v.i w »| 
Iheir own history, and consigning ttieir 
civilieotiou 1o the Fcrgallen mists c-F tine, 
fli • piw WrntftpeE's rlrspc.-ato be gsing 84 tbs 
iKt of GSty Bqttman nnd hi; NHL nihilists, 
iOvj Ili ac : .rts .re r i\ "he-.;i ■ i* Ici: 
good. AIL material memory of their nMssage 
Ihrouprb Shlsc u h as be en purged. Nearly .ill 
of the r ootagc used in Oeaf h by Popcorn was 
Fn,nd n n dumpster bebiwi n prominent local 
TV seal ipo, H1yc;h ci! il yvi.'Ef-ly ravaged bv 
time and wiftl-frf. As Handy C .11 lylc's late 
Ignites Into a burning, spider-weib of tu?i ,im, sx 
disfutegraticiii, we may sehold the st ars a! 
W niifrcgls scLf-inflicted nihilism. 


’ Andrew Clark, the Atelier’', cri consulted 
ora: leaf lets history, claims that former Jets 
captain Dale Hawerchut would have been 
the greatest Mk key pin yes' of all 1 me were it 
ngI lor his ften^-Ldvesque surpass!ns 
add l[ iyii to uic-ulme- InlribuLe Lo this fitfully 
n.i-r.-ed Lit, Hie A'l lie- I Iniffi, ikfrr. ..I I:-rn:: ■ -i 
to structure Death by Popcorn tttewdirvg ro 
the anarchic order of Haweicbulk’s on-ice 
manoeuvring, There are no suitable words to 
eli't.cri zv the ur i Form of Hawerchu k‘s hoc key- 
pl.i !l 'ii;i:, w!:i li iy|,Hlthctps why Number sois 
■almost completely mole during TV inierviewj, 
While Greliky scared nis goals with the 
effortlesslysmooth and calculated oerfectiofi! 
of a physics proof, Hawercbuk's goals 
icseinble someth ins? more akin to chaos 
;hc-i. 1W!11 1: rr l i.k usurps conlroi of ii 

IMS* putV. he ■ r.. 1 I■. 11 -11 > i i’u .1 n.wyfruclal 
o' disorder, dlspalchin g e 1* rise net i a .1 n 
unfalhomatle bedlam cloud of fugue- 
patterned stick-han-d!• rg ard then finally 
toppling o^eir out of -sheer Maude broban 
dijU’iness, 0 i.:-iv rnpLion replays (so lyp'ca I C-f 
hockey video arrlii con started munu,gjc to 
trace tbesc remarkably intricate trajpftprie 
At Ihe first lest-screening of Death by 
Popcorn, the audience was somewhat rigid iy 
divided belween “Art People" and ■“Hotkey 
People,' with 111 1 It hope 011 ro ss- pq linu I c n, 
H.iwfijcl i, k’r. brand of heroic CbdOS wey a 
m.i rve to ,t II, however, li cr-1 lie mpsmpii/i-ig 
order of smoke leaving one of Da le's belovwl 
Gauloises. 



Tllle: Button Cummings being Pe-birthed ns a Jet. Tirtlei Atomic Gukdy, yi Sea still. Death by Popcorn 

video sli li. Death Ely Popcorn 

Description: con r image sjl Boitofl Cumnifcigs, 


bmiMit 24 
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• PememtMir ch^r nal onaliam is Hie soul ft! 
hockey. The l.itf- oilf is iv.: r, fhi? instdr.l cs-pljy 
is :' rftpi.13jnJj. thf voit- ■ i\. yin Air Syift siren, 
ihf .ic tSey i'. the Has u n d d which r,a; ions a re 
enslaved and liberated. As the jets stand 
before History, iaces tied toselher. there is 
no Canada, noAmeiica,, no h'HL. There is only 
Winnipeg. 


nte: video still, tft JSy PQjXQfft 

i? lion: M ■ I COrnntiS?iftn*rCi5ry HettrttSn SgiTtifrSOOMl 
ay Sit y Van (a* the Oracle) 


Title: Ev>1 & tilfk'/' v :: r«0 vl,11, OW th B\f PeptH rn 


m JT 

'4yn 



yp „ 

VJBf 

WJjzm 



(«jrMUn.i- lj 
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Fantastic Deals 




Title; video Death By Popcorn, sees 
Description; HieSe H I. curtesy of JGe---i- 
llill roEfitliirc tn-pp. 

Mlfce Mirani itk 

teaches in the oijicriiKnCii ■ U m r 

*kie Winnipeg film Gmip- H - • m she i.ti? i \- 
intlode hand processing. I-ok.- l'.ik- ■/., 
SWSlfili iini million, hand ri. ; if i i rsd 
5 ft hr.-if„ a | wf7,irdry. 'A'<: isirtv: i .red 

lilm, vWwiapf and a penth.:' Inr tuns, he 
has AMvBdi onto Ihe Ji«l line [ I - I'.n ■(-•»> Q 
film community. 


Matthew Rankin 

was educated in Quebec City arc Pan and 
now works as a filmmaker and *deo 
historian ai Winnipeg's Atelier national d j 
Manitoba. 


Walter Fa rsbers 

muiies movies and proietti iri Winn ipri;. 

Canada. Me Gurcwily serves as (he acting- 
nni-rrr nj ftiitoi*. as p.trr of I'AJeliet 
nations! du Manitoba's Can-Am fiwndship 
tichan^e programme, in his spare time, 
Walter enjoys the "Multy Club,'* 



Wtmfpeg HftJtattf r^e .refs 

AihSl: Pajl Built-; 
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blodfiueodr bevvra$*/ lid, 1650 Ellice Avenue. Winnipeg, Manitoba ft3H 0B6 

































'V;- 


a. t*<. 


5i* Ua.- u W *> 

■LhUJ W '.., 
W^* Uiwlfl, 

V, 


Riservatiora 



Rkhardo Alms 20M-OM0 
A ^l£in(SKepei>hehTiu^ csrr a 




Hr banking r I presume that yon are not in fact dead, 

but merely dying...... Joining the rest of ms mortals* in which 

case , if yon could rite your hood far enough o££- of whatever it 
that it is resting on , and provide me/ us with some of that producer / 
production manager paperwork e-mail ; information such as a production 
schedule, crew list , fhot list, lighting schedule, camera tests, bled? 
riserama , all that sort of stuff ...... Forget about worrying about the 

rise and fall of the art dept..... other departments have requirements 

I'm sure . .It is net too late to save your own movie... by rising from 
the blows you have suffered, to once again rise to the occasion you 
have yourself arisen from.... 

Wishing you a hasty 

recovery...-your facefull savant .*r kooOx 

' 
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THE RICARDO ALMS CALENDAR 



March 

2006 
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O0 EST MAURICE? 


Cali Sheet 


Dale: 

Location; 

Breakfast; 

Call Time f Rehearsals: 
Shooting Call: 

Set Cell: 

Rankin; 

Akk: 


lIORAlREf SCHEDULE: 


Saturday IS March 2006 (Day I of 2) 
1466 William Avp, (See Map. Bek™ ) 

8:1111 AM 
9:00 AM 
10:00 AM 

612.8054 

772.671? 

942.1666 


8:00 

AM 

Continental Breakfast / Chitty-Chatling 

9;Q0 

AM 

Call Time f Rehearsals 

10:00 AM 

Shooting 

2:00 

PM 

LUNCH 

3:00 

PM 

Shooting & Set A Jp lor Sunday 

8:00 

PM 

SUPPER 


IMPORTANT NOTES: 

1. Itienc is no shooting after SU PPE R. 

2. The set's 2 riverbanks are named "Pompidou 4 ' 
the set) and “DcGaulle" (the Right hank). 


SHOT LIST: 


(the Left bank, from the from vantage point of 


MORNING: Camera Set-up^Pompidou f Action Set-up=DeGaulle 
Shot # Camera Actions 

V2:SI CRANE: follows action until "oft ^ well” 

V2 :S2 CRA N E: luigh-angle, crane up on Alek. crane down for "you make me very xad r 

V2:S3 CRANE: m,s. low-angle on Eve, crane up 

V2rS4 STICKS: c.u. swish-pans blw Alck & Eve 

V2;S5 STICKS: w,s, low-anglc shot of Alck being dog 

AFTERNOON; Camera Scmp=Pompidou / Action 5ct-up=PeGaulle 


]nsert2 

C2:$] 

C2:S2 


STICKS: tti-S moon overbridge, Alek in foreground 

CR ANE: crane over bridge, over actors, swoop out, dolly back down river 

CRANE: dolly back down river into w.s, of entire set 
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phoih'ctiqx 

Matthew RANKIN 

Waller PQRSEiEIRC 

CAMF.HA 

Mike MAKYNILJK 

Shauim TOWS'LL V 

TALENT 

Evu MAJZELS 

Alek RZEZSOWSKT 

CHIPS 

11 nrL'i n RRUVfeKE 
Kcil MLNRO 
ELECTRIC 
Rvan HER OMAN 
ART IHPVRTMKVI 
Ricardo ALMS 
Chad GlESRFlECHT 
Victoria P R INCH 
Mike Hi] EK 
Andrew CLARK 
Daniel GEIRSON 
MAPI ILL \<IV 
Owen TRUTNAU 


Producer Direklor 
Indentured Servant 

DOR 

Camera Ak-m&LiiiL 
Acior 

Aclor.’P ircklor 

Key Grip 
[Jolly Grip 

GulTcr/Czimert Oper-iiLiw 

"Delicious from Mauritius" 
An Master's Son 
An Master's Daughter 
Pi^j; Miihter 
An Orphan 
An Gorilla 

Oil of Olay Twice a Pay 


8:00 AM (Visionary Activities) 
8:00 AM (Slay e Call Ti me) 

8:00 AM (Visionarj 1 Activities) 
9:00 AM 

8:00 AM (Make Up} 

8:00 AM (Make Up) 

9:00 AM 
9:00 AM 

9:00 AM 

9:00 AM 
9:00 AM 
9:00 AM 
9:00 AM 
9:00 AM 
9:00 AM 

8:00 AM (Make Up) 


CLUB 

Ricardo ALMS (Art Master): 

Bill SING5ICH (Carpentry Master): 

Chad GIESBRECIIT (Art Master’s Son): 
Rob REYNOLDS (Art Daily): 

Victoria PRINCE (Art Daily): 

Mike FEHR (Ice Master): 

Alek RZL5ZOW5K1 (Actor/Direclor): 

Eve MAJZELS (Actor): 

Mike MARYMUK (D.O.P.): 

Shauna TOWN LEY (Cam Assist,): 

Ryan HERDMAN (Gaffer): 

Harlan BRUYERE (Key Grip): 

Reil MUNRO (Dolly Grip) 

Waiter I OKSE3LRG (A.D. P.M.): 

Matt RANKIN (Producer' Director): 

Gwen TRUTNAU (Make Up): 

Canid GLKSON (Production Assistant): 
Andrew CLARK (Production As&islant): 


HOUSE MEM 

233-5788 

999-7361 

990-6077 

586-7028 

774 - 7!65 

298-6667 

942-1666 

971-2944 

947-1 783 

783-8719 

475-0503 

880-REEL 

998-9861 

722-6719 

772-6719 

947-1783 

488-4304 

612-8054 
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woody _alek@ hotmaiI .com 
thehtackl arant l j I a(o y alioo.ca 
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forsbcrgnnailbox@yahoo.com 
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ok or 1 off., 

i can't believe that 1 actually have time to put this crap 
together for you, but it seemed seriously overdue* how 
the hell are y ou, you arrogant prick? Just kidding about 
the prick part, actually, 1 think that thisisthe fire 
time 1 have overcome fear of ridicule and made you a mix 
of some music* i hope you enjoy it* an d 1 want to say that 
i nixed a lot of good stuff, figuring that you already had 
it* en tout cas, tell me what you think* 

1 am also en closing a re a l piece of cinema history for you 

and can foresee the day* sure as i tap away at this Olivett 
i typewriter, when you will cash in at some museum and be 
able to retire*, anyways, GUY MADDIN was working away at 
the steenbeefc, cutting together some shorts for an upcoming 
DVD of "cowards bend the knee",, and decided to leave 3 
garbage cans full of GUY MADDIN garbage--old answer prints 
of his movies, never-before seen aborted short films, sc¬ 
reen tests of naked women, lighting tests of his little 
white pug dog in the sn ow, etc. —A GUY WADDIN GOhUtlNEtotx 
i ran Into him an d asked him if the Atelier could have 
all of his detritus and bleach, scratch, optically print, 
and generally-destroy it to make a little movie, he said 
that he had seen our website and liked it r and then told 
me that it was all for us to do whatever with* this is 
on e of the cans that was in the rubbish* the lab's note 
taped to the inside is, and i T m sure GUY will corraborate 
this, perfectly summarising the novice nature of MADDIN'S 
filmmaking* also, hilarious* 

oh yeah, there's a little strip of GUY MADDlN-made mattress 
material for you, too* 
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how's your job? it seems like you are a full-blown agent 
now* what, no more lackey work? pussy* are you still pi¬ 
ning after Hamilton? she said you wouldn't go to Montreal 
with her this weekend* dudeftl now's your chancel 

thin gs here are good and bus y* we just got $ to make a 
feature doc, which sounds more impressive than it is*. 

A few newspaper-y writeups, which i include only to spur 
your decision to move to Winnipeg- and join our cause* 1 
res surrected those spray paint stencils and made it on 
the front page--so silly* remember WHO'S YOUR CREATOR? 

lots more to say, and send along (i wanted to put in this 
music video ranks and i madefe, but 1 have to go hack to 
editing* drop us a line, you deadbeat* 

FORESK IN * 

1-205 RUBY STREET 
WINNIPEG* MB 
R3G 2E 3 
kanada 
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Gimli Film Festival, 4 August 2006 

Running Time: 43 minutes 
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In din deeply ironic jwrformancn pio™, Orlaff nnd hn ensemble of astislonls cfowly ararrirw mainstream 
slarocrtypos ™ Through ih* vtaleril deslrudinn oF or, cteflct of rtmSa 

i* Oiblw In 'V ur.:J figurocivi-ily :l.=: ;-.>ir j.j ihij cample* mothinolions nt modern 
e-*®rydav pfoccncflpbsm otx*il music.. pcr-wwlnob ond In* brio Finn. Sjiwift wot lirsl ashibilod ol iha C*,-c r* 
Escogrinn in Paris. 

This performance wgj documented by Cfoire Hanlon. 
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This ra r i docuinunl I* lliavgifo to bo OrSoff's first foil of 5iiper S J un*dil#!j, McGill University Cullural Tlieorbl 
Pe1*r Ohljn Miumi fori hemming book of assays,, Ojr.foliFr o LownrQP fi&CrdivisT, is ponding publiooiiop in 20071 
WBi’eM; 'Mem wo dissever Inn raw, unprocessed hear? ol PM Orkrff urivv.-se. 
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Inspired byQrlaff't visceral cf'dika of an iguona nomad Slusly James. Uiie-jj hr* trademark dauLle.VCA udil nn 
ilrcHegy, Oflolf CfHtet OP absurdin dappnlgOnger drama stall taupsufcriian. InSrinuinqly, QrlofT* gp- 
«T*®n GPliW flwde Shis- ddM on enormous cammnrrial sncCTH in &ohrnin r where OrloH still « n jA» eofolirily 
Oahu 
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Wilh £%ilor Sarrnn Tesl, Orfotf dCPfepiporpiet Ihe moving "imago- parlrpihuf* of W*rhol. Sut, by wroterbaiing 
digiftrf yniwj piEilaliaA Qpteff MtdaffWto% qtimJSww ftm uffimalai *Hi:acy of SvdRfr-wiluGj documanhartwii in 

iho dig'lol ago. 
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Thb PTGvfo wot nimod orar Iha court* of P dS-hauf hfrOl wnv» whim Orlaff mot livinn m an uvoir- 
i.ondiltc iod otlic in Providonca'* rtohufou; slum, Iho Ma 'Aodcwcod Boarding Hoot* for Vi'uywurd Boys. 
.Vo.Mi-j:orJoji ii a piatforri American classic □! vfdaa slop-animation. 
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uquipnwnl. Tho litle is stolen from Brace CopPi*, who forfeited rl wl-nsn Uu du-libisKiiely dualruynsi ill* anfy (6py 
of hit film baoring thal fiome. 
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[Originally sent via email on February 26, 2008 as a submission for a 2006 Atelier writing assignment for reflections on edifices tied 
to the civic identity of one’s hometown. Subject line was: “Re: as proof that I am not deceased, hopefully better late than never...”] 


A SHORT PERSONAL HISTORY OF THE PROVIDENCE CIVIC CENTER 

BY EDWARD 0RL0FF 

1989: At age 9,1 attend the first and only professional basketball game of my life. The match¬ 
up: Boston Shamrocks vs. the Harlem Globetrotters. The venue: Providence Civic Center. 
The Shamrocks look good that night, but lose by two points in a heart-stopping fourth quar¬ 
ter. On the way to the parking lot, I see an advertisement for an upcoming concert - the New 
England appearance of Metallica’s “...And Justice for All” World Tour-and insist that tickets 
be purchased immediately. Mom categorically refuses. 

1999: My only other time inside the Civic Center. I take a one-day temp job, working as the 
assistant to the official photographer of the Community College of Rhode Island’s graduation 
ceremony. Our mandate was simple enough: the graduate’s name is read over a loudspeak¬ 
er, he or she steps on stage to receive the diploma, the photographer snaps the picture, and I 
read the name of the graduate into a dictaphone, along with a brief physical description - this 
will allow the photography lab to correlate the hundreds of photographs with the graduates 
to which they belong. I start off okay (“Juan Alvaro: an Hispanic male with closely-cropped 
brown hair, medium height, sideburns”) but before long cacophony breaks out - air horns, 
beach balls, flash bulbs, nonstop cheering. It’s impossible to hear the names being read over 
the buzzing Civic Center loudspeakers, and all the cap-and-gowned graduates start to look 
the same. The photographer sees me panicking, and urges me to dispense with my college- 
boy political correctness. For the next two hours I say things like “Julia Something-or-other: 
fat honkyish white girl with acne” into my dictaphone. When my shift ends, I walk away feel¬ 
ing self-disgusted and exhilarated. 

2001: (part one): The naming rights to the Providence Civic Center are leased to Dunkin’ Do¬ 
nuts. Of course no one is comfortable saying “The Dunkin’ Donuts Center,” so some genius 
coins “The Dunk;” this quickly catches on as the universal nickname. Like all good nick¬ 
names, “The Dunk” has the perfect blend of derision and resigned affection. 

2001: (part two): Fort Thunder, a beloved local arts collective headquartered in an abandoned 
textile mill, is demolished to make way for a supermarket parking lot. In its place, a dozen 
or so ersatz Fort Thunders materialize, with names like the Dirt Palace, Redrum, Hive, Win, 
Rogue, and - wait for it - the Providence Civic Center (a particularly squalid performance 
space in the heart the post-industrial wasteland known as Olneyville). 

2011: Dunkin’ Donuts’ lease on the naming rights to the Civic Center is set to expire. It 
remains to be seen what corporation will pay the most to affiliate themselves with this 
proud Providence institution. For all I care it can be re-named the Massengill Center. 
Everyone knows that the true civic center of Providence is now a run-down warren of lofts 
in Olneyville. 
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Portraits of Self 
Within the Imagined Landscape 
of the Winnipeg Film Group 

by Cecilia Araneda, Executive Director, Winnipeg Film Group 

I'll put it out for discussion: the Winnipeg Film Group is a boys' filmmaking club. More specifically, it is a 
white boys' filmmaking club. 

To this point, within the Winnipeg Film Group today there are at least two very visible sub-groups of young, 
white males working in the specific 'in' aesthetics. First, there is L'Atelier national du Manitoba, which builds 
upon the Paizs-initiated tradition at the Film Group of revering kitsch and recent passe history and taking it 
to Theatre of the Absurd proportions. Though Atelier has included women artists at certain times — and art¬ 
ists of significant individual caliber — their participation does not broaden or add to the aesthetic essence of this 
self-described filmmaking club in any visible way. The Atelier is like a Bermuda Triangle, with three points 
so strong (in Matthew Rankin, Walter Forsberg and Mike Maryniuk) that any other ideas that may happen to 
find themselves within their domain simply vanish without a trace. 

The second sub-group of young white males is a less formal collection that shares in the appreciation of a 
particular aesthetic of shock, gore and socially taboo subjects. This tradition, too, has strong roots within the 
history of the Winnipeg Film Group, culminating with the works of Jeff Erbach and Gord Wilding in the late 
90s and early 2000s. Indeed, these two filmmakers have set such a high bar in their capacity to combine shock, 
gore, and the exploration of taboo subjects with such a degree of technical skill and artistry that a true heir to 
this legacy has yet to appear. Nonetheless, several filmmakers at the Film Group actively endeavour in this 
tradition today. 

The propagation of like seems to be the rule at the Winnipeg Film Group. This notion transcends the physical 
manifestation of the over-representation of young white males at the organization and extends to a culture of 
mutual self-appreciation of specific challenging artistic aesthetics and objectives to the point of excluding the 
potential for value in other aims. There is a very visible degree of disdain for the work of those who follow tra¬ 
ditional narrative approaches; at best they are humoured as being in need of enlightenment and at worst they 
are completely ignored and disregarded as anything consequential to the Film Group. 

Several months ago, I listened in on a conversation between several young male members of the Film Group 
— all in their 20s — discussing the quintessential aesthetic of the Winnipeg Film Group. Isolation within an 
infinite landscape was one of the strongest ideas to emerge, yet they did not independently realize they were 
talking about films made exclusively by men, most of them young and white. There was no discussion of 
the strong narrative tradition espoused by the women artists of the organization, or their more reflective and 
introspective approaches. There was no discussion of their shared creation of portraits of self as tied into the 
examination of memory, nor of the strong recurrence of the magical notion of threes in their work. Also clearly 
lacking in the discussion was the increasing diversity of the Film Group and the exploration of cultural iden¬ 
tity and history as significant in the context of some members' works, and some very important works indeed. 

Furthermore, those who fall outside the category of young white males are not tokens in the organization. 
These are artists who are either already established or are quickly becoming so. They are recipients of impor¬ 
tant awards and valuable production grants at all funding levels, and — perhaps more importantly — extend 
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the importance of the aesthetics they work in and appreciate most through their participation on program¬ 
ming and grant juries at a local, provincial, and national scale. 

For as long as I've been involved with the Winnipeg Film Group, I've known as many women filmmakers as I 
have male. As well, there is a very visible increase in the diversity of filmmakers currently working in the art. 
For these reasons, the notion that the organization can be responsibly defined to the exclusion of over half of 
its filmmaker-base is one that is rooted in a profound hubris. This sentiment of like propagating the value of 
itself moves even beyond the organization's membership and into some media outlets in Winnipeg that are 
dominated by young male writers. These outlets review Film Group premieres with regularity, yet were nota¬ 
bly absent for this past November's edition, which focused exclusively on work made by women. The quick 
and dirty preconceptions some local media periodically regurgitate regarding the Film Group, versus looking 
at the organization with independent thought and critique, do play an important role in our perception of 
ourselves. In easily accepting these over-generalized representations, we all play some part in supporting the 
idea that we are indeed a white boys' filmmaking club, to the exclusion of others. 

The reality is that anybody who dares to look thoughtfully at the Film Group and its history will in actuality 
see not one aesthetic more dominant than any other, but instead a truly diverse and eclectic body of work. 

The reason for this is simple: the Winnipeg Film Group is a cooperative of filmmakers who share an interest 
of working in a specific art, but not under a formal manifesto. I will even go so far as to argue that the Film 
Group's diversity and easy acceptance as a whole of different ideas and aesthetics is actually one of its core 
strengths. Who and what we are is a growing and changing process that is influenced by a large number of 
factors and is far too complex to be easily labeled. Those who attempt to do so paradoxically only demonstrate 
their ignorance of who we collectively are. Beyond the notion of style or aesthetics, our commonality is the 
very close personal connections we have to each other and the fact we work within the shared physical and 
imagined landscape that is the Winnipeg Film Group. 

Back to the Atelier and its idolatry of kitsch and the young, subversively-charged filmmakers within the Film 
Group; while it is easy to criticize them for being opinionated and boastful, and for not walking softly, I actu¬ 
ally applaud this in them. The Film Group was formed from the sheer strength of our collective individualism 
and it survives to this day only because of this, when external factors should have already rendered us extinct. 
I wish we had more members who assert the value of their work and their ideas to challenge our perception of 
ourselves, as it is in the inter-mingling of strong individual forces that true art thrives. 


A Viewer's Guide to the other Winnipeg Film Group: 

En trois-temps [Carole O'Brien / 23 min / 2003] 
The Salt Pillar [Daniel Eskin / 20 min / 2005] 
Good Morning Native America [Darryl Nepinak / 5min / 2006] 
The Snow Queen [Danishka Esterhazy / 12 min / 2005] 
Morning Radio [Vanessa Loewen / 6 min / 2005] 
504938C [Ervin Chartrand / 5 min / 2005] 


[Unpublished draft for the Winnipeg Film Group's Moose newsletter, 2007.] 
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A FEW ENDS FROM THE TOURNAMENT OF HEARTS 

WALTER FORSBERG 


The Weakerthans are a very successful Winnipeg band - so successful, that some of them even live in 
Toronto. Devoted reader, that’s like a Guess Who-level of Winnipeg super-stardom. As successful favou¬ 
rite sons of this city, the band is shooting the music video for their new single, Tournament of Hearts, at 
the Fort Rouge Curling Club (FRCC). 

Over the airwaves, en route to the shoot, the CBC Radio and Marcy Markuza blare incessant warnings of 
a looming -40° blizzard. Our populace cowers in arctic lockdown mode and when I arrive at the FRCC I 
can see that the band is winterizing, too. Be-freckled guitarist Steven J. Carroll has just returned from a 
warm surfing exodus in Mexico. Adorably handsome John K. Samson sports a mighty insulating Icelan¬ 
dic beard. And, Jason Tait and Greg Smith are both thermodynamically cocooned in colourful Cowichan 
sweaters that have things like ducks and deer and Eskimo patterns knit into them. 

Appropriately, Winnipeg cinema stalwarts Mighty Kraken Films - talented producers of all Weak¬ 
erthans audiovisual propaganda - are using the wintry trope of curling as this video’s theme. To¬ 
day, director Caelum Vatnsdal is shooting scenes inside the FRCC bar with the band, where leading 
man Ian Handford and a coterie of elderly extras will be rocking out over water-filled stubbies and 
pints of near beer. Later, Caelum plans to splice-in clips from old curling newsreels (and footage 
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from “a splinter unit shooting outdoor curling at the Forks”) while editing the video at Mighty Kraken’s 
satellite studio in Los Angeles, where co-Krakenite Simon Hughes presently snowbirds. 

( 

By 9:02 AM, we’re already rolling coverage of the bar and the extras. Art Department and Props guru 
Matt Holm generously provides me with a ‘Quirky-Fact-for-Your-Column-From-Matt-Holm’: Ian Hand- 
ford, John K Samson, and Holm all actually curl together on a league team at the FRCC. “It’s a gentle¬ 
manly game,” he claims. “There’s no swearing.” 

The game’s mythic propriety and clandestine ‘gentlemanly’ boozing are very tangibly apparent looking 
at old photos of curlers in a few antique books belonging to wardrobist Kyle McEachern. The pictures 
consist mostly of happy oldtimers, with names like ‘Spats’ Gowanlock and ‘Handlebars’ Henderson, , 

and they all appear to be wearing the dapper Ernie Richardson line of curling sweaters from the 1960s. 

These are the sweeping histories of curling mythos that Mighty Kraken Films is hoping to capture. For 
authenticity, McEachern actually has two vintage royal blue Richardson artefacts that will be worn by 
Samson and Carroll. 

Browsing these library resources, I strike gold: an air-brushy 1980s curling promo poster depicting some 
mustachioed creature that looks alarmingly like Burton Cummings. Pseudo-Burt is in mid-throw, burst¬ 
ing through the ice like some kind of beautiful prairie superhero. I wonder if this ancient scroll of adver¬ 
tising ephemera could be proof-positive of Burton’s curling prowess? Makeup artist ‘Sheeps’ posits Burt 
as merely capable of playing curling-themed scratch tickets. 
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In March, the MTS Centre will soon be Jets-lessly bustling, when the Tim Hortons/Monsanto Brier 
comes to town. As with the 2005 Juno Awards (the last big Baby Boomer-targeted television event 
held in Winnipeg), I learn that this year’s Brier will feature a musical performance by none other than 
his Burton-ness. (Tooth ‘n Nail, Cummings’ self-fashioned proteges, will open for him at a concert be¬ 
ing called ‘Bringin’ it Back With Burton.’) 

“I’m very jealous that he’ll be playing the Brier,” Samson tells me. “I wish it were me. This sort of thing 
is where the Winnipeg jealousy starts: Hating people for being successful.” 

Interrupting Samson’s civic psychoanalysis, Weakerthan Steven steadies Samson with a morsel of 
positivity: “Yeah, well, the Tournament of Hearts wants to license our song for their event.” 

“Oh wow...no way. I’d love that,” utters Samson, mouth excitedly agape. 

Back in 1992 B.C. (‘Before Chipman’), Burton actually did make an on-ice media appearance when he 
served as the wobbly-ankled celebrity captain for the Jets. Visibly hungover, and claiming he had not 
skated in decades, the absurd photo shoot CTV cameramen captured of a team practice is sublimely 
charming, and uncannily pathetic. Soon, in between Caelum’s takes, the on-set question du jour be¬ 
gins to concern speculation as to the hypothetical athletic prowess of the aging Cummings. 
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“I don’t think he’s able to do anything athletic,” Weakerthans drummer Jason Tait opines. “I’d be sur¬ 
prised if he was even able to lift a rock. He’s not going to be sweeping, that’s for sure.” 

Charged with duties as audio playback Unit Chief, I am spending most of the shoot isolated at my own 
table in the bar. Small-talk with the extras helps to pass the time, but the bulk of my day is devoted to 
deep solitary thought about all of these vortexes of curling reference, and the question: why would Burton 
headline the Brier? Could such a party-animal rock’ n roll legend - who fancies wearing superhero t-shirts 
and black jeans - perhaps, be an enormous curling fan? 

Vatnsdal, the music video’s mastermind, is admittedly no curling expert either: “I’ve never curled 
in my life. My only experience with curling was playing Derwin Hogg in Ian Handford’s film, History 
of the Hogline (Dir. Ian Handford, 1992). Now, seventeen years later, I get my revenge on Ian.” (‘Re¬ 
venge’ has video Production Manager Handford playing ‘Ian’ - a lip-synching bar-dweller in a bever¬ 
age room teeming with fake atmospheric smoke.) To facilitate the incorporation of some found footage 
later on, and perhaps for that old-timey feel, the video is being shot in black and white on the Win¬ 
nipeg Film Group’s historic Arriflex SR-1 16mm camera. Vatnsdal, a seasoned cameraman himself, is 
serving as cinematographer. “It feels like a part of your body that you haven’t used in a while. There’s 
a familiarity to it that can’t be beat.” Caelum’s final thought, here, about the innate comfort of winter 
sport in this corner of the globe forces me to remember how annually watching the Brier and the Tour¬ 
nament of Hearts on TV with my Grandma Betty was so satisfyingly enjoyable - even, for the most 
action-hungry sports fan. Maybe it’s the same kind of thing for Burton. 1 

f ('(((( ( ( ( ( C ( ( ( ( ( ( ( ( ( 

[A version of this essay originally appeared in a 2007 issue of Uptown Magazine ] 
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BURTON. 

“You shot me down. Mama, you shot me down on the ground.’’ 

-Burton Cummings 


Film-at-a-Glance 

Genre 
Formats 
Running Time 
Market ambition 


Experimental Documentary 

DV, Super-8, VHS 

Approximately 75 minutes 

Theatrical release and television broadcast 


Synopsis 

The relationship between Burton Cummings and the City of Winnipeg is one of the most 
unusual, yet heretofore unexamined, in the history of Canadian pop culture. While jeal¬ 
ously guarded by some Winnipeg people as a sacred civic icon, others despise Burton 
and ridicule his every effort. What does this bipolar Burton disorder reveal about Winni¬ 
peg and its citizens? The proposed film will serve as something of an autopsy of Winnipeg 
nationalism and schadenfreude as well as a unique study of a distinctly Winnipeg pop 
culture. 

The film is structured on two plot lines: the Burton Plot and the Winnipeg Plot. The Burton 
Plot acts as the main thematic conductor and follows the biographical trajectory of Bur¬ 
ton’s relationship with Winnipeg throughout his descent from international superstar to 
decomposing has-been. Simultaneously, a secondary sub-plot - the Winnipeg Plot - will 
trace Winnipeg’s relationship with Burton Cummings throughout its own downward spiral 
from major metropolitan urban centre to denigrated prairie backwater. The plots will be 
constructed out of interviews with Winnipeg people, historical re-enactments, news- & 
found-footage, and experimental Super 8 film micro-sequences. 

The Burton Plot 

Winnipeggers are, at once, proud and protective of their “Glamour Boy,” yet also the first 
to cannibalize him if they feel he is acting ‘too big for his britches.' This love-hate, adulation- 
cannibalism dichotomy will form the central axis of conflict in the Burton Plot. Burton himself 
lives this dichotomy. When the Burton Cummings Theatre for Performing Arts first opened. 
Burton said, “I've never been more proud to be a Winnipegger than tonight.” Yet this same 
Burton complained only a few months before, that: “I'm such an easy target in Winnipeg. I 
get slammed for everything I do in this town and I'm sick of it.” 

This love-hate dichotomy will be revealed through a series of anecdotal recollections about 
Burton by various Winnipeg citizens (see list of interviewees). These citizens will be asked to 
recount stories - as they remember or imagine them - on a wide range of Burton mythologies, 
from his Sal's ownership, to his loyalty to Winnipeg, to the value of his musical talent, to his VLT 
addiction, etc. 
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While much historical research has been, and will continue to be, invested in this project, the 
veracity and historical accuracy of the stories people tell us will prove to be somewhat sec¬ 
ondary in importance. Some of the most intriguing elements of each story, as told by each 
interviewee, will be the discrepancies and variations amongst them. In short, the inaccura¬ 
cies of each myth's retelling will prove more interesting to the thematic ambition of this film 
than any factual historical record; this film is about the presence and meaning of myth in 
Winnipeg identity. 

Take a look at a selection of the Burton myths to be examined; 


Rory Richard Lepine, Beer Bottle Marksman 

One of the most prevalent urban myths about Burton involves a 7-Eleven conve¬ 
nience mart, a projectile, and Burton's head. Practically every life-long Winnipegger 
is aware of, and can recount some variation of, this story. Invariably, Burton finds 
himself in a North End 7-Eleven and is struck in the head by either a beer bottle, a 
Slurpee or a can of some sort of aerosol. Across the interpretive landscape of myth. 
Burton is either rightfully punished for being an arrogant celebrity or wrongfully at¬ 
tacked by one of Winnipeg's more dangerous biped creatures. 

In actuality. Burton was randomly assaulted by nineteen year-old Rory Richard Lep¬ 
ine (note the historical implication and association with the world's most famous 
three-name assassins - Lee Harvey Oswald, John Wilkes Booth, and Mark David 
Chapman). Lepine, later wrote to the Winnipeg Sun explaining the details of his as¬ 
sassination attempt. He said that Burton was “a loud-mouthed junkie bubblehead,” 
and that, “I gave him my own personal tribute in the 7-Eleven on Bannerman and 
Main.”' A stream of readership letters followed, all either praising Lepine as a much 
needed minion of Winnipeg street justice or empathizing with the longsutfering Bur¬ 
ton's seemingly endless persecution in his native city. Burton's public comment, “I’ve 
had it with Winnipeg,” only served to fuel the public debate. 

Naturally, the film will conduct an interview with Rory Richard Lepine - who is now 
a resident of Stony Mountain Penitentiary, and will include an extensive array of the 
most thematically engaging versions of this urban myth. 

The Rory Richard Lepine section of the Burton Plot will well articulate the film's themes 
dealing with: the idea of returning to Winnipeg as mark of failure; the hostility of Win¬ 
nipeg culture to its own success stories; and, the danger and violence of quotidian 
Winnipeg life. 


Rory Richard Lepine, Letter to Editor John Kendle. Winnipeg Sun , April 12, 1990. 


158 



WINNIPEG FILM GROUP PRODUCTION FUND APPLICATION * FALL 2005 * 3 


Burton Cummings. Salisbury House Magnate 

On February 24, 2001, Burton Cummings became a minor partner in the Salisbury 
House Restaurant chain. 

Regardless of Burton's small scale financial role in the acquisition, media gossip and 
urban mythology immediately catapulted him to figurehead status as the ‘Main 
Moustache' of the Salisbury empire. Burton was both publicly ridiculed for his greasy- 
toothed obesity and praised by proud Winnipeggers for 'saving' Salisbury from a 
looming and hostile American corporate takeover. Political cartoons depicting a 
paunchy Burton stuffing his face with Nips and wearing a Salisbury red-roof logo 
crown were splayed across the editorial pages of Winnipeg newspapers. Even to¬ 
day, there is nary a queued Esplanade Riel Salisbury diner who does not speculate 
on when Burton will regale restaurant patrons with a grand-opening concert. (Refer¬ 
ences to Burton's belt-buckle and any potential Undun performance depend en¬ 
tirely on the admiration/cannibalism propensities of the patron.) 

Through interviews with Salisbury House corporate executives, short-order cooks, 
and faithful and/or unsatisfied patrons, the film will investigate the ways in which 
Burton's personal financial benevolence towards Salisbury House has been both 
adored/praised and resented/ridiculed by the Winnipeg nation. This section of the 
film will feature a sequence evaluating the subsequent decline in food quality and 
how steep rises in price have scarred Winnipeg’s bargain culture. 

The Salisbury House section of the Burton Plot will articulate the film's themes dealing 
with: the (imperiled) success of a local product - be it entertainment-related (Bur¬ 
ton) or business-related (Salisbury House); the protectionist/cannibalistic sentiments 
of Winnipeggers towards home grown 'talent' (in music, or culinary endeavours); 
and the concept of saving Winnipeg from utter destruction and/or Americanization. 

Additional Plot Stories 

The above story examples are evidence of merely two main story lines in the Bur¬ 
ton Plot. Additional storylines include, but are not limited to: Burton's multiple drunk 
driving offenses; Burton's frequent appearance at various Winnipeg bars and other 
VLT facilities; the lawsuit claims of Burton's illegitimate children; Burton's rescuing the 
Walker Theatre from demolition; Burton's 2002 Honorary doctorate degree from the 
University of Brandon; Burton's 1982 film debut in the feature motion picture Mela¬ 
nie; and the renaming of the Arlington Community Centre as the ‘Burton Cummings 
Community Centre.' 


The Winnipeg Plot 

The Winnipeg Plotline of the film will thematically parallel the main. Burton Plot, illustrating iden¬ 
tical thematic threads and providing insight into the pathos of Winnipeg and its populace. 
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These incidents will be recollected anecdotally, in brief news footage blurbs throughout the 
film. The idea is to trace Winnipeg's decline in metaphoric parallel with that of Burton Cum¬ 
mings. Scanning through the 1980s to mid-1990s - the general periodization of this Burton 
investigation, multiple examples of Winnipeg defeat are readily available to the attentive 
historian: 


i) DANGER 

These would include, among others, Winnipeg's consecutive five-year triumph 
as Murder Capital of Canada (an honour recently restored, in 2005). This ter¬ 
rifying era - so uniquely recorded by Winnipeg's CRIMESTOPPERS television 
miniseries - paved the way tor Winnipeg's notorious reputation as a danger¬ 
ous, deteriorating, human wasteland. 

ii) HUMILIATION 

Another blow to Winnipeg's dignity occurred in 1987 when then Prime Min¬ 
ister Brian Mulroney decided to award a multi-million dollar CF-18 contract 
to a Montreal engineering firm instead of Winnipeg-based Bristol Aerospace, 
which offered to do the job for less money. The resentment and humiliation 
was so wounding that Frank Lawson, owner of the now-defunct Mother Truck¬ 
er's Electronics, wrote on his Henderson Highway-side marquee: “Letter to 
Prime Minister Mulooney: Take your politics, Take your planes. Take your B.S., 
and shove it!” 

iii) ABANDONMENT 

Perhaps the most mesmerizing case of defeat in Manitoba's beleaguered his¬ 
tory took place when Winnipeg was finally deserted by its beloved NHL hock¬ 
ey team. The Jets' departure sent Winnipeg people into a deep depression 
of self-loathing, hopelessness and decomposition. Widespread was the belief 
that the Jets' departure confirmed once and for all that Winnipeg wasn't a 
real city, and that the Winnipeg people were impotent and powerless to an 
external fate that had decided that no human ambition could succeed in our 
wind-buffeted Prairie city. 


Anecdotes of defeat may also include the failed careers of singer Joey Gregorash, mayoral 
candidate and cable TV star Nathalie Pollock, boxer Donny “The Golden Boy” Lalonde, the 
mysterious robbery of actress Susan Sarandon's earrings from her movie set dressing room 
(later discovered adorning a severed head in the Royal Albert Arms), as well as the socio¬ 
economic collapse of North Main Street. Defeat in Winnipeg, like in the case of Burton, is at 
once tragic and hilarious. 

Two Manitoba Plots Meet! 

The Burton and Winnipeg Plots are structured to encounter each other in 1999, the point 
in the film's chronology at which Burton begins a semi-permanent return to Winnipeg fol¬ 
lowing one of the Guess Who's repeated ‘reunion' tours. We will follow Burton's at¬ 
tempts to save Winnipeg society from its downward spiral - buying up the floundering 
Salisbury House restaurant chain, rescuing the historic Walker Theatre from demolition. 
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enthusiastically patronizing the McPhillips Street Station Casino - and the subsequent polar¬ 
ized punishment/adulation and ridicule/reverence he receives from an ungrateful/adoring 
Winnipeg public. 

More important than this structural meeting of parallel plots is the metaphoric value of their 
simultaneous development. While the Winnipeg Plot may initially seem tangential to the par¬ 
allel Burton Plot, the two plots will slowly reveal themselves to be metaphors for each other. 
A similar strategy is at work in Errol Morris' film Gates of Heaven. On the surface, this 1978 
documentary presents itself as a film about pet cemeteries, but through a series of tangential 
investigations into the lives, hopes and dreams of pet cemetery proprietors, Morris forges a 
complex metaphor for American civilization. Burton Cummings, similarly, is a metaphor for 
Winnipeg civilization, just as Winnipeg is a metaphor for Burton's career and temperament. 
These parallel investigations will meet in a thematic, metaphoric synergy, like a synapse thun¬ 
derbolt of Winnipeg identity. The end result is that Burton becomes the incarnation of the Win¬ 
nipeg collective experience. 


Burton Meets the Jets 

Exclusive, never-before-seen footage salvaged from the BFI dumpster of CKY 
television depicts Burton Cummings suiting up to practice with the Winnipeg 
Jets. This found document, from a circa 1992 practice skate at the Winnipeg 
arena, will serve as a crossroads tor both the Winnipeg and Burton Plots. Burton, 
recently returned home to Winnipeg after vowing never to come back to this 
town, dresses in Jets uniform as celebrity captain, and takes to the ice. Once 
there, he is relegated to skating laps of the rink alone, talking to no one. Burton 
is ignored and unappreciated by all of the other players warming up, like trash 
in the wind. Despite his most earnest efforts at reaching out to Winnipeg, Burton 
is firmly rejected; two seasons later, the Winnipeg Jets are sold to America. 


Visual Treatment 

The general visual treatment of this film will be ‘experimental documentary.' This term is meant 
to imply a formal departure from traditional ‘talking-heads' television documentary styles. This 
film will be very much artistically documentary in style and form, as well as in its treatment of 
subject matter. The following paragraphs describe this artistic approach and ambition. 


Interviews 

The majority of the interviews will be shot in Winnipeg locations with direct Cum¬ 
mings references and relationships, and will avoid the banal documentary prac¬ 
tice of talking-heads-against-black-background interviews. For example, the album 
cover of So Long Bannatyne (with its classic red 1950s Cadillac, in front of the Guess 
Who's former apartment block) will be reenacted. Salisbury Plouse restaurants, the 
Burton Cummings Community Centre, the former Walker Theatre and the corner of 
Logan & Main will also serve as key interview locations. Through this approach, ad¬ 
ditional contextual layers of meaning will be added to the interview sections of the 
film. 
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News and Found Footage 

The use of archival news- and found-footage, too, will avoid convention - a prac¬ 
tice long championed in our past film and video work. Through editing, featured 
subjects of archival footage will be made to interact and converse with subjects of 
the film. Newsfootage will also be used to provide historical and metaphoric context 
for many of the stories and interviewee recollections in both the Burton Plot and the 
Winnipeg Plot. Newsfootage sequences will be strategically used to tie together 
both of these plots, as illustrated by the 'Burton-Meets-the-Jets' footage described 
above. 

Reenactments 

Key stories and anecdotes from the urban mythologies of the Burton Plot will be re- 
staged employing the aesthetic of mid-1980s Crimestoppers commercials. Wooden 
acting, dark lighting, and conspicuously low-fidelity filmmaking will watermark these 
reenactments. These recreations of stories from the life of Burton - from the Rory 
Richard Lepine bottle-tossing incident, to Burton's penchant for VLT gambling and 
drunk driving - will be shot on the Film Group's David Zellis Memorial VHS camera 
and will prove hilarious visual accents to key sections of the Burton Plot. 

Super 8 Experimentation 

A major aesthetic accent to the film will be achieved through the use of both regular 
and hand-processed Super 8 film. The use of Super 8 is a key aesthetic trope in the 
filmmaking practice of the Atelier national du Manitoba, and in Burton it will serve 
three functions. The first is the re-recording of video news footage to bring to it the 
degraded, denigrated look characteristic of Winnipeg national cinema. The sec¬ 
ond will be to record the Burton Cummings “Stand Tall” poster campaign through¬ 
out the city of Winnipeg. (Therein, numerous techniques, including frame-by-frame 
animation, will be employed.) Third, Super 8 will be used for all establishing shots in 
the movie - homes and places of work of the various interviewees, for example - as 
well as various winter landscapes that reveal something about the urban character 
of Winnipeg - The Driftwood Apartments, North Main, the enslaved Polar Bear at the 
Zoo, etc. The fundamental ambition of this use of Super 8 is to introduce the tradition 
of Winnipeg image degradation into the realm of documentary. 


Interviewees (Short List) 

IMPORTANT NOTE. This film will not seek to interview Burton Cummings. It is important that 
Burton Cummings remain something of a mythological presence. The film is not interested in 
Burton's historical account or biographical facts about his own experience. Rather, the film is 
interested in what Winnipeg people say about Burton and how they imagine him. It is there¬ 
fore the perspective of the gazing, watching, mythologizing Winnipeg citizen that this film will 
seek out. 
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We have oral agreements to interview some of these people, but the success of this film does 
not hinge on talking to any one of the following. They are potential interviewees among 
many. We believe that Burton is so deeply embedded in the consciousness of this city that 
the Winnipeg people want to talk about Burton. This was evidenced in a quick 10-minute 
CBC radio piece on Burton Cummings in which the Atelier national du Manitoba was recently 
involved with CBC arts reporter Jaeny Baik. It became very clear that virtually everybody has 
something to say about Burton Cummings, and is very eager to say it. Here's a short list of 
people who might have a particularly unique perspective: 


M RORY RICHARD LEPINE. Burton Cummings charged this current resident of Stony Mountain 
Penitentiary with assault following the famous 7-Eleven incident. Folk hero to some, abom¬ 
ination to others, Mr. LEPINE has no shortage hateful things to say about Burton. 

i CHARLES ADLER. CJOB's former Rottweiler-in-residence has devoted many hours of his 
hotline radio show to Burton's activities around town, fielding calls from detractors and 
adulators alike. 

H SEAMSTRESS SUE. This Mitchell Fabrics haberdasher inhabits the North End home in which 
Burton Cummings grew up. She has agreed to give us a tour and share her opinions on 
Burton. 

S EDWARD LEDSON. This local fashion designer purchased the Guess Who's former avo¬ 
cado green ‘party fridge' from percussionist Garry Peterson. He has agreed to give us a 
guided tour and share his opinions on Burton. 

H NATALIE POLLOCK. This local eccentric claims she was once more famous than Burton 
Cummings - and she's right! One of her early 1960s folk songs in the musical duo “Natalie 
and Ronnie” hit the billboard charts long before Burton was even pubescent. 

H JOEY GREGORASH. Another Winnipegger who nearly made it. In 1969, Gregorash went all 
the way to American Bandstand with his song “Jodie,” only to have the song voted down 
by the audience, at which point his international career promptly ended. He later hosted 
the CKY children's programme Skiddlebits. 

H PETER NYGARD. One of a very small number of Winnipeggers, other than Burton, to live 
the American Dream. His opinions on success and failure and the Winnipeg dream will be 
sought out. 

H JEFFERSON BISHOP. Proprietor of Weimar-priced “The Sound Exchange” on Portage Av¬ 
enue, this man has deeper praise for, and encyclopedic knowledge of, Burton Cummings 
than most human beings are capable of. 

H SALISBURY HOUSE CUSTOMERS. Random vox pops of Salisbury eaters about their thoughts 
on Burton, the economic and culinary quality of Salisbury dining, etc. 

H THE FRIENDS OF BURTON ACTION COALITION. This group was formed in 1990 by Mike Wish- 
nowski during the violent public controversy over Burton's complaint that Winnipeg didn't 
adequately respect him. The Friends of Burton Action Coalition aimed to defend Burton 
from malicious attacks, and their efforts to bestow honour on Burton ultimately resulted in 
the christening of the Burton Cummings Community Club. 

H MORLEY WALKER, BARTLEY KIVES, JOHN KENDLE, GORDON SINCLAIR JR. Journalists have 
proven alternately hateful and reverent of Burton. It is important to talk to a few of them 
about their printed opinions. 

H JOHN EINARSON. Author of Shakin’ All Over: The Winnipeg Rock Scene in the 1960s and 
co-author of Randy Bachman: Taking Care of Business. Einarson's opinion on the Winni- 
peg-Burton relationship will be consulted. 

H BILL NORRIE. Former mayor of Winnipeg (1979-1992) and gay icon. Norrie defended Win¬ 
nipeg through many of the defeats it suffered during the period under study in this film. 
He might also have something to say about the peculiarity of existing as a larger-than-life 
Winnipeg icon. 
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DON’T YOU JUST 
GET THE FUGK 
OUTTA HERE? 


LEPINE: While were havin’ our 
speech, our interview, and I need a 
sip, what do we do? 

RANKIN: You just go for it. 
LEPINE: No! No! 

FORSBERG: We’ll just cut it out! 
Just make a signal. [Ella gestures at 
her groin] Yes, that’s perfect, Ella! 
LEPINE: See, Elle! Maybe you did 
something good there! ‘Cause you 
know why? It’s harder on the pump! 
Believe it, or not. 

FORSBERG: So, I’m just going to 
stand back here, Rory. So you’re 
talking to me and Matt and the cam¬ 
era. 

LEPINE: I thought you’re not sup¬ 
posed to look at the camera! 
RANKIN: You can look at the cam¬ 
era. 

FORSBERG: Whatever you want. 
LEPINE: Yah, I’m gonna look in the 
camera... Hey! You know what? 


ELLA: I’m talkin’ to you! 

LEPINE: You lookin’ at me, man? Ya 
talkin’ to me? Can’t be talkin’ t’me! 
Angus! 

FORSBERG: Okay, so. Before we do 
the interview, I want to make sure 
we have an understanding. 

LEPINE: Yes, let’s have the under¬ 
standing here. 

FORSBERG: Okay, so we’re going to 
do an interview with you. 

LEPINE: Right. 

FORSBERG: And we’re going to use 
the interview in our movie. And, 
we’re gonna use it. And, you’re ob¬ 
viously not going to be editing or 
making the movie. We are. So we’re 
going to use it the way we use it. We 
will show it to you before it’s fin¬ 
ished so you can give us some input. 
RANKIN: Make sure you like it. 
FORSBERG: You can say, “that an¬ 
gle of me isn’t that great,” or, “can 


you not put in this part,” or what¬ 
ever, and we’re totally open to that. 
LEPINE: Don’t fuck me in the ass. 
FORSBERG: And we won’t do that. 
RANKIN: We’re friends, Rory. 
LEPINE: ‘Cause I’m a very vengous 
man. Ask her... 

FORSBERG: But you have to under¬ 
stand, and I want you to say that you 
understand, Rory, that we’re making 
a movie. So this is for our movie, 
this isn’t for our home movies or 
anything. This isn’t to show to our 
kids. 

LEPINE: So this is gonna be on tele¬ 
vision? 

FORSBERG: It could be on televi¬ 
sion. 

RANKIN: Maybe. 

FORSBERG: But, at this point it’s 
not on television. 

LEPINE: Do I make any money on 
that? Every time it’s shown? 
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FORSBERG: That kind of thing we’ll 
have a better idea of when we show 
you the movie in the final version. 
LEPINE: Yah but it wont be down 
in writing. Like I said, you fuck me 
in the ass I fuck you harder. I don’t 
mind the shit if you don’t mind the 
pain, baby. 

FORSBERG: 

Well, yeah, I 
don’t really 
want that. 

LEPINE: I’m a 
straight up guy. 

FORSBERG: And we are too. 
LEPINE: Okay. 

FORSBERG: But you have to un¬ 
derstand that we’re making a movie 
and it involves this story and that’s 
why we’re here, to get your side of 
the story. 

LEPINE: And I will give you my side 
of the story. 

FORSBERG: And you have to un¬ 
derstand, Rory, that in a way...you 
know we could’ve just taken other 
people’s words and not gotten the 
truth. 

LEPINE: Yah then I would sue you! 
FORSBERG: But we’re here, so we’re 
hoping... 

LEPINE: Then I would sue! 
FORSBERG: We were hoping that... 
LEPINE: Eh, Ella, you don’t under¬ 
stand this shit, okay? No, no I’m lis¬ 
tening to him! 

ELLA: Why are you making it so 
hard? 

FORSBERG: But Rory, we don’t 
want you to sue us. 

LEPINE: Naaa! I won’t! No, if you 
woulda gone that other route! 
RANKIN: The idea is, we’re gonna 
give you some money for this and... 
LEPINE: Ya! Well you know what? 
I can piss...I can piss five hundred 
bucks against the wall, baby. 
RANKIN: Sure. 

LEPINE: No. Seriously. 

FORSBERG: And, the producer— 


the guy who’s kind of our boss on 
this movie—he wants us to get you 
to sign something, saying every¬ 
thing that I’ve just explained to you. 
Saying that we can use this interview 
in our movie, and if we show it in a 
movie theatre or somebody on TV 
wants to show it, then we can do that. 


LEPINE: And, would I get revenue 
from that, man? 

FORSBERG: Well... 

LEPINE: Like, I am not a dumb 
man, like I’m a very intelligent guy. 
RANKIN: Sure. But we’re giving you 
this revenue now, which is what we 
have. It’s all we have right now. And 
we don’t know what kind of... 
LEPINE: Let’s do the interview. 
FORSBERG: Well, no, I wanna make 
sure we’re clear. 

RANKIN: ‘Cause at this point we 
don’t know if it’s gonna be on TV. 
FORSBERG: And quite frankly, 
Rory, if it is on TV, not many peo¬ 
ple are gonna get paid. Probably no 
one’s gonna get paid. 

LEPINE: You know I squished my 
finger in the door yesterday. It frea¬ 
kin’ hurts. And I could use another 
smoke. You can’t? 

FORSBERG: What? 

LEPINE: Use a smoke? 

FORSBERG: Uh, I’m okay right 
now. We’ll go get you some ciga¬ 
rettes after the interview. 

LEPINE: Don’t worry about it. I got 
a butt can here. You got that on cam¬ 
corder, too? 

RANKIN: You betcha. 

LEPINE: Nah, nah. You don’t put 
that on there. 

RANKIN: Anyway, the point is... 
LEPINE: Go get my gun, Ella. 
Ella! Go get my gun. [Inspecting 


contents of butt can] Fuck, these look 
like big joints. But they’re butts, eh. 
RANKIN: We just don’t wanna make 
a movie that you don’t like, Rory. So, 
we can be friends and relax. 
LEPINE: Well of course! I’m relaxed! 
FORSBERG: This isn’t that we 
come in here and we leave. We 
come in here, 
we’ll go edit 
the movie, 
we’ll show it to 
you, we’ll meet 
again, we’ll 
talk about it, you know? 

LEPINE: Baby, I’ll be hauntin’ ya! 
[Rankin laughs] 

LEPINE: I’ll stalk ya! 

FORSBERG: That scares me, Rory. 
LEPINE: I know! 

[Ella laughs] 

FORSBERG: I don’t like that. 
LEPINE: I know. [Pause] Easy, bud¬ 
dy! I’m kiddin’! 

FORSBERG: Okay. 

LEPINE: No, no! 

FORSBERG: Well, like, I don’t want 
you to come and kill me. I really 
don’t want that. 

LEPINE: Naaaaaa. I’ll dissect ya, I 
won’t kill ya. 

FORSBERG: So, we have an under¬ 
standing, then? 

LEPINE: What was the understand¬ 
ing, again? 

FORSBERG: That we’re gonna use 
this interview in the movie. 

LEPINE: Ya. 

FORSBERG: And you’re cool with 
that. We’re gonna pay you money. 
LEPINE: Ya. 

RANKIN: Okay, so Rory. Why 
don’t you start by introducing 
yourself to the people at home? 
LEPINE: Everybody knows who I 
am whoever is watching this. No, 
no, I ain’t gonna say my name is 
Rory Lepine. 

FORSBERG: Okay. 

LEPINE: You guys know who I am. 


“THAT 7-ELEVEN ON BANNERMAN AND MAIN. 
USED TO GO THERE AS A KID. YOU KNOW, 
STEAL. D00 D00, BOOM BOOM.” 
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RANKIN: But people in the audi¬ 
ence don’t. 

LEPINE: Everybody knows who I 
am. 

ELLA: Just do it! 

LEPINE: Anybody who knows Bur¬ 
ton knows who I am, okay? 
FORSBERG: But people don’t even 
know who Burton is. Why don’t you 
start by telling, for people who don’t 
know, what and who Burton Cum¬ 
mings is. Pretend we don’t know 
anything. 

LEPINE: I didn’t know myself. 
ELLA: Okay! 

LEPINE: Hey! That’s part of the in¬ 
terview there, buddy. Don’t look at 
me with love in your eyes and shit in 
your pants. But anyways...Burton. 
Who’s Burton? I didn’t know who 
Burton was. The Sergeant says, ‘oh 
so, uh I’m getting my fingerprints 
done, eh?’ I’m rubbin’ my nuts eh, 
that means I’m takin a sip. 
FORSBERG: Go for it. 

LEPINE: Anyways, eh. I didn’t even 
know who Burton was! Buddy! You 
gotta remember! Me, now: forty 
years old. Just turned forty. This 
happened when I was eighteen. I 
didn’t know who the fuck Burton 
was. You know what I mean? 
[Obstructions] 

LEPINE: Anyways, I didn’t know 
who Burton was myself! Who’s 
Burton? I don’t know. Who’s Bur¬ 
ton? I’m eighteen years old. I end 
up in the Winnipeg Remand Cen¬ 
tre. That’s the old one, not this new 
one! Oooooh, this is the Hilton over 
there. Ever go to the Holiday Inn? 
Haaaaa. This is like very bad, this 
place. And I just get in there. I’m a 
kid. Wanted to be a cop. Wanted to 
be a fireman. Anyways, I end up in 
this place because one day I went to 
7-Eleven. Actually, it wasn’t a day 
it was an evening. Went to the so¬ 
cial. Immaculate Conception. Then 
after that I go to the party, boom 


boom. And I grew up in the North 
End, eh? That 7-Eleven on Banner- 
man and Main. Used to go there 
as a kid. You know, steal. Doo doo, 
boom boom. Even my mamma 
take me back with dinky toy. Used 
to steal dinky toy. Very embarrass¬ 
ing. Anyway, this particular day— 
evening, I should say, I go there and 
I buy Pizza Pop. And a nice little 
lady, eh? She says, “can I help you?” 
And I go, “Yeah. Pizza Pop.” Got 
the munchies, eh? So she puts it in 
the microwave, everything’s going 
good, eh? And now this other guy, 
eh? Another employee. Myself, I call 
him a clown. Little round glasses, 
blah blah, comes. Says, “Rory you’re 


— 
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not allowed in here.” I say, “What? 
What you mean I’m not allowed in 
here? I was just here yesterday, and 
Percy himself serves me.” Percy’s the 
manager of the store. “Oh no, you’re 
not allowed in here.” I say, “You 
know what? Percy himself served 
me yesterday.” He’s an alcoholic, the 
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old guy, himself, eh? And there’s a 
picture of him on the wall, there, 
sitting under the clock. The Man¬ 
ager. I go, “Listen, buddy! This guy 
right here...” And I walked over 
and I took his picture off the wall 
from under the clock and I put 
it on the counter and I say, “This 
guy right here served me yester¬ 
day. ..Just give 
me my fffff 
Pizza Pop— 
my bleep 
bleep Pizza 
Pop, and I’ll 
be outta here.” 

You know what I mean? A guy 
wants to eat! You know? But now... 
on the other side of the counter, 
cause there’s two sides of the coun¬ 
ter, there’s some guy. He says, “Hey 
punk! Why don’t you just get the 
bleep outta here!” Can I swear? 
RANKIN: Yeah, you bet. 

LEPINE: “Why don’t you just 


get the fuck outta here?” I say, 
“What?” So I walk over there. I 
walk to him. Short, stalky, black 
leather jacket, unshaven, booze 
on his breath. I say, “What di- 
dja say?” We’re in the North End, 
here, eh? I go, “What didja say?” 
He goes, “I said, punk, why don’t 
you just get the fuck outta here?” 


And, boom. He pushes me, eh? 
Y’know if I suckerpush you, I’ll push 
you through that window probably. 
Just like a suckerpunch; I’ll probably 
knock you out. So anyways, I go back 
about twenty feet, you know. We’re 
in the North End, here, Bannerman 
and Main—I don’t know who this 
dude is! So I get up, I come back 


to him, eh? And I punch him. And I’m 
a right hand punch, eh? And it was a 
shitty shot because when I punched 
him, I hit him in forehead with baby 
knuckle. And I hear a crack. As I 
hit him I went down, like this, and 
boom boom he gives me a couple 
shots in the back of the head. Me: a 
right hand puncher, right? Can’t do 
too much. 
But I had this 
beer bottle in¬ 
side my black 
leather jacket. 
[Microphone 
dislodges] 
Is that a roach clip? I had this beer 
bottle in my leather jacket. It was 
a beer bottle! Blue. Anyways, he 
pushed me down and I fell on my 
ass. You know it’s a sucker push. If 
I push you right now, I’ll push you 
fuckin’ through the window, the 
Hulk Hogan that I am. Angus. So, 
I fell on my bum. I get up. I don’t 
know who this dude is. You know: 
short, stalky, black leather jacket, 
unshaven, beer on his breath. So I 
get up and I come to him and, like 
I say, I’m a right hand puncher. I 
fuckin’ cracked him, eh? But it was s 
shitty shot. I hit him in the forehead 
with baby knuckle. And I heard a 
crack. And, like I said, after I hit him 
I went down like this. And I swear to 
God he gives me a couple of these, 
eh? I withstand the punches, but I 
know I can’t punch no more because 
I’m right handed. I don’t know who 
this dude is! So, I just came from a 
party. It was a good party, too. But 
anyways, I had a Blue. Yeah, Labatt’s 
Blue. But anyways, a bottle in my 
jacket, eh? I had a black leather jacket 
on, too. You know back then every¬ 
body was wearin those things. Like 
I say, I’m a right hand puncher and 
I don’t know who this guy is. We’re 
in the North End here. It’s a fight. 
I dig into my pocket, and let it be 
heard! I don’t hit the puppy over the 
head with the fuckin’ bottle! I pulled 



BHD 

'EVERY WEMLSDAY 
UNTIL HAY UN 
StrinfepniM K%M Club rl 
Hilt* V th* 
Twlwl «•*.' 

1870 PEMBINA 
269-4311 



Id ft VVl'H'Kurill ill M-jlllr**!, Fr ■J.IY 

Sundny. CCf>-p*nvnif» Oil Key Wait Tr*n#J 
Sfttvfcft -"Y ?S 3 S PamtMU Mwy Vr* 

A.H # Inp *f taro t HPW 

AmwrTMriatani. A Pti'<>pa V id to fl¬ 
at VHTA& ' (iijrVi Emlln Elaclroimn Ltd., 
16041 Hr, M*f> i FtOJd A men'I $olr|nire 
OMimana friisg ir(m JvwtBf*. 370 

Farias* ArMun A GImicq b>.i*iai Fvual 

SiHiismJ t Triad B+d cash 

IliUB. 


ru'TI I - u 


“HE PUSHED ME DOWN AND I FELL ON MY ASS. 
YOU KNOW IT’S A SUCKER PUSH. IF I PUSH 
YOU RIGHT NOW, I’LL PUSH YOU FUCKIN’ 
THROUGH THE WINDOW.” 
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it out of my jacket, and he seen it. He 
seen that bottle. And I used to be a 
pitcher, eh? He starts runnin when 
he seen that bottle eh? But I wind 
up. I’m a pretty good throw. I wind 
up and I clock him, eh? Ting! He was 
trying to make it through the door, 
eh? He’s all dizzy. I didn’t smash him 
over the head with it! I chucked it 
at him! [Phone rings] He’s all dizzy! 
He’s trying to make it to the door, 
eh? And as I say he had that black 
leather jacket on. As I threw it, I 
continue to run and I grab him by 
the scruff of the neck. ‘Cause he’s 
got that black leather jacket on, eh? 
And I pulled him down! And I’d just 
bought these steel-toed hikin’ boots, 
eh? Paid a hundred and fifty bucks 
back then, too! Lots of money! Any¬ 
ways, once I got him to the ground, 
I started bootfucking him. Just givin 
it to him! And my buddy pushed 
me off of him, said, “That’s enough 
Rory! You’re gonna kill him! You’re 
gonna kill him!” So I say, “Okay.” I 
walk outside the 7-Eleven. I’m sittin’ 
there, waitin’ for my buddy, and the 
cops pull up, eh? They go into the 
store, and I’m waitin’ for my buddy 
still. They come out, “Hey! You’re 
under arrest!” I say, “Yeah? For 
what?” “Assault. With a weapon.” So 
they throw me in the back of the cop 
car. And I hope, Burt, you don’t have 
a wife right now...’Cause I’m sittin 
in this cop car, I’m lookin’ to my life 
and there’s this Mercedes. Beauti¬ 
ful blonde in the there, too. Burt! 
I hope that ain’t your old—back 
then, anyway. Beautiful blonde in 
this Mercedes. Y’know, I’m a guy! I 
have...what’s that called? Sex drive? 
Oooooh, she was hot. Ah, ya like 
that one, eh? No! She was hot! Turns 
out to be that’s his car, his.. .whatev¬ 
er. So the cops hop in, they take me 
to Seven Oaks Hospital, I get a cast 
on my hand, y’know. And I go to the 
Winnipeg Remand Centre, the old 


one. Old one! It’s a dive. Hell. You’d 
rather be in Hell than there. Mm- 
mmmmm! Anyways, uh, the next 
morning I go for fingerprints. Get¬ 
ting fingerprints done, the Sergeant 
says, “So, you beat up Burton Cum¬ 
mings, eh?” Like, I’m fuckin’ eigh¬ 
teen years old! Burton Cummings: 
who’s that?! I don’t know! You know 
what I mean? So, I just, you know, 
shake it off, slough it off. Anyways, 
so, that particular morning I was 
supposed to go to CP Rail to apply 
for a job, eh? I was a shoo-in for the 
job. So, I’m on the bus and I run into 
a couple of buddies. They go, “Rory! 
Look! You’re on the front page!” It’s 
the Winnipeg Sun, eh? ‘Burton’s 
Beer Bottle Basher.’ “Shut up, man!” 
I say. “Fuck! Shut up!” You know 
what I mean? I’m living on Salter 
across from St. John’s School. Maybe 
the guy’s gonna throw a bomb.. .not 
him! Who knows...I dunno. [Ob¬ 
structions] So anyways, it turns out 
it was him...what else do you want 
me to say? So, now I’m charged with 
assault with a weapon on Burton 
Cummings! I never had a charge in 
my life! I never been to jail! I never 
been in trouble. I have a buddy, he’s 
a boxer. I ran into him in the clink— 
I don’t wanna say your name, buddy. 
I ran into him in the clink. And, 
he says, “Yeah I got 30 days,” and I 
say, “Yeah, for what?” And, he says, 
“Assault.” AND HE BEATS UP EV¬ 
ERYBODY! This guy’s, you know, 
pretty quick. But by chance he grabs 
30 days. So, I say, “How many times 
have you ever been charged? He 
goes, “Oh, about nine times.” Me? 
[Rory slaps his own hand] I do some¬ 
thing once! You know why? ‘Cause it 
was in the effin public’s eye. Ah? Oh 
yeah! And, Burton says, “Oh—this 
doesn’t happen to me in Los An¬ 
geles.” ‘Cause that’s where you live, 
Burt. You know why? ‘Cause if you 
go into the 7-Eleven or whatever, 
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trying to play the effin’ hero, you 
woulda got shot or shanked! AH??? 
Come on! So, it really pissed me off. 
So, now I go to jail. And, I’m a kid! 
Eighteen, nineteen. That’s a kid! 
I didn’t even fuckin’ smoke ciga¬ 
rettes until I went there. You know, 
pulled up in the bus, handcuffed to 
some guys. Pull up, this big, what’s 
that called? Whaddya call that shit? 
Yeah, the barbed wire! You know, 
I’m scared! So I get in there...and, 
you know what? That was very 
traumatizing, too. My friend—I 
never been to jail. People wanna 
beat you up, because they say... 
[Wimpering]...maybe they’ll read 
the paper if they beat you up. Tell 
you sum-min buddy... [Crying] 
FORSBERG: Take a minute, Rory. 
You know, take as much time as you 
need. 

LEPINE: My fuckin’ stupid lawyer. 
Four months of fuckin’ Hell. I got 
four months in jail for that. And I 
cried. I’m not goin to jail! It’s when 
I first had me my first girlfriend, 
too! How can my buddy go knock 
all nine people and then finally go 
away for one month? It’s in the pub¬ 
lic eye, is why. Shoddy journalism. 
It’s this: who’s Rory? I don’t got a 
pot to piss in, let alone a window to 
throw it out of. 
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BEEFS & BOUQUETS 














Atelier on Atelier 


Walter Forsberg: Hey pal, how are you feeling about curator Brett Kashmere’s dangerous decision to screen Death By 
Popcorn: the Tragedy of the Winnipeg Jets atthe Cinematheque’s Beefs & Bouquets screenings, this coming weekend? 

Matthew Rankin: Well, as you remember, CKY very kindly gave us its benediction for non-commercial screenings such 
as this one. But collage art is dangerous these days, and I’m frightened. I don’t think I’ll attend that screening. You 
and Maryniuk can go down with that ship. I’m moving to Argentina, where a new identity awaits me, untainted by 
any history as an art criminal. 

WF: Is your new name Ricardo Klement, like that other great coward Adolph Eichmann? 

MR: No, but speaking of Ricardos, St. Vital design genius Ricardo Alms is set to attend the screenings. Fie built 
Blizzard-calibre sets for Maryniuk’s Night of the Living Livers as well as Ou est Maurice? Local bonvivant Alek Rz- 
eszowski, who stars with Eve Majzels in Maurice?, recently took the film to Cannes and reportedly introduced himself 
to Carole Vivier as the “Roy Dupuis of Winnipeg.” What about your Expo 67 movie, Walter? Though I see you every day, 
you’ve kept this film hidden from me for nearly three years. 

WF: Sometimes it seems like I’ve been working on Man and His World since the world’s fair itself. But, I promise to 
have a first draft ready for Saturday, hoping that the audience will voice their critiques in the form of either a ‘beef’ 
or a ‘bouquet,’ just like Red Alex’s old show on CJOB radio. 

MR: I predict bouquets all around for Darryl Nepinak and his Bigfoot mockumentary, along with the much-anticipated 
sequel to his hilarious faux talk show, Good Morning Native America. One day Neeps will be recognized as Manitoba’s 
greatest satirist. 

WF: By the way, have you seen Maryniuk lately? tie’s not answering his phone. 

MR: Maryniuk’s been hiding out, but when last I saw him he claimed he had a six-pack of new films to show this 
weekend. I have seen his segment of our Super 8 music video challenge, Give Beef a Chance, and I must say: that’s 
a beef that begets a bouquet! 

WF: Ranks, for the sneak-peak of our new documentary, Negativipeg, I wonder whose portrayal of Burton Cummings 
will get the most bouquets. Former Uptown editor Chuck Molgat’s, or Weimar-priced Sound Exchange proprietor Jef¬ 
ferson Bishop’s? 

MR: Probably Bishop's, because he’s such a good friend of Burton. But there will be many Burtons to choose from: 
everybody who discusses Burton in the interviews must also play Burton in the re-enactments. In Winnipeg’s rela¬ 
tionship with Burton Cummings, I see the perfect metaphor of our city’s hopes and dreams and ironies. It is my hope 
Burton himself will come on Saturday night and that he will love the film. 

WF: Most of all, I’m pumped for the Winnipeg premiere of wunderkind Deco Dawson’s Id, Ego, Video: The Peter Vesu- 
waila Movie, memorializing new Calgarian Peter Vesuwalla. I can’t tell you the life-challenge it’s been living up to the 
high standard of film criticism that he set for this town. 


[This interview appeared in Uptown Magazine, the week of June 19, 2007] 
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IN PROGRESS AND OTHER ART CRIMES 
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Film ‘grab bag’ mythoL 


Pf [be past two years, Ihc tocal film 
etier r " ' ‘ 


I collective 1 'Aielier National d-J 
Manitoba has attempted tomato 
icons oF Winnipeg's most uiili-kclj- -cul 
lurtt HKiChSTOPe*: Nick Hill, Hunk>' 
Hill, and Ran and Natalie rolled;, 

They wrtmued the wrm hnfCTV 
when they bui]ta.psrt]do-diJcujn«itBTy 
but of discarded C KT video fooiage. 

Mo, whai dees FAtelier do for an 
encore? 

The wwwer ls found In this week¬ 
end'* pr*.qram of Films at Cmeinalh- 
6Q1K, 

encompassing 
works by Ato- 
lietr's founding 
membership — 

Matthew Rfidtufl, 

Walter Forstorg 
;md Mike 
Maryniuk — and 
collator iTiuns 
with ariLsH such 
as Ikco Dawson 
Jind Darryl 
Nepusak. 

‘ItlUadcF 
like the grab bag at 1 he Esso station, 
i'm! I oFodds undends that have been 
lying aranad ihat various people who 
lave worked within this u roc p hare 
lAesfc." ftarikbi say*. 

If some of the Films aren't made 
specifically under the- Atelier umbrel¬ 
la, the common thread is 'eollaboratiiHi 
and a Winnipeg fascination” Rankin 
sapa, 

■ Ultimately; ue kind of help cadi 
other qrui on movie*,* he says- 
Take, for example, Dcco Dawsuri. 
Once listed as rate of llw -«p 2S young 
independent iiimmaltersin North 
America" by FiJmoscfrcr Wi«Mine, 
ty&wson is al his most freewheeling on 
the video fd. Ego, Video; The Petrr 
WviiiL’ijrJu Video, which IS buili around 
an site nipt by former Uptown film 
wiiECf HtirVlSiiniUti lb interview 
itauson at the Port Carry Hotefl. 
Instead VcauwalLi found himself the 
focus Of tHWHUlS Video camera, which 
followed the erstwhile critic, to hds 
tip;tmnwn an Fort (.Tarry ptaee. 

In llawson"* body of work, it's a lark, 
buil that is GO*of the reasons it war¬ 
rant ml iochcHOn in this weekend's jxra- 
gram. 

*H has am (Atelierl sensibility in 
terms of 117 mg. 10 capt ure munic ats 
something that is fun and sponta¬ 
neous;" Dawson says. "1 think It Just 
speaks to the fact Char the Atelier is all- 
cncompnssiniK. tint if you do f md a 
aim kler vein of work, it fils in." 


Program 1 ; The Aid iv r 25 tb 
Arnivuj-jurj Special 
Tbday at 7 p.m. 

THIS Straightforward se&eaito of new 
films from If Atelier may to the ideal 
inlRKluclion to the groups esLhelic. 
matching up microcosm subject mat¬ 
ter with a vast array of filmmaking 
owls, Mike MwyaiuKi for emipk, 
mashes ntd video footage (beat blues- 
club ovmerfmayaral candidatef'law 
student"' John Scoles appearing on a 
horrible Canadian game show) with the 
JlM&rhead anthem Aeeaf Spades and 
comes up with Jafcit Scdfj and ihc 


iVrw fjpr‘3 Cltifj. Klsewhere, Maryniuk 
scratch-animaftcs his own film footage 
to weird-scary effect m Mufratfp tto 
TtcJUer 

Also on the program; 

Oil t$l Maurice?: A delightfdi retro- 
Galllc musical confection — sweet "if 
kinky—about a yews Parisian 
woman who ha* toil her dog and press¬ 
es b would-to suiter into venire scr 
dee. By Matthew Ran tun, Eve Mazjels 
and Atek RBCswswski, 

Birrtttt’i Ffluwife: Waller I'OMherg's 
delirious inventory oF all things Cum¬ 
mings — from cwnmuhiiy dub sip- 





















__ 

gizes Winnipeg 


Ncgniivipug; Rob VLlaroiCajl-O'Man, left; Dale Keller as Burton, above. 


nagc to Salisbury House menus — 
interttotatbi# S'Atelberiinfsrninia Bvr- 
loiiOimmiiygs"scaid call' poster 
art/Rrafrui canipwRn, Nole (be 
fefishime fascination with Burton's 
moustache. 

J Dream 0 /Drawee*!: Rankin pays 
Ir.huic to cheesy WinnLpcij aixii'lncnl 
b^Joclt-bw^crs.withaiiexhiausflive and 
ingeniously presented inventory of 
architectural crime geODts 

Program 2 — Suhm; Beefs and 

EUiuifiwCs 

Saturday it 7 p.m. 

THE nvdknoe is invited to paitidpole 
in a discussion —structured Lithe 
manner of Rett Alis’a old CJUH call-in 
show — whe uem critics can id fur criti¬ 
cism (beefs) and praise ibouuuets) 
directly (O Tig* filmmakers. The targets 
wall include Darryl Mopinali's com ic 
miwkimetiCaiTy Jliyjfoj in which 
"hunters" (culled from the Local film 
community) descend on DUfiftT Bark 
tocahedftVLf] (be mythical creature. 

Cummings fans-co-cndmah; yoor 
beefi. The proaram will include is 
miiuues of the Atelier's anticipated 
Burton Cummings project,. JV^fpct- 
iJvipe*. 

PreKrtmt 3: Winters of DSscoatefii 
Friday and Saturday at 4 pm 
ATELIER'S sLfcfiaLiine prtjetl.DfKMiH 
by ftificant: The- Trqgwty off (he tV'jji- 
nipeg Jrts, was presumed dead when 
CTV ci^pproved of their use of 
j lulled video footage rescued from 
CKY dumpsters, 


Hot nccontlcnit 10 Knrsherg, tTV sub- 
seq-iienlly agreed l>:> allow screenings 
provHlinRthwy wtro "iwn-owfunor- 
dal." Thus admission to this program, 
will bn free with the ccrtlribution of 
"an obscure vii5 tape," Forsberg says. 

Hence, the triumphant — if umprjF- 
iLubU' - ■ return of lb is COItliC work lb 
which lhe Jets become the fulcrum of 
a mi-ditHlion on Winnipeg .st'IMuaihinR. 

Jn eiHjrtiorfHiLnt fo (Ate tier's comic 
found-footage hijinks is the dead-seri¬ 
ous, LlwuHlK-JtmvokbiK video tW4j 
Cillery's Ankle, a formal examination 
of "Canada's Ranie" (hoc suRitesiS, 
among, other things, that the country is 
suffering from a case hi "selective 
amnesia" in our Pond remembrances of 
the 197 2 Cansda-Russia Summit 
Serie*. 

Where Canada has fetishizedl t*aul 
EJcnderson^ Inst-mimUe guols in 
sports history, filmmaker Brett Kash¬ 
in l-tc aigRests vie would do well to 
examine Bobby Clarke's brutal, delib¬ 
erate, anklc-hiva l;inu slash to Russian 
star vrfery Kharlamov a$o lew glori¬ 
ous hut ro less key moment of Cana¬ 
da's triumph. 

In examining other hockey fights, 
Kashmcre concludes “Canadian play¬ 
ers have- instigated nearly all of hock- 
ey's most vicious attadts" and suiqiests 
Ihc country has h "shadow identity" 
that Is "fresirated, aggressive and 
vengeful, 1 ’ 


Z) nafaH.kln|S1rt4nss.iidi.« 
















Programme 1: THE ATELIER 25th ANNIVERSARY SPECIAL 
Friday, June 22,2007 @ 7PM 


Living Winnipeg 

John Scoles and the New Liar’s Club 
Id, Ego, Video: The Peter Vesuwalla Video 
Une femme n’est pas une Tie 
Fish Arms 

Sundown at the Dusty Corral 

Star Trek Video 

Skies of Saskatchewan 

Winnipeg Filmstrip Resource Catalogue 

Ou est Maurice? 

Robert Vilar Workbooks 

MaHaHa the Tickler 


(Matthew Rankin/2007/1 min) 

(Mike Maryniuk/2006/4 min) 

(Deco Dawson/2005/5 min) 

(Eve Majzels/2006/4 min) 

(Mike Maryniuk/2006/3 min) 

(Darryl Nepinak/2006/3 min) 

(Daniel Gerson/2002/2 min) 

(Walter Forsberg/2007/4 min) 

(Matthew Rankin & Walter Forsberg/2001/4 min) 
(Alek Rzeszowski, Eve Majzels & Matthew 
Rankin/2006/5 min) 

(Matthew Rankin, Rob Vilar & Alek Rzeszowski 
/2007/5 min) 

(Mike Maryniuk/2007/5 min) 


Programme 1 also includes the ‘Winnipeg Super-8 Music Video Challenge,’ where Atelier filmmakers were challenged to 
create a music video about some kind of Winnipeg oddity on Super-8. These are the ridiculous results: 


Give Beef a Chance 
Burton’s Favourite 
I Dream of Driftwood 


(Mike Maryniuk/2006/3 min) 
(Walter Forsberg/2006/3 min) 
(Matthew Rankin/2006/4 min) 











Programme 2: SALON: BEEFS & BOUQUETS 


Saturday, June 23, 2007 @ 7PM 


Screening followed by Q&A with the filmmakers 

The Atelier invites you to a salon-style exhibit and discussion of new works in progress. The Salon will be structured 
according to Winnipeg’s ephemeral CJOB radio call-in show Beefs & Bouquets - a sadly lost Winnipeg tradition 

from the 1980s! 

After the screening, individual audience members may pronounce a “Beef”-to designate their contempt and 
disdain for the filmmakers’ decisions - or they can utter a “Bouquet” to tell the filmmakers what they’re doing right. 

Or both! 


(Victoria Prince/2007/5 min) 

(Mike Maryniuk/2007/8 min) 

(Daniel Gerson/2007/6 min) 

(Walter Forsberg/2007/14 min) 

(Darryl Nepinak/2007/10 min) 

(Eve Majzels/2007/4 min) 

(Matthew Rankin/2007/3 min) 

(I’Atelier national du Manitoba/2007/10 min) 


Cabinet of Curiosities 
Night of the Living Livers 
The Achiest 
ManandHis World 
Bigfoot 
Patience 
Paranoide 
Negativipeg 









Programme 3: WINTERS OF DISCONTENT 


Friday, June 22 & Saturday June 23,2007 @ 9PM 


A film exhibition curated by Brett Kashmere 


Free admission with donation of discarded videotape 


(Brett Kashmere/2006/33 min) 


lalery’s Ankle 


“As its starting point, Brett Kashmere’s video-essay uses Bobby Clarke’s infamous ankle-breaking slash to 
Russian player Valery Kharlamov at the 1972 Canadian-Russian Summit Series. Through this, he examines 
the incongruous nature of Canadian identity and the violence that is so inherent and well-loved in 
professional hockey, touching on his own history playing hockey as a youngster, 
and the positioning of the Summit victory in the political sphere at the time.” 

- Images Festival 


Death by Popcorn: The Tragedy of the Winnipeg Jets (I’Atelier national du Manitoba/2006/61 min) 
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Manitoba 



Memorandum 


5uty«t( 


WepriQin* 


Why change Manitoba’s image? 

The image we have of ourselves and our province is important. It’s important, because the image we 
hold in our minds reflects not only the way feel about ourselves, it can shape the way others feel about 
us, too. Manitoba’s image is often based on our own self-deprecating attitudes. We need to change the 
way we see ourselves, so we can do a better job of selling ourselves to the world. 

We are creating a fresh, new image for Manitoba; a way of communicating our province’s unique iden¬ 
tity to raise our profile and tell the world that Manitoba is an exceptional place to live, work, visit and 
invest in. 

From strengthening our ability to attract and retain the best and brightest - to assisting in the growth of 
new and existing business investment - a strong and relevant brand allows Manitoba to compete more 
effectively with other tourism destinations, while instilling our citizens with greater pride. It provides for 
consistent, effective communications and is a strong platform for future direction. To be successful we 
must do it right. Manitoba’s image - our brand - must be meaningful and persuasive to those inside 
and outside the Province. It requires everyone to work together to ensure the brand is embraced and 
utilized by all levels of government, business, stakeholders and citizens. 

It’s time we redefined who we are. It’s time we told the world how proud we are to call Manitoba home. 
It’s time to tell a new story, our story. 

Imagine this vision of Manitoba’s future... 


The new Manitoba image has attracted industry, new investment and intellectual 
capital; economic development and employment are at an all-time high. 

The excitement about Manitoba is crossing over into other areas as well - travel and 
tourism, exports and positive media are also at unprecedented levels. 

Residents are confident that Manitoba is the best place for them to achieve their 
potential; they can’t imagine finding better opportunities outside the Province. 

There has been a tremendous influx of highly skilled workers choosing Manitoba as the 
ultimate place to live and work. 

People are coming to Manitoba, bringing their skills and talents with them. They are 
excited and proud to be in Manitoba. 
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Manitoba 



Memorandum 


r-n. 


f rom 


Sub|MS 




Can you feel it? 

There is a spirited energy growing in Manitoba. It comes from all of us, from you. Your passion, your 
enthusiasm, your vision. There’s no limit to what you can do here. Make this place all you want it to be. 

It’s time we redefined who we are. It’s time we told the world how proud we are to call Manitoba home. 
It’s time to tell a new story, our story. 

Be a Manitoba ambassador 

You are Manitoba’s most powerful representative. Everything you say about Manitoba has an impact 
on how our province is viewed by the world. Be a true ambassador in telling our story and enhancing 
Manitoba’s positive image. Drive our success and yours. 

You already know about many of the incredible things that set Manitoba apart and make it the special 
and unique place we’re proud to call home. To learn more, explore this website, then, tell the world. 

Check back often for new ideas on how you can spread the good work about Manitoba. 

FLIP the cliche 

Have you ever heard stories about Manitoba that make you wish you had the truth at your fingertips to 
set the record straight? When was the last time you saw a mosquito as big as a bird? Or what about 
snowdrifts higher than your head? The problem is, there’s a touch of truth to all these myths, but never 
the whole story. 

“Flip the Cliche” gives you the ammunition to fight back against common Manitoba myths. Whether 
you’re an in-the-know Manitoban or an out-of-province speculator, you will have fun “flipping the cli¬ 
che” and learning what makes Manitoba such a great place to live, work and play. 
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EXISTING DOWNTOWN STREET 














































































































































CLUTTER REMOVED- 

ENCLOSED ENTRY TO A GROUP OF STORES 
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Independent Media Arts Alliance 
Alliance des arts mediatiques indepenants 


Sept 20-23, 2006 | Winnipeg, Manitoba 
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PANDAS IN PERSON 
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CHINATOWN 










FREE PARKING LOT AT REAR 










































































PLEASE NOTE— TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE. 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. -the w*.HAcewtwT. 
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PHASE MOTE—TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE, 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. -th£ mamaccmcht, 
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PLEASE NOTE—TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE, 


NO SEPARATE INDIVIDUAL BILLS, PLEASE. -n* management. 

SINGLE ORDER SERVED FOR TWO 2 £ c EXTRA 

■ !"• m u r m - ■ « J J ■ J ■ " — ■ —" —■ - > a — ■ p w r . n r , » , - * F , j ■ ■ . M 


APPETIZERS 


1. 'Shrimp Codihiii 
3. Lobrter Cocktail 


ITS 

1.50 


$. (barbecued Lean Pork 


1.40 


6. IVjiTiJuai Eg<S~r0ll 


aaah .30 


SPECIAL SOUP 

With Dinnon Only (Small Portion} 


7 , Wen Ton Soup ,S.S 

£. Diced Chicken end Yagehabla Soup -55 

0. Chicken and Noodle Soup .53 

10. Chk^n »<f Rfce Soup .S3 

1 ). Dnp old Mtfilirttni Soiit -55 

12. Egg Drop cud Crcerv Pea Soup .53 

13, Chinese Green Soup .55 


SPECIAL SOUP :.Lisrx« Portion.} 


14. Won Ton Soup .$0 

15. Won Tan and Hood He Soup ,JB 

14-, Chicken Noodle Soup 1,00 

17. Chicken end Perk Needle Se*p 1.10 

1$. Barbecued Park Noodle Soup 1.00 

1H. Beef end Green Needle Soap 1.20 

20. Plain Needle Soup .75 

21, Arlene end Assorted Vegetable Soap 2.30 


CH1CXIN CONSOMME SOUP AND ONE SERVING OF RICE INCLUDED WITH DINNERS 


CHOP 5UEY 


CHOP SUET — CHINESE STYLE 


(Shredded Vegetables and Bean Sprau 

III) 

lAiiarted Green Vegetable*} 


22. Chicken Chop Suey 

1 M 

31, Chicken and Greens 

1,75 

23. Chicken and Mushroom Chap Suey 

1.45 

22. Chicken tiuykcv and Green* 

1.75 

24. Beef Chap Suey 

1-30 

33- Shrimp and Grccni 

1,30 

23. Diy Bert Chap Suey 

1.73 

34. Deep Fried Shrimp and Groans 

1-BO 

26, Lchilcr Chop £u«y 

1,75 

35. Beef and Green 

1.65 

27, Shrimp Chop Suey 

1.65 

36. Park and Greens 

1-45 

2B. Mii(hroom Chap Suey 

1.30 

37. Pickerel Filet and Green* 

1.75 

29, Fork Chap Suey 

1.30 

39. Aiiortad Vegetable Dish (Ha W»U 

1.25 

30. Plain Vegetable Chap 5uey |Hd Maori 

1-W 


















PLEASE NOTE—TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE, 
NO SEPARATE INDIVIDUAL BILLS, PLEASE “THE man*[5ew*nt. 


PORK SPA RE RIBS 


44. Plain Sweet and Sour Rib* 

1,61 

46. Plain Ribs in Gallic 5au-rc 

1.65 

41, Deep Fried end Sour Ribs 

1,75 

47. Plain Xibl and Green Pepper 

1.44 

42. Steady* Ubl IVtY J ... 

1,90 

40. Plain Hib-s end Fr-eih Tomato 

1,$0 

43. Sweet end Sour Ribt end Pineapple 

1.94 

44. Special Ribi In Black Bean tnJ 


44, Pen Fried Ftibi-, n-a Grovy 

1.40 

Garlic Sauce 

l.M 

45. Plain Ribs with Gravy 

1.55 

SO. Special ftibr in Hit kery Sauce- 

1.90 


CHOW 

MEIN 


SI, Chicken Sub-gum Chow Mein 

140 

57. Perk Chaw Main 

1.64 

52, Chicken $ubgum Oww Mein flatsft) 

2.35 

58. Lehttar Chaw Mein 

LBS 

53, Chicken Chaw Main 

... 1.60 

SO. Shrimp Chaw Main 

64. Chicken Chaw Mein IChincfe Style) 

1.75 

1.75 

54, Chicken and Mut-hrwm Chew Mein 

i.rs 

55. Beef Chaw Mein 

1.60 

61. Beet Chaw Main IChbWH Stylc-F 

1.7S 

16. Chicken Liver Chew Mein 

EGG FOO YONG 

1.60 

61A Shrimp Oww Mein (Chinee* Srylc) 

SLICED MEATS 

AND VEGETABLES 

1-65 

62. Lebrt-ev Egg Pea Tang 

1,90 

71. Beef and Scan Spray hi 

1,55 

63. Shrimp Egg Fop Yang 

... 1.7S 

72. Perk and Been Spretrte 

73- B»l end Grisen Ftfjhr 

1,55 

1.75 

64. Chicken Egg Fae Vang 

1.65 

74, Path, end Gieeit Fcppcr 

1.75 

65. Plain Egg Fee Yang 

1.45 

75. Green Pepper with Gravy 

76. Plain CkiH ett Green 

77. Bct-I and Chinese Green 

1.20 

1.30 

1.60 

FRIED RICE 

Ml 

70. Fork and Chirwc Gram 

70. Pea Fried Mushra-am (Dry) 

1.40 

1,60 

66. Labtier Fried Pice 

B0. Muihraomi with Gravy 

1-30 

67. Shrimp Fried Rite 

1.50 

91. Side Order Mushroom's 

.85 

49 thick*™ pFir.il Rice 

1 it) 

02. Bee-1 and Miqhwni 

1.75 

iro. ■uriibnvn rribo miu 

1 Ltrlr 

92A, Beal and Frath Tamat* 

1.7S 

69. Beet Fried Rice 

1J0 

01. Chicken Liver end Muihraemi 

145 

7D. Plain Fried Rice 

1.00 

03A. Pan Fried Sliced Beef IN a Gravy) 

2,50 


CHOW FAN (Soft Rice NohUb) 


WARMEIN {BolTwf Noodle) 


04. Chicken Chew Fen 

140 

87. Lehrler Wermcin 

1.90 

05- Sect Chew Fan 

140 

80. Chicken and Mushroom Warntein 

1,70 

06, Shrimp Chaw F*n 

1.75 

69, Chicken Wsrmeln 

1.60 
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PLEASE NOTE—TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE. 
NO SEPARATE INDIVIDUAL BILLS, PLEASE- -the w*nagement. 
























PLEASE NOTE —TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE, 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. -lme mama^euwnt. 
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PLEASE NOTI— TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE. 
NO SEPARATE INDIVIDUAL BILLS, PLEASE, _thb mumumt. 
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PLEASE MOTE—TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE, 
NO SEPARATF INDIVIDUAL BILLS PLEASE —Tut mai*«Seiwent. 




J 


239 

































































PLEASE NOTE— TO FACILITATE SERVICE WE ISSUE OWE BILL ONLY TO A TABLE. 
NO SEPARATE INDIVIDUAL BILLS, PLEASE, -thi management. 
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PLEASE MOTE—TO FACILITATE SERVtCE WE ISSUE ONE BILL ONLY TO A TABLE, 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. —th£ MAtv&iwr. 
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PLEASE NOTE—TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE, 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. -the management. 


—-— OUR SPECIAL DISHES (Lorg* Portion) - 

90, Gddcn Dragon Special in Frtlh TcmalO 5euee ISpcciel Minced Mm* Ocean Ralll $.i0 


91. Golden Dt-esen Special {Hall Order) . L95 

92. Deep FrM Whale Pitktrtl in Fttlh T*mqt# Sauce ........ **25 “P 

93. Chicken Wlnji [Deep Fried Dry nr in Chaise of Sauce) 1.7S 

9*. Ccritanncci Chew Mein ...*..«>■>■. 3.90 

9S. MandcHn Wpm Ton (Order 2 houn ahead! 6.50 

94. Deluxe Chicken end Shrimp ri* Auartcd Vcgctoblei L?S 

97. Diced ChlckfP Combination, Ycgctablei and Cs(h»* Mat* 2.05 

90. Butterfly Shrimps I Order 2 heurl ehepd] 6.50 

99. Special Wirt Tin in Sw«t Ketchup $eurP 2.05 

100. Sliced Abnlane and Assarted 2.85 

101, Or Luxe Shanghai Vegetable Dish |n6 mtatl •. .-. TfiS 

101 A. Spatial Deluxe Greens with Shrimp, Chicken end Barbecued Part 3.75 

IOI B. Special China** O nd t t .. 3-50 

IOIC, Fried Trader Beef Cbltkri end Assarted VqcMbln 3.05 


OTHER SPECIALTIES 


102. Breaded Veal, ChintM Slyk 1Dry} 

T03. Deep Fcfad VmI In Swwt and 5our Scuce 

104. Wen Ton (Dry] .... • . 

105- Won Tan in Sweet and $4lrt Sauce 
106. Breaded Spited Chicken Liver 'DryI 
107,. Chicken lh(f with Gravy 

108, Fan. Fried Chicken Liver (Dry! 

109. Deep Fried Pickerel end Freih Tpmata 

110. Deep Ftittf Fkterel in Sweet and Scut Sauce 

111 , Deep Fried Pickerel (Dry) 

A. Barbecued Spare Ftibx, Htmfiy FFfltaUc 

B. Fresh Lebelert end Mli{«d Chinw Vcgetnhln 

C. Fntih Labstcn (Choice af Se uce) . 

D. Steamed fresh Labile r* with Minced Fork 

E. Bailed Lebitcr with Hat Butter 

F. Fmh Crub in Black Ikcn and Garlic Sauce ®r Chain *t Saute 

G. Sliced Beet and Pec Pads 


1.0S 

1,45 

1,30 

145 

1.70 

1,40 

1.90 

1.75 

1.75 

1.70 

3.00 


IN 

SEASON 

ONLY 
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MEASE NOTE —TO FACILITATE SERVICE WE ISSUE ONE HILL ONLY TO A TABLE. 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. -the management. 


SHRIMP DISHES 


I 

I 


I 


112. Whole Shrimpi in W*(h CHwtnot ontf Egg Sauce 5-30 

113. Deep Fried Shrimp; (DryI l.M 

114. Deep Fried Shrimp* irt Sweet <shJ Sou. Saute 2.00 

US-. Deep fried Shrimps Orrd Freih TornOtO 1.K 

116. Whate Shrimps in Sweet K-elthup Suiter 2.10 

11?. Whole- Shrimps in fthack Scon and Gallic Soiree 2.10 

11BL Whole Shrimps in Hickory Sauce 2.1 Q 

Ilf. Fan Fried Whole Shrimps (Dry! 2.10 

120. Dicod Shrimps, VcgcTablcs and Almond 1,93 


CHICKEN DISHES 

121. li dice end Pineapple- Chicken Guyknr 2.3-0 


132. Li Ckce Chicitn Gayko* 2.15 

123. Sliced -Chicken and Mushroom! l.BS 

124. Muthreoirt Chicked Girykew 1.05 

125. Sliced Chicken tu»d Pineapple 1.15 

' 124. Pineapple Chicken Guykew 1,95 

127. Fresh Temntn Chicken Guykcw 1.05 

118. Brooded Chicken See Guy . 1.95 

119. Sliced Chicken and Green Popper l.BS 

130. Diced Chicken, Vegefeth end AlmettJ 1.95 

111. Sweet -and Sour Chicken Guykew 1.05 

131 A. Barbecue Chicken Chinese Style 

IJar Jet Guy! 1.05 

1319. Fan Fried Chicken Guyfcew . . JJI 


AMERICAN DISHES 


122. Tenderloin Steak 3.75 

133. Tenderloin end Mushrooms 4.00 

134. Bt«edcd Vcel CuHett 1.90 

535. Half Fried Chicken 1,75 

134. Sliced Cold Turkey 1.50 

137. He* Turkey Sandwich 1.4S 

CURRY DISHES 

130. Curry Beef Fried Rite 1.50 

134, Curry Spare Pike 1,90 

140. Curry Slkad Beal . 2.50 

141. Curry Sliced Chicken 2.D5 

142. Curry Whek Shrimpa 2.05 


HOME MADE SESAME SEED COOKIES — 5c EACH 
CHINESE Oft BLACK TEA, COFFEE, MILK, 15c EXTRA — SOFT DRINKS, 15c, CANNED 20c 
TOMATO JUICE — 20c SESAME SEEDS — 13c EXTRA ftICE, PLUM SAUCE, BUTTER — 10c 

FRENCH FRIES — 25c DRY NOODLES — 35e 


TWO TELEPHONES FOR YOUR CONVENIENCE 
943*7700 942-1217 

YOUR COMMENTS WILL BE APPRECIATED 
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PLEASE NQT( —TO FACILITATE SERVICE WE ISSUE OWE BILL ONLY TO A TABLE. 
NO SEPARATE INDIVIDUAL BILLS, PLEASE, -the management. 




I 

I 
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PLEASE MOTE— TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE, 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. —Tut mamageiwnt. 
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PLEASE NOTE— TO FACILITATE SERVICE WE ISSUE OWE BILL ONLY TO A TABLE. 
NO SEPARATE INDIVIDUAL HILLS PLEASE -the management. 
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PLEASE NOTE— TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE. 
NO SEPARATE INDIVIDUAL BILLS, PLEASE, -TH£ management. 
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PLEASE NOTE— TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE, 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. -the mawgemem r, 

















PLEASE NOTE— TO FACILITATE SERVICE WE fSSUF ONE BILL ONLY TO A TABLE. 
NO SEPARATE INDIVIDUAL BILLS, PLEASE, —ithl management. 
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PLEASE NOTE— TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE. 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. — 1 the mahouht. 



FILMS MADE AT 

L’ATELIER NATIONAL DU MANITOBA 
211 PACIFIC AVENUE: 


3:00 

3:00 

3:00 


2006. FISH ARMS.Mike Maryniuk. 

2006. BURTON’S FAVOURITE.Walter Forsberg. 

2006. WHERE’S WALTER.Victoria Prince & Heidi Phillips 



250 




















PLEASE NOTE—TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE, 
NO SEPARATE INDIVIDUAL 8ILLS, PLEASE -iw 


2007. PRAYING MANTIS UPSKIRT....Jennifer Bisch & Allison Bile.3:00 

2007. MAN AND HIS WORLD.Walter Forsberg.10:00 

2008. BARBER GULL RUB.Matthew Rankin.3:00 

2008. THE UNIFORM.Ryan McKenna.18:00 
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PLEASE NOTE— TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE, 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. -the management, 


2008. GERSEBOOK.Daniel Gerson, et al.3:00 

2008. DAVE BARBER’S SID AND NANCY..Dave Barber.4:00 

2008. HYDRO-LEVESQUE.Matthew Rankin.16:00 

2009. BON VOYAGE.Ryan McKenna.8:00 




























PLEASE MOTE—TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TO A TABLE, 
NO SEPARATE INDIVIDUAL SILLS, PLEASE -iw MANwseMtNt. 



2009. WELCOME.Daniel Gerson.8:00 

2009. CHINATOWN.Ryan McKenna.9:00 
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PHASE NOTE '—TO FACILITATE SERVICE WE ISSUE ONE BILL ONLY TQ A TABLE. 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. -th* management. 


FLIPS 


L41. BRANDY FLIP 1.00 

fUt «S, Egfe Crown) 

L42. WHISKEY FLIP 1.00 

OH 02. Ry», (fie. C,frflrn> 

L4S, 5 KERRY FLIP 90 

(2 iji. Sh*3nry, Ej-i. C-fam) 

L44. PORT FLIP . .90 

<3 -pi. Port, £h, f<«ml 

GtNS-iwo- 

tea <HI Mi* | 

L4S. POPULAR. BRANDS .SO 

L4*. GORDON'S .65 

L4? r ROSS SLOE SO 

RUMS— 

Choke r-f Mi.'. 

L40. POPULAR BRANDS JO 

U9. RON CABANA .85 

(CetfW Biflneo] 

L50. LaMB j S NAVY .05 

L52. BACARDI, SILVER LABEL .90 
L53. BACARDI, Carta Amber .90 
E.55. LEMON HART .05 

U««i«3 

L56. LEMON HART ,05 

CDvnriffvirp] 


COCKTAILS 


LI. SHANGHAI UL ... ,90 

(1 ra. &n, 4 w. Creme de Manrhel 

L2. MARTINI .90 

Slip*, Gin. 4 W. Frwith V*mH3uiKl 

L3 BRONX .90 

11 (ft. Gln^ 1 Fiwwh, i or. 
llaten Vemwulhi 

L4. GIMLET .90 

flH oa. G(pv Lima lulre) 

L5. PINK LADY .90 

1.11 «. Gin, i ci. Apekol Brandy, 

■Creaml 

Li. DUBONNET . .90 

Cl D 2 . Gin, -I OE. DnirthfleiJ 

L7. PARADISE . .90 

lit or. Gin. 4 62. Afuie^i ilnendyl 

L9. GIN AND TONIC .90 

Cl 14 or. Gln^ Tor*: Wafer! 1 
Lio. MANHATTAN .90 

IN >n. Rye, f ci, kalian, Vpn^Mlh!' 

LIT. OLD FASHIONED ,90 

tl Vi or. Rye, kda) 

LI2. WARD 0 .90 

(1 34 cj. Rye, Owtodlnol 

LI3. CUBA UBRi .90 

fl 34 Lima Jida*, C?kih 

LI4. BACARDI 1.00 

|IH cr. White finroi£ Rwn, 
Gwudne) 

LIS. DAIQUIRI . 95 

1 34-ori. Her - , Cabana ftimr, 

Lime u I c : ) 

LI A BETWEEN THE SHEETS .90 

Li OT_ Rum. i 02. Uri lid ,', 

| **. Tripl* SMlI 

LI7. SICE CAR . .90 

14 fti. H^-nfy. 1 m, Tii?l» 

LIS. STINGER .90 

<1 42 . Eirenrdy I 42 - Crc-rrr dr Mcn-thel 

Ll9. Sih AVENUE. .90 

(4 as, Apricfli 6i«ndjr. 4 c*. Coftiu 
do Cor,v= j 

L20. GRASS HOPPER .90 

Cl fti. Clfmy 4 trx, Crjmi r 

dt Wwothcl, 

L2I. ROB ROY , .90 

< I # m, Seal'll 4 <u. IibIkm Vemmjdii, 

L22. SHANGHAI DELIGHT .90 

LI 61. Vodka, 4 62. FrcrwJ,. 4 62. 

Italian Vtimn.iiKI 

L2S. -SCREWDRIVER .90 

SI !4 *t. V6*n, Qranur JuIhJ 


L24. 

RUDDY MARY 

L1 Vj oz. Vodka, ThyutIo Juerl 

90 

L25. 

MOSCOW MULE 

lift os, Vodka, Ginger B<*>1 

.90 

124. 

MARTI NI-5AKI . 

Cl or. Gin, 1 or. SeUI 

.90 

127. 

MANHATTAW-SAKI 

1} 6i. Rye, 4 ™. 4aUl 

.90 

12&, 

ROSE-SAKJ 

13 4e. Ertl, CrfnnHIn^i 

90 

129. 

PERFECT-SAKI 

fl Iski, io 2 . FrerKh, 4 m. 

halinn, Vrmv>jlK' 

.90 


TALL DRINKS 


L30. SHANGHAI SPECIAL . 1.10 
C-J 6i. Gin. 1 62 Sakl, 1 6i. CsubonTreff 
LSI. SHANGHAI SLING T.10 

Cl 4 di. Ayq, i Di. Cheery BiarvJj,;- 

L32, SINGAPORE SLING 1.10 

El k ft. &r\ 1 on. Chany Brandy) 

L3S. PLANTERS PUNCH M0 

04 0*. Rum, 4 62 . Crtrrn dir Cniao] 

L34, ZOMBIE 2.25 

13 e%. DUferinf ftwnij | m. 4jw<e¥t 

Sturdy) 


ALEXANDERS 


L3S. CHOICE OF LIQUOfi .90 

11 d*. Liquor, 4 di. Creme de Cu(u:,i 


COLLINS 


LU. 

CHOICE OF LIQUOR 

d Hi a*. LI***, 5*lal 

.90 


SOURS 


L37, 

CHOICE OF LIQUOR 
(134 w, Urjwrl 

.90 


FIZZES 


L3B. 

GIN FIZZ . 

4IH «. Gn, $«le) 

.90 

L39, 

SLOE GIN FIZZ . 

(134 «■. 4'on Gin, 3 o4o) 

.90 

1 40. 

SILVER. GOLDEN OR 
ROYAL FIZZ 

£1!4 Crz. Sn. Egg, Si-dak 

1.00 


Abevc price* mliies* le 5Sb flirentit Tsi 


SCOTCH-o-l 

Choice of Mix 

L57. POPULAR BRANDS -B0 

L50. DEWAR'S Nc Plus ULTRA 1.00 
l_59. DEWAR'S SPECIAL ,90 

L4D. HAIG & HAIG (Pinch) 1-00 

L6I. JOHNNIE WALKER (Block 

Label f ... 1.00 

L£2. JOHNNIE WALKER (Red 

Label) . .90 

L43. BLACK & WHITE .90 

L44. TEACHER'S HIGHLAND 

CREAM .90 

L44A. LONG JOHN . .90 

L44B CUTTY SARK .90 
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PLEASE MOTE—TO FACILITATE SERVICE WE ISSUE ONE 
NO SEPARATE INDIVIDUAL BILLS, PLEASE. 


RYE too- 


Chi.iL* C-1 Ma 

L6S. POPULAR BRANDS JO 

L*6. WALKER'S SPECIAL OLD .85 

Lfi7. WALKER'S CANADIAN 

CLUB . .90 

L6B. WALKER'S IMPERIAL J5 

L69. SEAGRAM'S VO. ,90 

L70. SEAGRAM'S 63 J5 

L7I. SEAGRAM'S CROWN 

ROYAL . 1.10 

L72 SCNENLEV5 GOLDEN 

WEDDING -BS 

L73. SCNENLEVS O.FC, -90 

L74. CALVERT -90 

L7& WISEfi'S DELUXE .90 

L77. CARRINGTON'S -90 

L73. CORBY'S SPECIAL 

SELECTED .BS 

L79. McGU INESS GOLD TASSEL .65 
LEO. ADAMS ANTIQUE .90 


VODKA— to On. 

Chaw ill Hut 

L01, POPULAR BRANDS .00 

L02. SMIRNOFF -B5 

LB2A. TROIKA .,05 

BOURBON -to Cu. 

Olilit PP w* 

L3S. OLD FORESTER 

KENTUCKY STRAIGHT .95 

COGNAC AND BRANDY -a a ». 

L04, HFNN6SSY THREE STAR 

COGNAC . .90 

LSS. REMY MARTIN COGNAC .95 
L&A. PAARL BRANDY .75 


LIQUEURS ho, 

L67. CREME DE MENTHE 

CGwnJ . .70 

LBS. TrA MARIA . JO 

L6P. CREME DE CACAO .70 

L9D. CHERRY BRANDY .70 

L9I. APRICOT BRANDY .70 

L93. SOUTHERN COMPORT 05 

L94. BENEDICTINE, DlO-M. .95 

L95. CHARTREUSE CYeltowl .95 

L96. COINTREAU ,95 

L97. DRAMBUIE .95 

APPETIZER WINES 


3 On. 


L100. 

Frendh VERMOUTH 

.70 


LICH, 

ITAL, VERMOUTH 

.70 


Lm. 

DUBONNET . 

.00 


LI 03, 

SAKl {Japanese) 

.70 


WHITE TABLE WINES 


5 flu. 

Ui'l’lf 

LI 04. 

CHATEAU-GAI 

SAUTEKNE 

.50 

2.50 

LIDS. 

hrjght's st nAviD 



SAUTERNE 

.50 

2.50 


Vi BwHe 

L30 

LICi. 

DANGLAJDE'S 
SAUTEftNE (Fr.J 

.SO 

5.50 

LI 07, 

BOUCHAAlfrS 
CHABLIS {Fran*} 

.00 

5.50 

L106. 

SCHMITT'S 
LltKFRAUMILCH 
(Rhinel . 

.00 

5.50 


BILL ONLY TO A TABLE. 

—■mi MANAGEMENT. 


RED TABLE WINES 



3Qi». 

Hnl-llr 

LI 09. chateau-Gai 



CLARET . 

.50 

2.SO 

LI 12. CHIANTI 



tflallan) 

.70 

4.50 


DESSERT WINES 

3 On. 

L114, CHATEAU-GAI PORT .50 
LI 15. CHATEAU-GAI SHERRY .50 


LI 16. KOFKE'S Crown ROYAL . .90 
LI 17. CHRISTIAN BROS. 

MUSCATEL .75 

LI 16. MAMI5CHEW1T2 (Ktrfhtr) .70 

MISCELLANEOUS 

BciWa 

Lt 19. CHATEAU-GAI 

CChumporjnuJ 7.00 

L121. CHATEAU-GAI 

PI NK iCh^mpagnc) 7.50 

LI22. JORDAN CRACKLING 

POSE (Sparkling . 3,50 

LI20. ANJOU ROSE 

{French 5pgrR|(fig) ... 5.50 

LI24. CHARLES HEIDSIECK 

IF ranch OoivflQgoe) 11.00 


BEER, ALE AND STOUT 

bnl» 

LI25. {Includes 2c Revenue Taxi ,60 

KIEWEL'S—Whil* Seal 

LETT'S 

MJOLSON'5 (Franliler 

FT. GARRY IConodiun Lager 

O'KfifFP'S—Old Vienna Lager 
PELlSSl ER j 5—Country Cl«l> 


Above prifCT lubjcct la 5% R*r#rtae Tew 

















WE ft E 5 IE R V E THE fltOWT 
TO 1 REFUSE 

$ E B V| C E T a ANYONE 


* 


W1 A ft E NOT RESPONSIBLE 
FOR lOSf ARTICLES 


p.Lrt-ilh FS-i.fia.-_ kiunib 




jj-ffr. -rurj*. 



I WANTff R 
MY CHINMTOVl 
TO BE W 
WORLDCLASS 


ARRIVING 


Don't mess with Chinatown 

local film group/ajttmlxtivbti pmies-t alleged plan? for j^ristore Building 


Ojlflw-'- iwrlwd thu Iflffr i... iiw Aftre# far writ 

/ran lidiw ncri(iii|d it Atemimbd. eipiaminfl (be 
pEdutmiry tehinj ::‘ A' rjr .'iq _--±M> fxn firr mmjHiya 

O'" tTptewn. 

Wt IltmJ 1 III■ irj-IrBn fieri:'! tlul mh An 
f ?y lihimlpg Wrth Iht HM VtlYt l?ul lAteliej 
ml :iiu: 111 .V-iiiteljk Mm* ri:ifc|.-PtMlsii: 1 i.! Vr 
iitlLJy 4C(d»rJ I'W&i tiiAiiRiiu*. mdrairii ihr 
Modernist irchilrttural icon Ihat is Ihr i rr-'-n 

rn Ikuiy-ri uiljrl In »iudll T }|. iN>lmir.r 
'flu'll lit mil>.Jcl>l. *i J Minim llir 3 j.-iJilumjui 
Asptr rarnUr ctwtr wtafeHluig chit r.iy ienJt in 
(I* piHMI4ln]r4ftir sHjSMnt nrfchbwchtrod. 
rjirn D.’ufllj'i «!■ drpliilt: ihr ETA St LnLIu LI mi 
Sht-: wtli be AntMJig: two 
Seirfiil you it ntiw wilt? urtUnfr 

A IM Wteil ijf-.'- Cd-nlld- '.’nil Jlr CEO femt 

MoOmm r*Tr* in Chinatown kn*mg 1’pi a Ham, 
Street turban — bLrd at lid* Ov yiuund Ini Bi a 
S topping tug. jm b tlTciri 1:< a btidi m ihr Mia 

win :. wily pnewrilipg tor plan Per snajpiPt! in 
entire Hue! Ur iiiicr wjy lid 1 lira frurf glam 
UW*d Way tdllke. MiOcwiPAvat oomplelety due- 
Imiq On hlll«]f. UIM find imperil ntt dour tfJlli- 
: r® owned by ihr KuOi'YiciHL'.g HnirvilrM Am» 
oatKHi cl Minimi 

Ini'rai, Mrflrwir [ 1, r.! j ymlrrrntd Hrlh 
diy picxnl 1'ia Ok khretuv Bndt, bull b| spa At 
10 $ FdOtSk Avt Ct tvliipScle OhLseriirid. Ninety 
Iwg trira npi. Dr, J^p, Y*i $*p .| 1 hn i-rry fcaihri of 
rfH>irtn mini - Ok guy who fceei.Khi iln-m'rjuy 

io i foiniiy after thw-unlF ini furs #1 dynutic 

inrirjif.-^ rjlr| nulrd Wlniupq I* rnrrl wiih Ihr 
minted dupaej of h:s Kiiummsin|: Piny 
Ur.iif n r- mr. Dr 5un i it Sen'-t her 

dilnl 1 h-r -LrrS:! ■'I ini rumrn-n^Y-’hiiilmg irViSh m 
mudintl 11* LtffiinjiMJ mtK (KtiTiJ [U«: 


rtb.'Lkuiiy ril Irr- r prtiM IM nrr j 
Thrnughml Its- sprso'drg mid n-nluiy Hitciy. 

L>k ISK Build-in wiTud ai J iqmiflqfy pgr 

wmiChinm-hdihM euiry rA whem wrsrtid in 
YirWu intiuranb nil td! .w: w n (Jh ihi and. 

nun ltd ^brf r“ jh-jory Iekt> duik 111] djnnn In fl* 

Cei I>iVk:i 1 Clu'j Will Ihr* tr atlr Id turrsr s i.ji 
ii4 jw II Em Htrt ill lU^it kmg Inskid wlutevei 

tetli tfEL-r rrtetlr !h-y mlglll t ABstlrf in (hr 
rmctuddlngt 

I* Ihr bPi tm«l artF patron. Gklrkn Qfy >r,c 

Sdiop piufolrtn ^-And llr Irur Edllurid yinlFul 

Chinn:own revtuliHuon — V»'a :*r lowvc retxn«d 
hrrr. bnncaa r/rih him airkLeclure firm I'Cl ?ro 
Irrti, udUK I.EIk Efcl-,l rv:li. hull Bulled ird. Elia ifr 

imong Ortm|. Uiumilty et MinJtebb puteHea. 
«h» thing wi^ ftci(Pu Oiturrl i mill*) of unSstn 
ituiiu :mdrdt-t In telvwrrdi This dllpacaCr *ddnij- 

truly Irakis tlx KMT Bt,*'c ng ere od llw mirtl 
■ pund Shr rh>rl dllliged builrilngt In (hi «Md(t 
HaCB{M(llidwi MMn il 
But antsrrifirtiui Dhp Ttiroais mrotvid wnii Chi 
rt*iq»nfi nriyhtevrhttea plir.-in[ Jinr »ppiranfll]r 
tlimivad WtCdWir. Dial Me li.T-Jiug n hJIcrffr 
ty md t-ndy vtrd — fiirtmr [nc-jf id iht proltlen 

IBB. tf tendy (itAi td tdddteillBr Wmnlpry tiilsry 

and error i riipihrmlLilt 'belter world' in ui pter 

«r'»p.i up r.rj jwrif«F Ip (heK>f>oam 

In ihow cur dnippimn) al |uil -rakil tl* rt|y hat 

punned l.*i joiu Ac Joii'i nlih u|»u din China. 
Imxn irry kind ;? iruti “fTtendJir^ et "woikJ 
c:iM\uj.e r, WrkdT II dc M h 

T^n i ytijievei {•ilu Ik* mofi^tt. Hi Ma^ui 1 

"Tdfjjfi ltTChaulpram' 1 

Bu* 

ILdlrlxr nteiSApISt iH-inCfiV 

htLga^tejl 
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E sr T S F r H G PENCE NEE OS- KEPAPB. 



PROPOSED, 

Scale 1:200 . 
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1? 061 


WlUJPEa CHINATOWN 
06V6UOPMEMT (1961) COOP. 

* AV !# 1ft * 

CHINATOWN 

REDEVELOPMENT 

PROJECT 


? r sits rftQHT 

tnFROVt HF nT PflOCftAriE 

CHT.'ltMHEVQLE'ft 
A^OCIATIOK £ YEE 'S 


ftRQ-CERf 
213 Pineir ic 


con p 

w 


5?fh nvF nift GDdA AND 
iNsfHt ftoueiF D«M! 
Hen FENCE 

TOTAL 


jaur JJCk 


3, 5flO.no 
600.op 

I7^00,00 


Consultant 

|WAH Kll 


ruNoiNa 


o u c 

oo 

VV1NMP6C COfte AflEAlMTTlAnVE 
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otitisi * # iw 

CHINESE BENEVOLENT ASSOCIATION 

- = Q F MANITOB A 

PACIFIC AVI. WNHIFtS 1, «AH^ CANA&A 


# jt t A * A) *i t & « « t 

KUO MIN TANG 

( Chi-iiat tfilrtnalitt League) 

CENTRAL DIVISION 

205 PACIFIC AVE-, P. o. BOX 2BS4 
WINNIPEG, MAN,, CANADA 


V!fi R!R mflIL 
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PORTRAIT 

GALLERY 








Dave Barber is the patron saint of Winnipeg filmmaking. He has 
programmed the Winnipeg Film Group’s Cinematheque since its inception 
in 1983, with an unwavering dedication to promoting independent, Cana¬ 
dian, and alternative cinema. His rigorous and selfless advancement of works 
of film and filmmakers has been recognized with awards from the Manitoba 
Arts Council, the Manitoba Motion Picture Industry Association, and the 
Winnipeg Arts Council, who acknowledged his career’s “extraordinary con¬ 
tribution to the arts,’’ with the 2007 Making A Difference Award. 











































































































































































































































































































































































































































































































































































































































Victoria Prince is a multi-disciplinary artist whose main passion is writing, directing, 
and producing film/video art. Her works in experimental, documentary, and horror 
genres all revolve around the theme of female heroism, and employ stop motion anima¬ 
tion, puppetry, and scratch animation. Prince graduated with a B.F.A. from the Univer¬ 
sity of Manitoba in 2003 with First Class Honours, and her work has screened interna¬ 
tionally at venues in Japan, Egypt, France, and the UK. In Winnipeg, Prince worked on 
innumerable productions including, Oil est Maurice?, and a music video for local punk 
band The Resistance, directed by Matthew Rankin. She was the Production Assistant 
for Solomon Nagler’s The Sex of Self Hatred, and Production Mentor for Rev Pike’s Suf¬ 
fragette Sight Gags. Prince is the recipient of the Winnipeg Arts Council’s “On the Rise” 
award, and the 2002 Rest Sound award from the National Screen Institute for her video, 
The General. 

Nicole Shimonek is a visual artist who splits her time making work in both Canada and 
the 1 k. She holds a R.F.A. (Hons) degree from the School of Art, Lhuversity of Mani¬ 
toba; specialized training at Central St. Martins; and a Masters in Fine Arts degree from 
the Chelsea College of Art and Design, University of the Arts Uonclon. Nicole’s prac¬ 
tice is in sculpture, painting, video, and performance. Pier work has been included in 
a number of exhibitions and screenings both nationally and internationally, including: 
the Winnipeg Art Gallery (Canada), Everson Museum of Art (NY), Dover Arts Club (UK), 
and Plug In ICA, Galleiy 1C03 and Gallery 111 (Winnipeg). Her videos have screened at 
the Images Film Festival (Toronto), BRC Big Screens Experimental Shorts (UK), Cam¬ 
den Roundhouse (UK), Harbourfront Festival (Toronto), Studio 303 (Montreal), Detroit 
Museum of New Art (USA), Prairie Scene (Ottawa) and Supermarket Art Fair (Sweden). 
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Actor and filmmaker Eve Majzels studied theatre and cinema in Winnipeg, Montreal 
and Amsterdam. She most recently appeared in Ryan McKenna’s feature film The First 
Winter (2012). Born in the UK, she found herself in Winnipeg in late childhood and re¬ 
mained thoroughly disoriented by her surroundings until she encountered the Atelier. 
She is now based in Montreal. 

Graduating from the University of Winnipeg’s Theatre and Drama program in 2003, 
Robert Vilar has gone on to become one of the city’s most esteemed film actors and a 
cult underground figure. Appearing in numerous films through filmmakers associated 
with the Winnipeg Film Group, the "Doctor’ (as he is commonly known) has put in 
memorable performances throughout the years, including that of the deranged Winni¬ 
peg-berating lunatic in l’Atelier national clu Manitoba’s Death By Popcorn: The Tragedy 
Of The Winnipeg Jets (2006). Along with his acting work, Robert Vilar has also made a 
name for himself through his DJing around Winnipeg, his music writing for CKUW’s 
Stylus magazine, and his part-time bandTriunfo do Gato. Robert enjoys biting his nails 
occasionally, a good salted cod dish, and long comfortable silences. 
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Mike Maryniuk was born in Winnipeg, but raised in the rural back countiy of Manito¬ 
ba. A completely self-taught film virtuoso, Maryniuk’s film world is an inventive hybrid 
of Jim Henson, Norman McLaren, and Stan Brakhage. He is the 2008 recipient of the 
Dave Coulier Award for Outstanding achievement in Canadian content, and his films 
have screened around the globe and at Sundance, TIFF, SXSW, and NYFF’s Views 
from the Avant-Garde. 

Winnipeg-based artist and Saulteaux Darryl N6pinak is currently working on The 
Band Office , which won the best drama pitch competition at imagineNATIVE 2010. 
Nepinak is the Video Club Facilitator at the Winnipeg North End Arts Centre, where 
he works with urban Aboriginal youth. 























































































































































































































































































































































































































































































Monica Lowe has been the Distributor at the Winnipeg Film Group since 2006. She 
has seen hundreds of short films at numerous festivals worldwide. She is the co-chair 


Media Arts Distributors. She holds a BFA honours degree from the University of Mani¬ 
toba. Monica loves to wear wigs and misses Clifford’s dearly. 

Heidi Phillips is a Manitoban experimental filmmaker and installation artist with an 
affinity for the tactility of the filmic medium, lder old school processes frequently be¬ 
come part of the content, as grainy scratched films are merged with images lifted from 
found footage to create mesmerizing and transcendent works. Fler films have screened 
around the world at galleries and festivals such as The Power Plant in Toronto and 
Transmediale in Berlin. She was the recipient of the 2011 Manitoba Film Hothouse 
Award and chose to complete her MFA at Transart Institute’s low-residency interna¬ 
tional program, in order to allow for the opportunity of staying active in local arts 
groups in Winnipeg, Canada. 
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Dan Gerson was a trusted Winnipeg Cinematheque box office em¬ 
ployee before he was fired for both repeatedly neglecting soft drink 
restocking duties and for his profound inability for math. His short 
film Welcome (2008) won Best Short Film at the Montreal First Peo¬ 
ples Festival, and special jury mentions at Festival du nouveau ci¬ 
nema and the ImagineNative Film Festival. 





















































































































































































































































































































































































































































































Bom in Winnipeg in 1973, artist-filmmaker N03ITI GOIIICks work in a variety of me¬ 
dia looks at subjects ranging from queer hippie cults to labour uprisings, team sport 
water boarding, and Native teen arson. NG has exhibited at the Venice Film Festival, 
the Berlin Film Festival, TIFF, Sundance, and New York’s Museum of Modern Art. 
Gonick’s films have been collected by the National Gallery of Canada, MoMA, and 
the Australian Cinematheque. 


























































































































































































































































































































































































































































































































































































Ryan McKenna was bom in the francophone city of Saint Boniface and moved to 
Winnipeg to study history at the University of Winnipeg. McKenna was the recipient 
of the Manitoba Emerging Filmmaker Award for his short film Bon Voyage (2008), and 
his short films have played across Canada and internationally. McKenna’s first feature 
length film, The First Winter (2012), was largely inspired by bis experiences living at 
211 Pacific in Winnipeg’s Chinatown. 
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Kier-La Janisse is a writer and film programmer based in Montreal. She is the di¬ 
rector of FANGORIA Online, the founding director of The Miskatonic Institute of 
Horror Studies, Editor-in-Chief of Spectacular Optical Publications and is a him 
curator for POP Montreal, Fantastic Fest and SF Indie. She has been a program¬ 
mer for the Alamo Drafthouse Cinema in Austin, Texas, co-founded the Montreal 
microcinema Blue Sunshine, founded the CineMuerte Horror Film Festival (1999- 
2005), the Big Smash! Music-on-Film Festival, Plastic Paper: Winnipeg’s Festival of 
Animated, Illustrated + Puppet Film, the Gimme Some Truth Documentary Con¬ 
ference and was the subject of the documentary Celluloid Horror (2005). She has 
written for Filmmaker, Rue Morgue, and Fangoria magazines, has contributed to The 
Scarecrow Movie Guide (Sasquatch Books, 2004) and Destroy All Movies!! A Complete 
Guide to Punk on Film (Fantagraphics, 2011), and is the author of A Violent Profes¬ 
sional: The Films of Luciano Rossi (FAB Press, 2007) and House of Psychotic Women: An 
Autobiographical Topography of Female Neurosis in Horror and Exploitation Films (FAB 
Press. 2012). 
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Tyler Fitzmaurice is a musician and producer, living in Montreal. His recent 
work includes collaborations with Cadence Weapon, Socalled, Pat Jordache, 
Weezer, and the former Winnipeg band Rockenspiel. 

























































































































































































































































































































































































































































Ryan Carman is a Winnipeg artist and member of 26. From 2008- 
2012 he ran Golden City Fine Art in Chinatown. 




























































































































































































































































deco dawson is a Winnipeg based filmmaker whose 12 innovative, surreal, short 
films have toured the world extensively, dawson has won the Best Short Film 
Award at the Toronto International Film Festival twice: once for FILM(dzama) in 
2001, and then again for Keep a Modest Head in 2012. dawson was an adjunct col¬ 
laborator with the L’atelier national du Manitoba from 2005-2008, serving as a 
Bolex photographer and supplier of expired film stock. 

Vanessa Rigaux is an interdisciplinary performance artist. She holds an MA in 
Media Studies from Concordia 1 Iniversity and a BA in Theatre from the University 
of Winnipeg. She has performed solo and collective collaborations in theatres, 
galleries, and outdoor spaces across Canada. Her theatre training has taken her to 
Paris and to Manitoulin Island, where she continues to develop a particular meth¬ 
od of clowning based on masks and colours. She has worked in dance, theatre, film 
and clown with several groups in Winnipeg, namely with Adhere & Deny Puppet 
and Object Theatre, Young Lungs Dance Exchange, The Abzurbs, and I’Atelier 
national du Manitoba. In 2008 she moved to Montreal from Winnipeg, having ex¬ 
hausted herself in its bottomless bowels of creative movement. 
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Leslie Supnet is an artist whose moving image work aims to represent sincerity, lived 
experience, and the multiplicity of human emotion. Her shorts have screened at vari¬ 
ous festivals, such as TIFF (Short Cuts Canada 2013), Melbourne International Anima¬ 
tion Festival, International Short Film Festival Oberhansen, and International Film 
Festival Rotterdam. Leslie was the recipient of the 2012 Winnipeg Arts Council’s RBC 
On The Rise Award, and is pursuing an MFA in Film Production at York University. 

Clint Enns is a video artist and filmmaker in Toronto, Ontario, whose work primar¬ 
ily deals with moving images created with broken and/or outdated technologies. His 
work has shown both nationally and internationally at festivals, alternative spaces, and 
mircocinemas. He has a Master’s degree in mathematics (University of Manitoba), a 
Master’s degree in cinema and media studies (York University), and is currently pur¬ 
suing a Ph.D. at York University. His writing has appeared in Millennium Film Journal , 
Incite! Journal of Experimental Media and Spectacular Optical. 









































































































































































































































































































































































































































































































































































































































































































































































































































































































































Walter Forsberg was bom in Saskatchewan and works with 
time-based media. 

Daniel Barrow is a draftsperson who works in video, perfor¬ 
mance, and installation. Best known for his intricate, live, manual 
animations on overhead projectors, which deal with themes of 
fantasy, empathy, isolation, and queerness, he was the recipient 
of the 2010 Sobey Art Award. 

Jennifer Stillwell is a Winnipeg-based sculptor and installation 
artist. In 2008 Jennifer represented Manitoba at the Biennale na- 
tionale cle sculpture contemporaine in Trois-Bivieres, and was 
recently awarded a major commission to create public sculpture 
on Winnipeg’s Waterfront Drive. 
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Writer/director Matthew Etches was raised in Winnipeg and educated in 
Ontario at Confederation College and Lakehead University, earning degrees in 
Film Production and in English. Matthew has worked on many short and fea¬ 
ture films in Winnipeg, and it was as Production Manager on Solomon Nagler’s 
short films that members of the Atelier first laboured for him. Matthew has been 
involved with the Winnipeg Film Group as a filmmaker, board member, and the 
Distribution Coordinator, and has worked as a him programmer for the Gimli 
Film Festival and the Winnipeg Folk Fest. His first him, dialogue , was nominated 
for a MMPIA Blizzard award for best experimental him in 2001. 




































































































































































































































































































































































































































































































COVER 

Photo: Walter Forsberg, 2005 

PROLOGUE 

Photo (top), pp. 5: Cristina Brickman, 2002 
Photo (bottom), pp. 3: Melissa Forsberg, 2005 
Photo, pp. II: Unidentified Iraqi Lieutenant, 2003 
Photo, pp. 20: Emily Bodenberg, 2005 
Photos, pp. 21: Walter Forsberg, 2005 

CIVIC HEADS 
Photos, pp. 25-26: Walter Forsberg, 2005 
Photo, pp. 27: Instagram, 2010 
Photos, pp. 28-29: Jennifer Stillwell, 2006 
Photo, pp. 30: Matthew Rankin, 2005 
Photo, pp. 31: William Eakin, 2008 
Photo, pp. 32: Robert Galston, 2006 

IN MEMORIAL 

Photos, pp. 35-40: Walter Forsberg & Matthew Rankin, 2005 

OU EST MAURICE 

Photos, pp. 132-133: Walter Forsberg, 2006 
Photos, pp. 136: Trevor Mowchun, 2006 

A FEW ENDS FROM THE TOURNAMENT OF HEARTS 

Photo, pp. 152: Walter Forsberg, 2007 

BURTON 

Photos, pp. 169: Walter Lewyc, date unknown 
Photos, pp. 172-173: Lise Brin, 2006 
Photos, pp. 174: Walter Lewyc, date unknown 
Photos, pp. 179: Walter Lorsberg, 2006 
Photos, pp. 184-185: Jennifer Stillwell, 2007 

WINNIPEGOSIS 

Photo, pp. 211: Sam Posnick, 2007 
Photo, pp. 212-213: Walter Lorsberg, 2007 
Photo, pp. 216-217: Walter Lorsberg, 2007 
Photo, pp. 228: William Eakin, 2008 
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CHINATOWN 

Photo, pp. 236-237: Unidentified author, date unknown 

Photo (top), pp. 238: Unidentified author, ca. 1950s 

Photo (bottom), pp. 238: Unidentified author, ca. 1980s 

Photo (top), pp. 239: Still from Chinatown (Ryan McKenna/2008/9 min.) 

Photo (bottom), pp. 239: Bryan Scott, 2007 
Photo (top), pp. 240: Unidentified author, ca. 1980s 
Photo (bottom), pp. 240: Unidentified author, ca. 1950s 
Photo (top), pp. 241: John Paskievich, ca. 1980s 
Photo (bottom), pp. 241: Unidentified author, ca. 1980s 
Photos (top), pp. 244-245: Walter Forsberg, 2006 
Photo (bottom), pp. 244: Ryan McKenna, 2008 
Photo (bottom), pp. 245: Charles Venzon, 2008. 

Photos, pp. 246-247: Bryan Scott, 2007 
Photos, pp. 248-249: Natasha Peterson, 2008 
Photo, pp. 250: Gwen Trutnau, 2006 
Photo, pp. 251: Vanessa Rigaux, 2008 
Photo, pp. 252: Ryan McKenna, 2007 
Photo, pp. 253: Charles Venzon, 2008 

Posters, pp. 257-261: Ryan McKenna & Vanessa Rigaux, 2008 
Photo, pp. 261: Daniel Gerson, 2008 

PORTRAIT GALLERY 

Photo, pp. 265: Walter Forsberg, 2005 

Photos, pp. 266-267: Still from Cliffords Ladies Wear (I’Atelier national du Manitoba/2006/3 min.) 

Photo, pp. 268: Walter Forsberg, 2005 

Photo, pp. 269: Walter Forsberg, 2006 

Photo, pp. 270: Unidentified author, ca. 1980s 

Photo, pp. 271: Ryan McKenna, 2008 

Photo, pp. 272: Sarah Anne Johnson, 2007 

Photo, pp. 273: Walter Forsberg, 2008 

Photo, pp. 274: Bill Sinosich, 2007 

Photo, pp. 275: Shanghai Restaurant Waiter #13, 2007 

Photo, pp. 276: Daniel Gerson, 2008 

Photo, pp. 277: Daniel Gerson, 2008 

Photo, pp. 278: Machine, ca. 2008 

Photo, pp. 279: Vanessa Rigaux, 2008 

Photo, pp. 280: Daniel Gerson, 2007 

Photo, pp. 281: Jaeny Baik, 2005 

Photo, pp. 282: Walter Forsberg, 2005 
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